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Dec.10, 2015 70 Years Postwar Symposium Series
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The Foundation of Japan-US Relations from the Perspective of American History
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Clockwise from upper left: Funabashi, Smith, Furuya, Agawa, Machidori

In the second symposium, experts discussed the
ideals and issues that have characterized the
United States. In the first keynote speech, Dr.
Rogers M. Smith (University of Pennsylvania) stated
that we need to know the flaws and weaknesses of
the United States for a better understanding of
American life today. First, he explained “stories of
peoplehood,” the idea that European-descended
Christians are superior to other peoples and des-
tined by God to lead the world. Such beliefs date
back to colonial times and, though fading in recent
years, are still believed in by many Americans. They
are now, however, causing a split in the internal
politics of the country as it becomes more diverse
religiously, racially, and ideologically.

Secondly, Dr. Funabashi Yoichi, former editor-in-
chief of Asahi Shimbun, shared his insights on issues
like involvement of the United States in the Asia
Pacific, its dependence on the Chinese economy,
and the threat of Middle East unrest while looking
back to his experiences as a journalist covering the
United States after the Nixon-era oil crisis. He
underscored the need of reconstruction of the
Japan-US relationship for the future. In the follow-
ing panel discussion, Dr. Furuya Jun (Hokkai School
of Commerce) and Dr. Machidori Satoshi (Kyoto
University), with Dr. Agawa Naoyuki (Keio Univer-
sity) serving as moderator, further examined such
issues.
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Android and Robot Society

Ishiguro Hiroshi Distinguished Professor, Osaka University
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Humanoid robots are advancing rapidly. Professor
Ishiguro Hiroshi, one of the world’s top scientists in
research on androids, believes that developing hu-
manoids is actually exploring human nature. In this
lecture, Professor Ishiguro discussed how to define
the truly human in an age where human beings are
evolving rapidly through technology, which led to
the question of why organic creatures emerged on
this planet.

Dec.10, 2015 Nichibunken-IHJ Forum
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The Tale of Genji as World Literature

Lee Ae-sook

Professor, Korea National Open University; Visiting Research Scholar, Nichibunken
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As a researcher and fervent fan of The Tale of Genji,
Professor Lee Ae-sook shared her insights on its uni-
versal value as a human drama and its potential as
world literature. Although translated into various
languages, this great masterpiece has yet to be
acknowledged by the general public outside Japan.
Professor Lee explicated the reasons behind that,
explaining the situation in Korea and expressing her
hope for it to be embraced more widely.
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Juku Consumer Society in 2030 More on the Web

Yamazaki Daisuke Cofounder, Motherhouse Co., Ltd.
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Japan’s National Interests and Security Seen
Through the Development Cooperation Charter
Marie Soderberg Director, European Institute of Japanese Studies
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I-House holds various public pro-
grams to deepen international un-
derstanding. Please visit our website
for information on programs. [l in-
dicates more detailed reports are
available there.
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Tawada Yoko Kawakami Mieko
Author / poet Author / poet
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As part of the run-up to the Tokyo International Literary Festival (organized by Nippon Foundation),
scheduled for March 2-6, 2016, authors Tawada Yoko and Kawakami Mieko gave a public talk titled
“Writing in (M)other Tongues,” at I-House on November 16, 2015. Their works have been translated into

various languages and admired by people around the world. In the talk, the two authors discussed the
possibilities of language in an age when writers are active across national borders, exploring concepts
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Lives in Berlin. Received her undergraduate education at Waseda Univer-
sity with a major in Russian literature. She received her doctorate in
German literature at the University of Zurich. She writes poetry and
fiction both in Japanese and German. Her major works include “The
Bridegroom Was a Dog” (Akutagawa Prize), Yuki no renshu sei (Noma
Bungei Prize), Kentoshi, and Kotoba to aruku nikki. In 2005, she received
the Goethe Medal. Her works have been translated into numerous
languages and she has held reading performances around the world.

