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China in the Modern World and a New Japan-China Relationship
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Commemorating 70 years postwar, I-House and the
Maureen and Mike Mansfield Foundation are or-
ganizing a series of four symposiums. This first
symposium invited experts to discuss vital issues
emerging in Chinese politics and society, including
the relationship between China and Japan.

In the first keynote speech, Professor Jia Qing-
guo (Peking University) analyzed the background
of China’s unpredictability in foreign policy, such
as its aggressive approach on disputes over the
Senkaku Islands and in the South China Sea
despite its vow to adhere to peaceful develop-
ment. As causes, Professor Jia cited China’s two
identities as both a developing country and a
developed country and its conflicting interests.

Next, Professor Takahara Akio (University of
Tokyo) examined how the interaction of globaliza-
tion and development in China causes a conflict
between tradition and the modern and disrupts
the global order. He underscored how necessary it
is for Japan and China to strengthen intellectual
interchange and public diplomacy to build a new
relationship. The speeches were followed by a
panel discussion with Frank Jannuzi (Mansfield
Foundation) and Yoshioka Keiko (Asahi Shimbun)
with Professor Kawashima Shin (University of
Tokyo) as moderator, exploring the future of Japan
and China’s cooperative relations.
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The World in 2030: The Emerging Consensus i
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UN official Dr. Hirabayashi, a former heart surgeon,
talked about global demographic trends. As the
under-five mortality rate and access to education
have been improving, the world in and after 2030
will see the growth of a new middle class, particu-
larly in Asia and Africa, and the empowerment of
individuals. He also touched on his hopes for young
Japanese leaders moving toward 2030.
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Looking at Japan from Outside

Makiura Doga Cofounder, Needs-One Co., Ltd.; Rwanda Representative, e-Education
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Makiura Doga has been engaged in businesses in
developing countries, such as Rwanda and Thailand,
since his teen years. He talked about how and why
he started his businesses, the hardship in building
trust with the locals, and the future potential he sees
in such countries. Many young people came to the
talk of Makiura, the youngest speaker in the history
of I-House, and asked him for tips on working over-
seas and launching a business.
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Living “Globally”

Hiruma Yuji Advisor, IHI Corporation
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I-House holds various public pro-
grams to deepen international
understanding. Please visit our web-
site for information on programs.
I indicates that more detailed
reports are available.
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Art Weaving Remembrances of War and Humanity
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In 2015, Japan marked the 70th anniversary of the end of World War Il. Yet as we look around the world
today, there is endless strife and violence. In this context, we invited internationally active photographer
Ishiuchi Miyako to speak at the Asia Leadership Fellow Program coorganized by I-House and the Japan
Foundation, to give her views, from the perspective of the arts, on “War and Remembrance,” a theme
shared by all Asian nations. Comments by critic Wakamatsu Eisuke and opinions from ALFP fellows round

out our report.
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Ishiuchi Miyako’s series 03U Z / hiroshima is one in
which she photographed objects left behind by
victims of the atomic bombing of the city—the
majority of them being articles of clothing that
the victims were wearing at the moment of the
explosion. Burnt, torn, these pieces of clothing
testify to the horrifying intensity of the blast and
heat radiation. But what Ishiuchi pursues through
her viewfinder is not the horror of Hiroshima. A
polka-dot blouse, a floral-patterned skirt, delicate
embroidery, a carefully mended seam—these
orphaned articles of clothing speak quietly of the
modest everyday life of their lost owners. The
warm but penetrating gaze of the artist, listening
closely and attentively to the silent voices of
these objects, arouses a variety of thoughts and
feelings in the heart of the viewer.

