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Recent Activities at |-House

July 1, 2014 Panel Discussion
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From left: P. Boniface, N. Saiki, M. Foucher
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Cultural Diplomacy in 2020

Pascal Boniface Director, IRIS, France Michel Foucher
Saiki Naoko Director-General for Cultural Affairs, Ministry of Foreign Affairs, Japan
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Professor, ENS, France

Commemorating the 90th anniversary of the cul-
tural partnership between Japan and France,
experts and practitioners of cultural diplomacy dis-
cussed the possibilities and challenges Japan faces
moving toward the 2020 Olympic and Paralympic
Games in Tokyo.

First, the speakers all stressed that the actors for
cultural partnership are individuals and the private
sector, and that governments should not intervene
in their activities.

However, as Mr. Foucher, a geopolitician, men-
tioned, states have the innovation power to create
new values by intensively funding certain projects.
Mr. Boniface, an authority on sports diplomacy,
emphasized its effect compared to economic
activities, taking the example of Qatar buying the
football club, Paris Saint-Germain.

Ms. Saiki from the Japanese foreign ministry
wound up the discussion by noting that cultural
diplomacy is nowadays essential along with the
traditional hard-power diplomacy and should be
assessed on a long-term basis.

May 21, 2014 [HJ Artists’ Forum

BFZEHD I T XEHI-FEFPADRO-BER
NYZ-hoFay (RER BHENRERTOSS ATz 0—

Taking Time: A Slow Exploration into Cultural Utopia
Hans Tutschku Composer; US-Japan Creative Artists Program Fellow
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Hans Tutschku, a composer of electroacoustic music,
performed recent works, including one that world-
premiered at I-House. In the lecture, he illustrated the
creative process of mixing sounds from various cul-
tures and shared his background as an artist. His per-
formance created an entrancing world of sound,
bringing the audience to literally a cultural utopia.

July 4, 2014 |-House Lunchtime Lecture
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The Ukraine Crisis and Russia
Shimotomai Nobuo Professor, Hosei University
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Professor Shimotomai explained the background of
the Ukraine crisis from a historical and religious per-
spective, pointing out the difference in societal con-
sciousness between the Eastern Orthodox and
Roman Catholic churches that this region faces. He
also offered his view that the crisis will prompt
Russia’s strategic shift to the East, which will have a
great impact on Japan.
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Japan from the Perspective of a Brazilian Resident

Angelo Ishi Professor, Musashi University
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Japan, the United States, and the Challenge of Demographics

Gene Epstein Economics Editor, Barron’s
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Kokusai Juku

Bushido: The Soul of Japan and the Japanese
Yamamoto Hirofumi Professor, University of Tokyo

More on the Web
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I-House holds various public programs to deepen

international understanding. Please visit our web-
site for information on programs. i} indicates

more detailed reports are available.

I-House

www.i-house.or.jp
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From Nara to the World
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Kawase Naomi

Film director; Executive Director,
Nara International Film Festival
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Matsuoka Seigow

Editor; Director, Editorial Engineering Laboratory
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The Nara International Film Festival, introducing the beauty of Nara and Japan to the world
through the medium of film since 2010, will be held this year from September 12 to 15.
Ahead of its opening, we invited Kawase Naomi, who has set many of her films in Nara, and
Matsuoka Seigow, who edited NARASIA Q, a journal of contemporary East Asian issues
published from Nara, to discuss the universal appeal that has connected Nara with the

world for more than a millennium.
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The Living Spirit of the Man’yoshu

Kawase: It has been 25 years since | started making
movies. | filmed my first theatrical release, Moe no
suzaku, in a traditional Japanese house | rented in
Nishiyoshino in Nara. It was then that | first noticed
how skillfully the traditional Japanese house inte-
grates the surrounding landscape.