Kawakami Mieko
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Born in Osaka. She won the Akutagawa Prize for “Chichi to ran.” Her
major works include Heaven (Ministry of Education's Fine Arts Award for
Debut Work, Murasaki Shikibu Prize), Ai no yume toka (Tanizaki Jun'ichiro
Prize), and Akogare. Her collection of prose poems Sentan de sasuwa
sasareruwa soraeewa was awarded the Nakahara Chuya Prize, and
Mizugame won the Takami Jun Prize. Her works have been translated
into various languages, winning her recognition as a leading contempo-
rary Japanese author.

like translation, language, and physicality. Photographed in the I-House Library (Tawada at right)
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Encounter with the Language of Others

Tawada Yoko, whose linguistic roots lie in Japanese,
uses German on a day-to-day basis. Kawakami
Mieko, on the other hand, draws from both stan-
dard Japanese and Osaka dialect in forming her
narratives. Both populate their works with numer-
ous instances of hiragana and onomatopoeia, cre-
ating stories that simultaneously present readers
with a bold, defiant take on language but still main-
tain a comfortable, rhythmical feel. Conscious of
every word, even the most common, ordinary
expressions, Tawada and Kawakami color their
writing with an insatiable linguistic curiosity and
distinctive interpretations of written phrases.
Besides writing their own narratives, Tawada and
Kawakami have also recently been engaging with
literature from a different angle: translation. Tawada
completed a new translation of Kafka's “Metamor-
phosis,” and Kawakami translated Higuchi Ichiyo’s
“Takekurabe” (Growing Up) into modern Japanese.
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Working on Kafka gave Tawada a challenging
encounter with the restrictive nature of translation,
a process where the translator has virtually no
room to fit the original author’s text to his or her
preferences. Immersing herself in the sensations of
Kafka's descriptive style, which casts the narrator
as an “insect with legs waving about helplessly,”
Tawada had to let her perceptive experience dic-
tate the course of the translation.

For Kawakami, rendering the “density” and
overall “tension” of the beginning of “Takeku-
rabe”—a long, uninterrupted stream of prose—
in modern Japanese was a daunting challenge.
As she worked on her translation, Kawakami
realized that “style” isn't a formal construct like
how Japanese people use the polite copula
(“desu”) and polite verb ending (“-masu”)—it’s
more of a “biorhythm,” a pattern of waves that
delineates the mood and tension of the story. “l|
felt this was a true encounter with the language
of another,” Kawakami said.
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“Metamorphosing” Text

Tawada has also translated her own Japanese works
into German. Self-translation, she says, can be frus-
trating. When she was translating her own Yuki no
renshusei (The apprentices of snow), it was like deal-
ing with the literary equivalent of an untamable
wild animal—even though she wrote it herself, she
couldn’t put it exactly the way she wanted to in
German.

The characterization of the narrator, a polar bear,
posed several problems: German sentences always
have explicit subjects, for example, which made for
an unnatural narrative structure. On top of that,
German uses different words for the “hand” of an
animal and the “hand” of a person—and that clear
distinction robbed the German version of the
innate ambiguity surrounding the narrator’s iden-
tity in the original. German readers end up realizing
that the narrator is a bear earlier than Japanese
readers can.

Despite all these challenges, however, Tawada
stresses that the filters of translation don't just sub-
tract elements from a given work. “While some
things drop out of the picture, new things come in,’
she explained. “Translation is a metamorphosis, in
that way.”

Working on her translation of “Takekurabe,”
which weaves its story in spare, delicate passages,
Kawakami knew that she'd have to fill in the occa-
sional gap with additional words. She didn’t just
throw things in arbitrarily, though—the process
was more about adding expressions and filling the
modern rendering with nuances that she could
read between the lines in the original.

Is There Really a“Mother Tongue”?

Tawada’s translations and original works have been
a major influence on Kawakami. Inspired by Tawa-
da’s belief that “people are always translating—
even when they're reading in their mother tongue,’
Kawakami felt more confident that she could
tackle her translation of “Takekurabe! The idea of a
“mother tongue” has always fascinated Tawada,
who now doubts there even is such a thing. In some
homes, she says, the mothers and fathers speak
different languages. A mother might speak in Kansai
dialect while her children use standard Japanese. A
true “mother” tongue, then, is an illusory concept
with ever-changing contours.
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Translation Creates New Language

"

One of Kawakami’s early works, “Chichi to ran
(Breasts and eggs), features an idiosyncratic style
with Osaka dialect-laden sentences and seemingly
endless outpourings of words—interrupted only
with commas. It's already been published in French,
Chinese, and many other languages, but there must
have been lots of things that simply couldn’t be
translated in conventional ways. For Kawakami, the
scholar Yanase Naoki’s translation of James Joyce's
Finnegans Wake epitomizes what she wants the
translations of her work to be: “Yanase invented new
Japanese words to translate Joyce,” Kawakami
explained.“The same thing should happen when
people translate Japanese works, | suppose. | think
it's important to expose foreign readers to one-of-
a-kind, norm-defying Japanese.”