The Death of a Single Girl

Ishiuchi Miyako: The work you will see today,
03 U% / hiroshima, is made up of photographs of
objects left by atomic bomb victims—and when |

Ishiuchi Miyako
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Born in 1947. Began taking photos in the 1970s, and in 1979 was the
first woman to win the Kimura lhei Award for her early work. Later
she published Mother’s, a collection of photos of her late mother’s
possessions, and 03U / hiroshima. In 2014 she became the third
Japanese photographer to win the Hasselblad Foundation Interna-
tional Award in Photography. In 2012 she was commissioned to
photograph the personal effects of Frida Kahlo. In October 2015 (to
February 21, 2016) she had her first solo show in the United States,
at the J. Paul Getty Museum in Los Angeles.
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say this, | think the image most people will have is
of black and white photos. That was true for me,
too. Most of the photos taken of such objects up
to now have been monochrome. But when | vis-
ited the Hiroshima Peace Memorial Museum and
saw the original objects, | realized that they of
course had colors and patterns—that they were
the fashionable things worn by young women of
the time. In other words, what | saw were not his-
torical relics but the ordinary daily lives of young
women. We tend to speak of the atomic bomb
deaths as mass death, involving tens of thousands
of people. But | wanted to think in terms of the
death of a single girl—and that was where this
project began.

This dress [next page] is the very first photo |
made in the series. The moment | saw it | thought,
“That looks just like Comme des Garcons!” Later |
was quite startled to learn that when the Comme
des Garcons line designed by Kawakubo Rei was
first shown in the Paris collections in the early '80s
it was labeled “Hiroshima chic.” These pieces of
clothing have been folded up and wrapped in
paper for storage, but when | photograph them, |
arrange them to look their best, their most beau-
tiful, and it was the same with this dress. When |
place them on the light box, it is as if the body is
showing through from beneath the material. And
this brings home to me that if | had been alive at
that time, this is what | might have been wearing.

After | began shooting 0'3UZ / hiroshima, |
became acutely conscious that my work was
being made with a woman’s eye. | think that “his-
tory”—Hiroshima included—is something that in
the final analysis has been made by men. And to
date, the world of Hiroshima has mostly been
photographed from a male point of view. Point of
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view is essentially an individual thing, unrelated to
gender. And up to this point | had not particularly
thought of myself as a female photographer. But
this series made me think it might be all right to con-
sciously state that this was work done by a woman.
And now | take some pride in the fact that this was
the first attempt to look at Hiroshima from a wom-
an’s perspective, to grasp it with a woman'’s body.

Art Weaving a New Narrative

Ishiuchi: Prior to shooting this series | had never
been to Hiroshima. For me, Hiroshima was not a
tourist site: if | was to go there, | had to do it to make
photographs. But since so many photographs had
already been taken, | didn't feel particularly com-
pelled to take more. Then an editor who had seen
my series Mother’s [a collection of images of Ishi-
uchi’s late mother’s possessions] came to me with
a request to take these pictures. | had no personal
history with Hiroshima, so | wondered why | was
being asked to do it, but this became my first
encounter with these relics.

The Hiroshima Peace Memorial Museum has
more than 19,000 pieces of such memorabilia and
even now new items are received every year, as
people who own them gradually grow older and
unable to care for them and donate them to the
museum. This silk blouse is one of the most recent
items, donated to the museum last summer. Origi-
nally it was pure white [the color changed to pink
after the bombing]. | am told that a young woman
sewed it by hand as a wedding present for her
elder sister. Really, though, | have no interest in
such personal stories. You can’t photograph the
past. And | am not photographing these objects as
pieces of history. For me, this is only the pink
blouse | encountered last summer. If pressed, |
might almost say that it was like meeting a young
woman last summer for the first time. Of course
photographs are fated to be a record of something.
But for me the act of photographing is closer to
creating than recording: it expresses the way that |
see something.

Hiroshima is always burdened with such heavy
themes—remembrance, opposition to war, aspira-
tions for peace. But all of the photos | have set my
hand to thus far are quite remote from recording or
remembrance, and for 03U / hiroshima as well |
wanted to avoid such key words. What can | do to
distance the work from predetermined images and
to liberate it—this is my operating principle.