Matsuoka: The scale of the landscape in Nara really
is lovely, isn't it? When you see the sparrows flying
in the sky over the famous three mountains of
Yamato—Amanokaguyama, Unebiyama, and Mimi-
nashiyama—it's exactly the landscape sung in the
poems of the Man’yoshu; the landscape embodied
in the language of classical Japanese poetry still
exists today. In the aesthetics of Japanese gardens
we speak of shakkei, or “borrowed scenery,” incor-
porating the surrounding landscape into the
design of a garden; but this is actually not just a
visual matter. You have to dig deeper. There is an

Kawase Naomi
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Born in 1969. Her film Moe no suzaku (Suzaku), set in Nara where she
was born and raised, won the Camera d’Or for best first feature film
at the 1997 Cannes Film Festival and brought her international atten-
tion. Her most recent film, Futatsume no mado (Still the Water) was
entered into competition at the 2014 Cannes Film Festival and is cur-
rently a major hit in Japan. It is slated for global distribution, starting
in October with 100 cinemas throughout France.
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aspect of “borrowed scenery” that involves the
other senses, such as sound, as well.

Kawase: The cityscape filmed in Ozu Yasujiro's
Tokyo monogatari (Tokyo Story) is less than a cen-
tury old, and yet has completely disappeared from
contemporary Tokyo. There is value in change, and
an attractiveness to it, but Nara does not change.
And | think that’s wonderful. But precisely because
this is such an ancient place, if you want to try to
do something new here, there are significant
hurdles to clear. When [ first began making films in
Nara, | didn’t meet with opposition so much as dis-
belief—"“Go ahead and try if you like, but there’s no
way it will work out,”l was told.

Matsuoka: Compared to other cities of the Kansai
region such as Kyoto and Osaka, Nara is much less
stimulating visually, so you have to tease out its
beauty from the depth of accumulated time. In
other words, without a bit of knowledge and atten-
tiveness, Nara can seem boring. And business can
not make any money off of a millennium of history.
No wonder there’s such a divergence in perception
between the two. Trying to raise money, make your
films, express your feelings for this place where you
grew up—it must have been quite a lonely strug-
gle!

Kawase: | played basketball in high school, so I'm
pretty tough. My coach used to yell at me a lot, tell-
ing me | had to hold on to any ball | touched. But
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when | put myself into it, | found | could do it.
Meeting people is a bit like that. If you simply put
yourself into it, you can find ground for building a
relationship with them.

Great Buddha by Crowdfunding?

Kawase: During the period when | was struggling
on my own, | watched the moon rise over the
Ukimido pavilion in Nara Park and somehow felt a
supportive presence—that of the people of ancient
times who were trying to build a new country here.
I'm not saying | am anything special, but the impulse
to try something new, to begin something, is the
same. Even Emperor Shomu couldn’t have done
what he did solely with his own power. That’s human
destiny—but as the result of the thought and will
of such a person, something as wonderful as the
Great Buddha of Nara came into being. This is what
is so amazing about human beings. You know, a
few days ago someone said to me, “The construc-
tion of the Great Buddha was crowdfunding, a mil-
lennium ago,”and | thought that was exactly right.

Matsuoka: Yes, what used to be called kanjin, or
temple subscriptions. When the Great Buddha was
constructed, Buddhist lay fellowships called chishiki-
yui also played a part. Buddhist clergy would travel
around the country preaching and collecting
donations for such large projects—a method that
has something in common with today’s crowd-
funding. When we hear the epithet from classical

Matsuoka Seigow
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Born in 1944 in Kyoto. Deeply informed from a historical perspective
on the relationship between Nara and Asia, he has been involved in
the 2010 project commemorating the 1300th anniversary of the

relocation of the ancient imperial capital to Heijokyo (in present-day
Nara) and in the general editorship of NARASIA Q.
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poetry, mahoroba no kuni—"that splendid land”"—
we tend to have a feeling of the gentle flow of time,
but in fact Nara-period Japan was moving forward
at a pretty radical pace. Even the construction of the
Great Buddha was completed in only seven years
or so. In seven years time the country was trans-
formed and the capital moved repeatedly, from
Asuka to Kiyomigahara, Heijokyo, Nagaokakyo, Hei-
ankyo... By comparison, it seems to take 20 years
to get anything done these days—it’s ridiculous.
They also were not at all afraid of seeking out
new talent. Roben was an eccentric priest from a
completely obscure temple, Konshuji—but he was
named the first abbot of Todaiji, the greatest
temple in the land. Gyoki, the figure really respon-
sible for the construction of the Great Buddha, was
the leader of what would probably correspond
today to a small, local, nonprofit organization.