BB mEENCDERFEZMRBELCELATTL.TEE
EFEEDMDEZRVWEANGE 2 EBWELEED ZnA
BREBEHSEIZT>MNFITEDE LT,
LEEDOEREICIFTIAITRICEIIERDATES
NTWEIB . STEBERCBBONELATIE
BERFO> TV ARBRAICERELTWT. BELE
NGB Tc b DN EREICHEEINZISTI, DY
WODTZIRE EFEOEICHFBEINIc—FHLWE
mTY. TEHETL L (HBREEL . RERLEYY
B) HKSADNFED LT RIS EOREBERICEL LW
fcbDIEZSTI THERF FOVWoIFEICTAIFT R H
ROVEVWATT R EETBEZRDIEFITETE s
ZhICREINsDERZE ERL EL TR TWS DT
TIRBVWATIRICE ST BLKETHEEDDEED
EICHETcEY DT ZIRATUNRWBWTE X
X EFOE RASHLZDFICHE >IcEVWSEED
FebBBh BEICIIEHZZR T EVWDIEMNLRKE
BNHDEIT. TCHIDEEILTEEHFI LD TBIE ITEL
TIRACIETSRATWS 1 EWSZEERIBLUTWEY,
LT3R TRk TRE - T EWSEWT—
N BESNET, CHEMDINETFHITTCERLEERE
& TR D SREEVEIZTHRHILEDIEND, T
BLEFRIICEVWTHEZSUlcF—T—Rhs—tIknic
WEBWERUIco WNTBEFREDAX—I D SN, B E
BT —RICEFSIEZBDNSEREE>TVET,

EUSICRBELE DS

AR BEULWSERIEHELLLYTINS ED
EENTVWBATT, THRLWMNEEZIF. Z5EB W
FRAEULLRITNIE . RAFV vy —Z2HEFEA
NS5 BULBRDHRICIF. ELLUTHIFFVWEWSERH
NHLOTRIICIERATVWS K b >TWBL 1EWS
S[UFETIHRELUTWE T ESNIYIEIFEBS BT
NE. BEZRDIET YN SHEIZATKBEEERD
NEHE5>TVWBESICREUET,
BEATARICELWE S W, & EZIFB T
EHHDFEI . THR BRI BHEIFE>EEN W
DIITITLZNICEEZ TR TENE. RBEDHR
DENCTEZR S TWBFADEEICIEF Ty avh—1]
BHOERBABEDRICI—RINEMLEE5,&u51E
FH>TCRTELWHSTY LB IREENESHD—DD
KRYTI EHh S D DR EEICIFENZBERICL

07

Seeing the Scars of History in Beauty

Ishiuchi: The objects | have photographed are
relics of the atomic bombing, and are stained and
damaged. But are they ugly? | think not. If they
were not in fact beautiful, | would not be able to
press the shutter button. Somewhere within me
is the desire to reveal their beauty; as | take my
photos | am saying to them, “I can see it, | under-
stand.” The objects themselves cannot speak, but
by photographing them, | feel that | am empow-
ered to convey the voice that resides within them.

Some have criticized my work for making these
relics too beautiful. But they were more beautiful
before the bomb was dropped. And if you look
closely at the printed photos, the evidence of the
bombing is clearly there to see. | do not caption any
of these photos. | want people to stop in front of
them and wonder what they are about. Hiroshima
is now iconographic. But when | relate to it, | do
not want it to be as information or data. | made 03
U / hiroshima from the perspective of—and with
the responsibilities of—an artist, which is to say, |
was conscious first and foremost of beauty.

This year is the 70th anniversary of the end of the
war. This has drawn attention once again to my '3
UZ / hiroshima series, but | personally don't feel this
70-year mark to be particularly meaningful. The
postwar period is not really over. Its history contin-
ues. As long as new items continue to be delivered
to the Hiroshima Peace Memorial Museum, | will go
on taking pictures of them as my lifework.

Thoughts on 3 UL / hiroshima

Critic Wakamatsu Eisuke is a man of words, but not be-
cause of his eloquence or narrative skills. Rather, his
sincere and thoughtful approach to the limitations
of language and the working of things that cannot
be expressed in words has spoken to the hearts of
many. We asked him to comment on his feelings
regarding Ishiuchi's 03 UZ / hiroshima series.
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Wakamatsu Eisuke: When first viewing the work
of Ishiuchi-san, | too had trouble sorting out my
feelings at seeing such beauty in the relics of such
a horrific event. Contemporary people, myself
included, always want to interpret what they feel.
We see something, and immediately want to put
our feelings into words. But when people encoun-
ter one another in a truly intimate way, words don't
seem to be that necessary. In fact, sometimes put-
ting things into words reduces our experience of
what is really happening. There are things in our
world that are inexpressible in words. But that does
not mean they don't exist. Silence, too, speaks much.

Izutsu Toshihiko, one of the leading philoso-
phers of 20th-century Japan, once said, “Language
has more than one level. All words have depths.”
According to lzutsu, the surface level is “realistic”
and corresponds to the world of ordinary reality.
The second level is “narrative” and refers to stories
and legends. The third level is “imaginal”—a word
coined by the French scholar of Islamic mysticism
Henry Corbin to refer to a realm linking the present
world with other worlds. Sometimes we become
embroiled in conflict in the realistic world and seek
dialogue in the narrative world. But | think genuine
peace lies in the imaginal world. And here | would
define peace as accepting the hand of someone
you cannot forgive. If we can shake hands only
after we have forgiven someone, then humanity
will never be able to join hands. But how can we
bring the feelings of the imaginal world into our
everyday world—this is what | would like to join
you all in thinking about today as we experience
the work of Ishiuchi-san.

* * *

In 2015 I-House welcomed eight ALFP fellows.
Journalists, environmental activists, poets, profes-
sors—their specialties may differ, but they have all

Wakamatsu Eisuke
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Born in 1968. Editor-in-chief of the literary journal Mita Bungaku
and a member of the Yomiuri Shimbun book review committee. He
has written and lectured widely on the relationship of the living to
the dead, and his essays, collected in Tamashii ni fureru: Daishinsai
to ikite iru shisha [Touching the Spirit: The Great Earthquake and the
Dead Living Among Us] (Transview, 2012) and other books, have
received considerable attention. He has also written a number of
studies of modern thinkers, including Izutsu Toshihiko.
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come to Japan to think about the common issues
facing contemporary Asia. The Filipina poet Dinah
Roma touched on the idea of levels of language and
said that art is just what subsumes all three levels:
“By engaging in a dialogue with the relics as actual
objects, Ishiuchi-san elicits a new narrative, and
through the medium of photography elevates this
into the imaginal realm. Art is precisely what is pres-
ent in the process of this elevation, and | believe it
will offer a fresh look at history.” Meanwhile, Arula-
nantham Sarveswaran, a peace researcher from Sri
Lanka, where ethnic conflict from 1983 to 2009
claimed the lives of large numbers of people, raised
this question: “Whether it is art or remembrance,
anything that conveys the reality of war is probably
useful for peace education. But what about regions
where conflicts have ended only recently?” His
comment hinted at the reality of how difficult it
can be to make progress in reconciliation.

This session was moderated by Ashiwa Yoshiko,
professor at Hitotsubashi University, and elicited a
variety of key words corresponding to the theme
of “war and remembrance”—history, symbols, vio-
lence, records, and reconciliation. It is to be hoped
that the conversation begun here can be deep-
ened throughout the program, and contribute to
the resolution of the common issues facing Asia
and the world in the future.

ALFP:The Asia Leadership Fellow Program is a program jointly
developed by the International House of Japan and the Japan
Foundation. It provides specialists from various fields in Asia
with an opportunity to reside for two months at I-House in
Tokyo, and engage in dialogue with one another and with Japa-
nese counterparts on the issues confronting Asia and the world.
In 2015, eight ALFP fellows were selected from China, India, Indo-
nesia, Japan, Malaysia, the Philippines, Sri Lanka, and Thailand.

ZDEyyavIiF2015F9A108ICiTONHDTY,
This session was conducted on September 10, 2015.

&% 18)Il — Photographer: Aikawa Ken’ichi
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Introducing historical events or persons related to the I-House

Hist:ory of the I-House Site

EE L AN BRI EE X TE0E, COLHOEL £V BRI L STRBRETIAD
L?a“%ztb“'(“%%o17ﬁﬁ3?§¥b‘5%5ﬂi7)\b‘\ EER—FICIIRKEEBN L EL O, SEDE
HhIc i % ESE (8- B)I18) ORBS IR T 0T FEBAS oo BEAVOERAEZOED
ERERSNTIG, MARKRIEF LB GHEXE) SRR ERA, £ LR ERBR S
SN ZDHR—KFIIBERICTEENED. DS u%*ﬂfzﬁﬂ&&%ﬁ?fﬁb‘g@i&?%
EENICh D ATRRICRELR FERENS S EHMOERNEADFEALED. 1930
£ BAOLRELTFSNZABENEM (BH) BEBHS BRI T2 DAL