“Millennial Archive”

Kawase: The Nara International Film Festival we've
started up in my hometown is now entering its
third year. The other day at a staff meeting we had
everybody write their ideas on a whiteboard and
came up with “Millennial Archive” as our theme for
this year. The image is of the Shosoin, the reposi-
tory of treasures from the Nara period—its huge
doors and the key that opens them. To this day,
there is an annual ceremony at which people
gather to see the doors of the Shosoin opened to
air the treasures within, brought to Japan more
than a thousand years ago over the vast distances
of the Silk Road. Why are they there? Because of
the desire of many people of that era to build a
new nation here in Japan. Those aspirations and
that history are what are sleeping quietly within
the Shosoin, and it is we who are living today who
hold the key to opening this treasure house.

The featured program at the festival we are call-
ing “NARAtive” (Nara + narrative) invites the young
directors who won the previous year’s Grand Prix
to shoot a film on location in Nara. This year we will
present a film by the Korean director Jang Keon-jae
set in the village of Shinohara, said to be the place
where fireworks originated.

We would like to use the new culture of film as
the hook to connect the wonderful culture fos-
tered in Nara with the world, opening and sharing
this legacy that has been preserved for more than
a thousand years. And that'’s the spirit with which
we are preparing daily for the upcoming festival.
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The shooting of NARAtive 2014 took place in Nara with
many local volunteers.
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Nara as the Terminus of Asia

Matsuoka: Busy as you are with this, you are still
managing to win lots of awards for your films!
Kawase: In 2009 | was the first woman and the first
Asian to be awarded the Carosse d'Or at the Cannes
Film Festival. That was actually the first time |
became conscious of myself as an Asian. From the
European perspective, Japanese, Koreans, and Chi-
nese are all Asians.

Matsuoka: The word “Asia” has its origins in oikos,
the root of words like “ecology” and “economy.”
From the West, Asia was viewed as a barbaric but
vital presence. Normally difficult or inconvenient
things are buried or repressed, but when thereis a
paradigm shift, they always come to light. The
Three Wise Men who appear at the birth of Christ
are a good example. What did the Nara-period
Japanese think about that Asia? We contemporary
Japanese would do well to study that forgotten
image of Asia as seen from Nara—what we might
call “Narasia.”

Kawase: At our film festival we would also like to
share the Asian system of values with the world. A
world of diversity rather than of a binary yes/no
would be a richer and more peaceful place.

People who live in Nara say there’s nothing spe-
cial here, but the sunset over Mount Nijo really is
the best in the world, you know (laughs). And it's the
places that seem nothing special, which are fre-
quently the ones that people from other countries
find most fascinating.

Films are more than what appears on the screen.
They have a power to capture various aspects of
the human heart and mind that cannot be seen. In
my future work | want to present people who pos-
sess a unique culture, who live with their feet firmly
on the ground. And at the same time | would like
to be able to pass on to a new generation what |
have received as a member of Japanese society
and culture.
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Excerpted from the transcript of a dialogue that took place
at International House of Japan on April 18,2014.
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Theodore C. Bestor

Director

Reischauer Institute of Japanese Studies
Harvard University
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My first night in Japan, | spent at I-House. | was 15
years old, and had just flown from Seattle via
Anchorage with my parents. My father had received
a Fulbright award to teach American history in
Tokyo for six months. | had no interest in Japan and
was unhappy at being forced to make the trip! But
here | was.

Taking the taxi from Haneda to I-House my face
was pressed to the cab window, trying to absorb the
vastness of a city that | could not yet imagine. The
neon signs were entrancing, and the sight of Tokyo
Tower was startling, to someone who thought Japa-
nese lived in paper houses.