LIehNIBEERBDOFICRBEN LR OHEEZSITIEZA T\,

I-House moved into its present home 60 years ago, but its grounds have a
much longer history. From the mid-17th century, many daimyo estates
were built in the area, and the I-House site held a mansion of the Kyogoku
clan of the Tadotsu domain (now Kagawa Prefecture). The estate’s stone
wall is believed to date from this period. In the Meiji era ownership shifted
to Foreign Minister Inoue Kaoru, who hosted the first kabuki performance
ever attended by the Imperial family. The property was then owned by
Prince Kuninomiya (it was here that Princess Nagako—Ilater the empress
consort of Emperor Showa—was born) and subsequently by the Akaboshi
and lwasaki clans. A great mansion was built by lwasaki in 1930 (photo)
but, with the exception of the garden, it was largely destroyed in the war.

[ ENEX 1879-1945 ]

Last Iwasaki Koyata Home

EEOYERITARL —ERNEANZEICEDRERUVICRBEIRDOEEZRICKALLE
THd.alREB (BAREBDE) DRETHO BARN=ZZMRBRN L > T/ NBR IS BBEE
BEWSLI TR BSHFOPRERBREDGHRXLZ LR, fiFEXERMEDRILPK
BERENOXELE BE X EEICHRBSBERZENCEAY XIC22RTREITED.
TUTVYIRZBICRZATENBRS. BEABEOEBRR TGS o lc RE.BEEXCREDH S
BERICNBADBREEE. TAEDEENINTE, Ch B X2 MAAXDKREBEHL L
WO ERARZRD EDSHBIT DLW EDEZNS BEAREORZEDCWDOIHDEEZE
BUILEDRESTcEWS BERDBERNST LR BORRICRS B ZDEEZRZ I,

O=ZERIE

“The cool, pale moon / Shining above the ruins / Of all that | loved”is a
haiku written by lwasaki Koyata about his Toriizaka estate, razed in the war-
time Tokyo air raids. Koyata, a nephew of Mitsubishi founder Iwasaki Yataro
and the fourth head of the commercial empire, was not only a business
mogul but also a man of cultivation. He enjoyed cha-no-yu (tea ceremony)
and haiku and launched many educational and cultural initiatives, helping
found Seikei University and the Seikado Bunko Art Museum. He studied at
the University of Cambridge and was among Japan’s leading international-
ists. His estate, where I-House now stands, featured the finest in Japanese
architectural tradition and was built as a guesthouse for eminent foreign
visitors. Koyata passed away soon after the manor was destroyed.

[ ZPXUAHRRADET ]

A Zest for US Studies

EREXERERRE MAER b*AE@Eﬁc‘:fﬂlb\Ti%K/{é&U889—1984)&3 HARICHIT
B7RXVAMADERETHD BBEOHRTAERICARESEMUL AL HORNISES
THERL A BR BRE—BUTPXUNREZTRDOANZE VR ZOEETKEH
BUaEFHs(193146) 3 HATRIDFZAIAMRELEDLN D HKREDZEM - XL A ZE
HELLSE1962FICHBL. ZDRIEOERER S TN MEE TIXAEAROES
RZHH. INIKEID—ROT7AVNDRMBANEKB U BEDHBAD 7 AV DITRES NI B
ADRE LI EILT AV ADBUR - BEICET 53500 U EOXBERHE TBARNARXE &
UVTERRRZOZXYDKFFIBIAR LY T —ICATES N —RAFSNTWS,

One figure that I-House founder Matsumoto Shigeharu looked up to as a
lifelong mentor was Takagi Yasaka (1889-1984), a pioneer of American
Studies in Japan who contributed greatly to postwar Japan-US exchange.
Undeterred by growing anti-Americanism before and during World War I,
Takagi taught about US democracy throughout his career. His 1931 Beikoku
seiji-shi josetsu chronicling US political history is regarded as the first book
on American Studies in Japan. He was the Japan chair of the Intellectual
Interchange Program launched in 1952 to promote Japan-US academic
and cultural exchange. His collection of over 3,500 books on US politics and
the US Constitution is now open to the public as the Takagi Yasaka Library,
held by the Center for Pacific and American Studies, University of Tokyo.

- ERXtREOREETIE. REICHITIENESHARBLTVWEI, SREZHFELTVET,
% CHBICEIZHEMIEY T b2 BILSI W, www.i-house.orjp/programs/library/
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Books related to I-House are also available in our library. For more information on use,
please see www.i-house.or.jp/eng/programs/library/.
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Upcoming I-House Programs

LHOFEASHEEZRLTVET,
The icons indicate the language(s) used during a program.

1/29

2:00—5:30 pm

B

slF/NAXREZRR—IL
Iwasaki Koyata
Memorial Hall

Z£hn%&:1,000H

(B4 :500M. 28 #H)
HigE—U—V&IYAY
NYRT714—=ILREE
XEFHBEROE

Admission: 1,000 yen
(Students: 500 yen, Members: Free)
Coorganized by

Maureen and Mike
Mansfield Foundation

With simultaneous
interpretation

HRTOBFERY VIRV ILA~HICEZZINDSOHFERR

B3E FHOERBELIL-BEE
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ST T TaAID rurER2eEES
BUl ER e t/RURNEE

I BEEDREHE (EFL—5-)

70 Years Postwar Symposium Series: Thinking Together About the World and Japan
Symposium 3: Culture and Philosophy as a Basis for Peace

Michel Wieviorka Administrator, Fondation Maison des sciences de 'homme in Paris
Aoyagi Masanori Commissioner for Cultural Affairs et al.
Watanabe Yasushi Professor, Keio University (Moderator)

HR70FEFZHIC.EANDHEEZ LI TR4EIDY
YRYILZEREL. MDA SOAKREHRICDOVT
BB R BPBER UEREDREI SEAXT
FEIETIF FHTEZS TVWBIIZZRTICXE P BAR
FEANTEZDD, e, EOLSBYEPBEALF
MOEBERDONRELHNICEZET,

Commemorating 70 years postwar, four sympo-
siums are being held inviting speakers with vari-
ous backgrounds from Japan and abroad to think
together about the future of Japan and the
world. In this third symposium, the speakers will
address what culture and philosophy can and
cannot do in the face of conflicts and how culture
and philosophy can create a basis for peace.

305 s

R i 5K <E

Time to be decided

=1 UM PN el |2
Iwasaki Koyata
Memorial Hall

SngE E

i BARME.ERRGES
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Admission: Free
Coorganized by

Nippon Foundation,
Japan Foundation Asia
Center

Tokyo
International

REOEHSE

Literary
Festival

20164 3H2H~6H.3EB ¢ B3R REREX=
Tz AT« NIV (EE BABE) ARESNEITE
BXbRETHEHEANRYNEVLT ITDNRKRT
P—TAANDTZ—T¥—-AVRZEFLHET S
PIVTDEREELEZDZ. By avz@ETITFE
T, (HEMIEREVITYANCTENFE) N
ICHEBRIF.2015F11B16HICIFE IFIIEERD M

EFRENERBRFRICEZHHKTBEBORA A
N—REBEEUVTOEEDOTREEI ZRBELE LN
O FIEAFEI-House Quarterlys®95 (38
FAT) ICIEBRTFETT .

RREBRXE7xA7T1/N)L2016

Tokyo International Literary Festival 2016

The third Tokyo International Literary Festival will
take place March 2-6, 2016. At I-House, we will be
coorganizing an event inviting Asian writers in-
cluding Thai writer and artist Prabda Yoon to talk
about literature in Asia (further details will be
posted on the I-House website). Prior to this
event, I-House held a session of Japanese writers
Tawada Yoko and Kawakami Mieko, both winners
of the Akutagawa Prize, speaking on “Writing in
(M)other Tongue” on November 16, 2015. This will
be reported on in I-House Quarterly No. 9, to be
published in March.