My first morning, someone at the front desk very
kindly took the time to show me maps of Tokyo,
gave me instructions on how to ride the subways
(only four lines in those days), explained the coins to
me, and wrote down the kanji for man and woman
so that | could use public toilets. My first introduc-
tion to Japanese studies!

| probably didn't come back to I-House until | was
a graduate student in the late 1970s working on a
dissertation about Tokyo neighborhoods. | came to
I-House on many occasions, but most of all to use
the library and get superb advice from the librar-
ians, always helpful but intimidating in their vast
knowledge.

Later, when | worked for the Social Science Re-
search Council, I-House became my base of opera-
tions for meeting with Japanese foundations, and
the staff of the program office were unfailingly help-
ful in arranging appointments for me. In the early
1990s, when | was doing research about Tsukiji,
often during very brief visits, | stayed at I-House
many times, struggling against the mongen (the
early morning one, that kept you in). | came and went
to the market on so many visits over a two- or three-
year period that some of the housekeeping staff
called me “sakana no sensei," the fish professor.

But across all my visits, what always sticks with
me the most is the kindness and friendliness of the
front desk staff. It is they who make I-House a spe-
cial place to stay. There were tears in my eyes when |
left I-House for the last time before it closed for
rebuilding, knowing that some of the staff who
lined up to bow as | departed would not be here the
next time | came back. Most of them were not, and |
miss them, but the old staff and the new staff con-
tinue to maintain the atmosphere that makes me
want to say “tadaima” whenever | arrive.
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Introducing historical events or persons related to the I-House
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Dining Room Chairs
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Among the many charms of The Garden tea lounge of I-House are its
simple, organically shaped chairs. They are slightly improved reproductions
of the original chairs (shown in the photo) used when the I-House building
opened 59 years ago, created by architect and furniture designer Cho Dai-
saku (1921-2014). As an apprentice of Sakakura Junzo—one of the three
giants of Japanese modernism who designed I-House—Cho was put in
charge of the furnishings. The backrests of these chairs are shaped after the
dynamic, elegant contours of a split persimmon. Later dubbed the “persim-
mon chair,” the type chosen for use at I-House was submitted to the 1960
Milan Triennale and attracted broad attention, opening the door for other
postwar Japanese designers to gain international recognition.
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Ka baya ma Aisuke sss-1953)
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Inaugural I-House Chairman Kabayama Aisuke’s entire life was committed to
promoting international understanding (at left in photo). He moved to the
United States to study at age 15 and established a distinguished career as a
business leader and statesman upon his return home. He also had a lifelong
interest in promoting cultural exchange and in 1952 became honorary chair-
man of a committee to raise funds for the start of I-House’s operations. Stat-
ing that the visionary project represented the culmination of his 70-plus-year
career, he succeeded in attracting many donors. He was subsequently
named I-House chairman but passed away the following year at age 89,
shortly before construction began. A room was named after him as a tribute
to his enduring commitment to peaceful coexistence.
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India’s first prime minister, Jawaharlal Nehru, was one of the architects of
the Non-Aligned Movement, which advocated a peaceful, middle course in
the face of an intensifying Cold War. His views were respected and em-
braced by many intellectuals in Japan, and during his 1957 visit to the
country he delivered a speech at I-House. Nehru was impressed by the
I-House mission and cultural exchange activities, and is said to have advo-
cated the establishment of the India International Centre in New Delhi
modeled after I-House. The IIC’s foundation stone was laid in 1960 during a
visit to India by Emperor Akihito (who was then Crown Prince), paving the
way for deeper intellectual exchange between Japan and India. The part-
nership between the two organizations continues to this day.

- ERX L REOREETRH . REICEIZENZZHAMBLTVWEI . CREZEFELTVET,
% CHRBICET2EMEIV T YA N2 ELLEW, www.i-house.or.jp/programs/library/
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Books related to I-House are also available in our library. For more information on use,
please see www.i-house.or.jp/eng/programs/library/.
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Program Calendar
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Upcoming I-House Programs
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ENG ' The icons indicate the language(s) used during a program.
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A Shift from “Merely Praying for Peace” to

“Creating Peace”

Akashi Yasushi Chairman, International House of Japan
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Ethnic divisiveness has been increasing while
there are fewer borders in economics and
finance or in global issues such as the environ-
ment. We will think together on how to create
peace in concrete terms with Dr. Akashi, who
was committed to settling a number of ethnic
conflicts as a UN as well as a Japanese official.