2010 4

6:30 pm

BE
Lecture Hall

SN g8
Admission: Free

BXi-ZANIREETA—F L

17V7 BRI SRIEBFDEHRES
B RER. ARSI NLI—TFEL 6D EHRDIC—

MRFJzobhy9—=F ILRNIT 1

TIRYAT H-TAZANIVRZEE / BXHAAEAHARE

Japanese Traditional Theater Seen from Italian Theater

Noh, Kabuki, Opera, Ballet—Focusing on “Kyoran (Madness)” as a Theme

Bonaventura Ruperti Professor, Ca’ Foscari University of Venice; Visiting Research Scholar, Nichibunken

BENCEEMNICE<KERZHAEI—OY/DEE
ICHEBRIEHZ2DTULOINABETIE. AFUT
HEINSHADGHERZEEZDHRAELTILRIL
TABRICAYVTDEREI(ARZNLI) EBED
2B (B ER) ICHITZIER ER WIEWV) %
TNICCBRIEWSHAEMOAREICB TW
EEXR

What do the theaters of Japan and Europe, com-
pletely different theatrical arts in terms of music
and acting, have in common? In this program,
Professor Ruperti will get to the essence of plays
as theatrical art through the theme of “kyoran
(madness)” in Italian opera, Japanese noh and
kabuki.

3/8 1.

2:00—5:30 pm

P

El/NEXREZR—IL
Iwasaki Koyata
Memorial Hall

£in#:1,000M

(B4 :500@. &8 #H)
HEgE—U—2&Y1T
N YRT714—ILREE
XEFERDE

Admission: 1,000 yen
(Students: 500 yen, Members: Free)
Coorganized by

Maureen and Mike
Mansfield Foundation

With simultaneous
interpretation
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70 Years Postwar Symposium Series: Thinking Together About the World and Japan

Symposium 4: Looking to the Future of the World, Asia, and Japan

Gerald Curtis Professor, Columbia University

lokibe Makoto chancellor, Prefectural University of Kumamoto et al.
Akashi Yasushi Chairman, International House of Japan (Moderator)

BI~3EETOIVRITLCRFDERBEREZ.
BECBULENTBHRRESREDLSBARNEDL
SONEZXYT . ZOH T, FRELEE, LSh3EEK
NEDLSBRUEMEZBEL. K HRENSEDE
SBEEZHEFINTVNBONCDOVWTHRELEY,

This final symposium of the series will explore
the position and expected role of Japan in a rap-
idly changing world and what the world will be
like in the coming decades.

Reservations & Inquiries

EREX{LREE £EE Program Department, I-House

KTOTSLRBPOERBVERICED  F Y EBLOEENECZHENHDE T HHLAHDEF BT HRDOBREEZEMSE LS,
XETOAT SLADFHMPHEAOT AT —)LId. 7z T A hCCHICBNET,

XETOY TLAORSRER. RA WIS N TV SEREOI0DFIE RN ET,

KARY MR IS EBRADLANSYSAKURAE T4 —Z OV ITH - H—F Y DR ERABVNET, CAIAOKRIE. BRIDO S FHZHBDOWLET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

7A75LDSFH-BRWEDE

BHRIFHZEHBFEVWWUET  Reservations required

Tel: 03'3470'321 1 (Mon.Fri., 9:00 am-5:00 pm)
e-mail: program@i-house.or.jp

Fax: 03 '3 470 '31 70
web: WWW.i-house.or.jp
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The other day | saw a Toyo Eiwa Jogakuin school-
girl in her sailor-styled uniform sitting in the
I-House lobby, waiting for her mother, and |
couldn’t help but be reminded of the appoint-
ments | used to keep here with my own mother
some 30 years ago. Mother felt that I-House was
the perfect place to meet: it's right across the
street from the school, and she knew I'd be safe
here. I'm sure that whenever she arrived before |
did, her mind would slip back in time to her own
youth, when she, too, was a student at Toyo Eiwa.

Students, parents, and alumnae of Toyo Eiwa
think of I-House like the home of a close relative.
Besides physical proximity, the two institutions
share a similar mission—to promote international
understanding through cultural exchange—so a
natural affinity has developed between them. My
grandmother, Muraoka Hanako, who translated
L. M. Montgomery's Anne of Green Gables, also
attended Toyo Eiwa and was a frequent visitor to
[-House.

It was here that she held monthly meetings of a
society that she launched with novelist and trans-
lator Ishii Momoko to discuss the kind of books
that should be made available for children to read
and to establish a public library for such books.
The meetings were attended by publishers and
school officials, and one of the group’s principal
members was |-House’s first librarian, Fukuda
Naomi. My mother, too, attended the sessions as
my grandmother’s secretary. Later, when my par-
ents got married, they held a modest wedding
party in the beautiful I-House garden.

| sometimes wonder, as | look out from the
library’s window, whether the garden’s large cherry
tree knew my grandmother or remembers the day
when my mother was here in her wedding dress.
And when I'm sitting in the lobby | can almost see
my mother walking up the gentle slope from the
street to reach the entrance. Such images remain
alive for me because I-House is still here, unchang-
ing in its friendly congeniality.