HENEEEINFHLL Change of Schedule
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Admission: Free

Supported by the Sainsbury

Institute
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Please note that this lecture has been

rescheduled to November 4. We apo-
logize for any inconvenience.

japan@ihj
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Japan’s Living Kogei (Craft) Traditions

Nicole Coolidge Rousmaniere

Research Director, Sainsbury Institute for the Study of Japanese Arts and Cultures
Murose Kazumi Urushi (lacquerware) artist; Living National Treasure
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Japan has a rich and varied kogei (craft) tradition
stretching back hundreds if not thousands of
years. Part of the appeal and power of Japanese
kogei is tied in with the process of its creation.
Professor Rousmaniere and Mr. Murose will talk
about Japan’s kogei potential and the creative
process.
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To Deliver Voices from the United Nations
Nemoto Kaoru Director, United Nations Information Centre

Vy—F UM ERTEERB B> BEICDOW
T Fe BEERSSEABESHER(UNHCR)E
Biaic, ML 7Ly Y VIR RN=ILIRE TH#
EEEICEROBETH HEAAELTHZBWL RERL
O ZHBELWEEEEIT IS FADH
IS SRIBIANTEZONIHEICEZFT,

Ms. Nemoto, who worked as a journalist for more
than 25 years, will talk about the reason why she
joined the United Nations. She will also share her
experiences and thoughts while confronting refu-
gee problems as an official of the United Nations
High Commissioner for Refugees (UNHCR) in
Nepal, Kosovo, Burundi, and Turkey.
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0:15 pm en

BRIV — L
Kabayama-Matsumoto
Room
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Admission: 1,000 yen

(Students: 500 yen, Members: Free)
Lunch is NOT included.

I-House Lunchtime Lecture
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New Japan-US Relations and Security in Asia

Jimbo Ken Associate Professor, Keio University
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The new guidelines for Japan-US defense coopera-
tion are now under review. How will this revision
change the relationship between Japan and the
United States? Dr. Jimbo will explore the future of
Japan-US relations in the Asia-Pacific region, ex-
plaining the impact of territorial disputes in East
Asia and the South China Sea on Japan.

KT7OTZLEPEZER/BVEHRICEID  FrY ELBLOEENECZBEDHDET . BHLAHDERIE BT HRDEKEZHMSEL LS,

KETOTSLDFMPHEROTOT =)L, V7T A hTcBIRBNEYS,

XETOV S LORSKREIR R CHINTVWSRBERBOI02FIERDET,

MANRY MTRIZVEERDLAN S Y SAKURAE T4 =20V I TH - =TV I NKERAEVE T, CHEBDORE. FFIO FNEEBD W LET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

EEE & REEE Program Department, IHJ

Tel: 03'3470'321 1 (Mon.~Fri., 9:00 am-5:00 pm)
e-mail: program@i-house.or.jp

Reservations & Inquiries

ZATSLDCFH -BHEWEDE

SAIFHNEBEVWEUET  Reservations required

Fax: 03 '3470'31 70
web: WWW.i-house.or.jp
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Programs added after publication will be announced on our website.
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1:30 pm e
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Toward a New Japanese Golden Age

Economic Potential, Social Dynamics, and Policy Challenges
Jesper Koll Managing Director and Head of Japanese Equity Research, JPMorgan Securities Japan

BROTHAATTAIAM EEN3I—/LKIC.H Known as Japan'’s last optimist, Mr. Koll will present
AOF - HBERBEHICOVWT BEREE ADEREORE the case for new prosperity cycles in Japan focus-

REZDBEICHMNENASHBELWN-AEET, ing on the interplay between economic and gen-
erational transition, and its potential obstacles.
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A Day for Japan to Lead the World Again
Empowerment by Culture
Kondo Seiichi Former Commissioner for Cultural Affairs

XN FORAELRZE LTS HZRAW2THA  Culture can extract our latent potential and revi-
DOXRICEBRINZAEADRE ESEICOVWT. EA  talize our economy. Mr. Kondo will talk about

ANSEEEBTEIAERICEEL W =5, Japan’s role and responsibility toward the ad-
vancement of civilization through culture.

12111 .

6:00 pm ex

ElE/NARERR—IL
Iwasaki Koyata
Memorial Hall

EIE 3

Admission: Free
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The Power of “Popular Literature”

Why Is Matsumoto Seicho So Popular in China?
Wang Cheng Professor, Tsinghua University; Visiting Research Scholar, Nichibunken

MAFREZIFZCHETDAEDTRRXZ DFEIC  Professor Wang will talk about how Japanese

BIFBFEICODWT. ERKICRELWEEET, popular literature, such as the books of Matsu-
moto Seicho, is received in China.

FHELAICSERNDLRA NS Y TARMF. S0
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BEWWeAlkiE,. A—e—/H#FxEE 71
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On the day of these events, the restaurants at I-House will
serve a cup of complimentary coffee/tea or ice cream
(The Garden) or a complimentary glass of wine (SAKURA)
to customers with their meals. Please show your registra-
tion e-mail, I-House Quarterly, or flyers when ordering.

LARZ2DEFH)
Reservations

Tel: 03-3470-4611
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Q Asia Leadership Fellow Program (ALFP)
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The 2014 ALFP Fellows Have Arrived!

2014FEDALFP(ZY7 - V=45 —>v /- 70— 7O ZL) D7 A—H\ 98
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The fellows of the Asia Leadership Fellow Program arrived on September 8.
For two months, these leading public intellectuals of Asia will stay together at
[-House and discuss common issues such as human rights, aging societies,

and culture and identity. A public program by the fellows will be held in late
October. Please check the ALFP website for more details.

ALFPEF#ER mexitsucEmn) ALFP Secretariat (programbepartment, )

Tel: 03-3470-3211 (Mon.—Fri., 9:00 am-5:00 pm) E-mail: alfp@i-house.or.jp
Web: http://alfpnetwork.net/

Q Reading About Japan at I-House Library
TAT1 IR - DALVHEICED
7299 RF % ZEThe Custom House Bl &

Sir David Warren Reads from The Custom House by Francis King

REAERT VIR -F27(1923-2011) N EHAZEMICHELU/N\GHThe Custom
Houses (FRRETBIEE)) 2 ZE Y v/ -V IT 2R THIBAREXEDOT I JTrv R -
VALVEN(BR) D #EHRERZITHZHULE T,

Francis Henry King (1923-2011), one of the most popular writers in modern English
literature, wrote several works on Japan. In this session, Sir David Warren (photo), chair-

man of the Japan Society in London and former British ambassador to Japan, will read
from The Custom House with commentary.

HE /Date 2014.9.30 (Tue) 7:00 pm

BFRRBRICEBHRZEFELTVET . Areception with light refreshments will follow the reading session.
58 /Language %EE English

S1N% /Admission ERLaELS MBS EEN —i ¥1,000 EFH
IHJ members and Library members: Free Non-members: 1,000 yen Reservations required

EPEZ{t=EE EIZE=E |-House Library

CFH-BEAVWEDE Tel: 03-3470-3213 (Mon.-Sat., 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
(Reservations & Inquiries) Web: www.i-house.or.jp/eng/programs/library/
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What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

A Place to Unwind

MODEAPRTOLKRH
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I-House is an urban oasis in the heart of Tokyo, a place to catch your breath,
away from the hustle and bustle of the vibrant city. Gaze out over the tradi-
tional Japanese garden—designed by famed landscape artist Ogawa Jihei VII
of Kyoto—from the sunny tea lounge or French restaurant, and commune
with the spirit of the renowned architects of the building, a major landmark
in Japanese modernism. Come to |-House to enjoy the tranquil charms of all
four seasons.
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International House of Japan

NZ6EEE Y Gaien Higashi Dori St.
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5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 Roppongi Sta. et Subway Oedo Line

Phone: +81-3-3470-4611 Fax: +81-3-3479-1738
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[i facebook: International.House.of.Japan
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. 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
’ Twitter: @]_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line
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10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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