I’'m now old enough to know how comforting
and precious such an enduring institution can be.
I've become a regular visitor myself today, for
I-House feels like an old and trusted family friend
that we've known for a number of generations.

Reading About Japan at I-House Library
TR AWI—RICEDI)—F120tEv>ay
FWind of the Ages

Kent Calder Reads from Wind of the Age: Collected
Reflections, April 2014-March 2015

BXRER R ITVREDE—AETHS. Va3V RTIFVARESA v T—R7 I T
RAARDT Y N HILT—HETEH ZETWind of the Ages (BBFEICEH SN/ LA
MR DR DERRIMR) ZEAFLE T SIS BRD NI TICER LI REETRU/ R
ROBE EARICOVWT REBETHFELWILERT,

In this reading session, Professor Kent Calder, director of the Reischauer Center for East Asian
Studies at SAIS, Johns Hopkins University, will read from his work Wind of the Age, an English
translation of a column serialized in the Mainichi Shimbun. Professor Calder is a prominent
academic on foreign affairs in East Asia. He will talk about the column, Japan, and what he
felt during his numerous trips around Asia and the Pacific, as well as reading several pieces.

BE / Date 2016.1.18 (Mon) 7:00 pm
=58 /Language %EE English

S /Admission ERX2ELE MELS #E —%:¥1,500 EFH
IHJ members and Library members: Free Nonmembers: 1,500 yen Reservations required

EEX{t2E BEZ  |-House Library

STFHP-BEHWEDHLE | Tel:03-3470-3213 (Mon.-Sat,, 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
(Reservations and Inquiries) | Web: www.i-house.or.jp/eng/programs/library/

Delve into Japanese Culture @ I-House

FhieE5MRODID
The Heart of Washoku: Creating a Seasonal Sensibility

E R b =8B & Kisako Intercultural Instituteld. BASULICE LD H 2 NE A DA R,
HEOX (L ZHRBTREWCWHAADARENREVICERZHELTWET, SEIFEXL
I —FUANDRBETIYRIRZEBEL. TOGRD 120l EMRZER I HMNROML
REMBHFWLELRT,

I-House and Kisako Intercultural Institute are offering sessions for those interested in
learning about Japanese culture in English. In February 2016 we will explore the rela-
tionship between food and seasonal ritual, looking at Japan'’s indigenous food culture,

washoku, with culinary journalist and cooking instructor Elizabeth Andoh as our guide.
Our focus will be Hina Matsuri (the Doll Festival).

BE / Date 2016.2.23 (Tue) 7:00-8:45 pm

=

S &8 /Language %EE English
S1N% /Admission ¥2,000 (ERt2ELEE 24 E¥1,500. A EFLAICREEHOHIFER)
EFH XBBEEFERENTHELEFEA

2,000 yen (1,500 yen for I-House members and students; Free for guests staying at I-House on February 22 or 23)
Reservations required. No food served.

EFESEE £EJ  Program Department, I-House

SFH-BEEWSDE | Tel03-3470-3211 (Mon.Fri., 9:00 am-5:00 pm)
(Reservations and Inquiries) i Web: www.i-house.or.jp
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What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

How to Support I-House

CSABR.CHHOEREW,

EREREOER . BRAADOZHOEAN. BE BRMFEBENSDREIC
SO TEXZABNTWVWE I HUEDESEE ICCHERWCLITDESHICF. O
CARHDIWECHEMEVWSHE TCREOEEICCHAZEEVWEL LIFET,
BEDEMEEATHIEBRXXIESEANDBALSLNEANCELZZER/MICTIE.
s LoBEBEBNEAINET,

The activities of the International House of Japan are supported by individual

and corporate members. We welcome your contribution through becoming o
a member, renewing your membership, or making a donation. Donations to ;”
the I-House by domestic corporations and individuals are deductible for tax a}j‘i
purposes in Japan. -
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