In Tawada’s eyes, there’s also a real value to writ-
ing in untranslatable Japanese. The texts that she
uses for her own reading performances don't even
make much sense in Japanese, let alone in transla-
tion. Despite the lack of a word-for-word transla-
tion, though, she knows that people can connect
with the act at a basic level and create a text to
reflect that understanding. Unlike reading and
hearing simple sounds, languages have verbal
structures that inherently stimulate the brain: when
you don’t understand what someone is saying, you
naturally sense and subconsciously react to the
presence of an underlying linguistic system.“You
can even listen to your own mother tongue without
paying attention to the meaning,” Tawada says.

The “Heterogeneity” of Language

Now that “translation culture”is growing and writers
from around the world are exploring their literary
inspirations across national borders, it's no wonder
that the prospects of being translated have started to
shape authors’ creative output. For Tawada, how-

» to the World
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ever, it's almost impossible to be conscious of
another language while she’s writing. The only time
she actually made a deliberate effort to create a
thoroughly bilingual work, writing simultaneously
in German and Japanese, was with Tabi o suru hadaka
no me (The naked eye)—but she quickly found that
she had to devote all her attention to whichever
language she was writing in at a given moment.

Now, Tawada sees dimensions of “heterogeneity”
within each individual language she uses. Kawa-
kami's Watakushi ritsu in ha-a, mata wa sekai (My
ego ratio, my teeth, and the world) is a good exam-
ple, Tawada says. The title and the work itself are
both in Japanese, but individual pieces reveal a lin-
gual diversity: “ritsu” probably comes from China,
and it's anyone’s guess what language “in” might
be. In Tawada’s eyes, good writing depends on “how
well you can draw those heterogeneous pieces up
to the surface." Translation, for her, is a captivating
subject: not only does it provide a helpful gateway
to discussing creative writing and literature, but it
also brings to mind a lot of the things that go into her
definition of what literature is—and what it can be.

Kawakami echoed Tawada'’s views, saying that
talking about translation, the creative process, and
literature makes writing novels less difficult. One of
the insights that Kawakami has arrived at is how
Japanese translations of foreign novels and original
Japanese works are both in Japanese, of course, but
the linguistic characters of the two categories seem
to breathe a bit differently—a Japanese translation
always seems to betray the fact that it's a rendering
of a different original text. When she’s reading a
translation of a foreign novel, she can't help but feel
that there’s something more to the narrative, some-
thing more to probe, than what the text is express-
ing. For Kawakami, that interlingual space nurtures
her desire to know the whole story, making her a
more active reader.“What really gives me the itch to
write are foreign novels,” she says. “It's amazing how
they can stir up that urge”

Connecting the World and the Body

As the discussion went on, the theme shifted from
“style as a biorhythm” to the idea of physicality.
When Kawakami received her first request for a
novel, she decided to copy out one of Tawada'’s
short stories, “Gottoharuto tetsudo” (Gotthard rail-
way) by hand to get a better idea of what writing 60
or so pages would feel like on a physical level. That
process was her first gateway to exploring the con-
cept of physicality. Tawada’s works always look into
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the outside world, past her own personal scope of
existence, to find a kind of “physicality,” Kawakami
says. “By verbalizing the connections between that
far-off, global-level physicality and the physicality
of her immediate experience,” Kawakami contin-
ued, “l think she’s trying to understand and see just
how far the frontier of physicality stretches—how
far out we can locate the physical”

Kawakami isn't a traveler herself—she prefers to
stay snuggled up in her futon, letting her eyes gaze
at the unchanging views outside her windows.
“When you get into a cold bed, your body gradu-
ally adapts itself to the temperature,” Kawakami
explained. “That’s the same thing that happens
with my view of myself and my view of the world.
It’s like | start discovering the outside world inside
my own single body, a motionless canvas sitting
right in front of me. | start feeling like there’s a
whole town in my stomach—it’s that kind of sensa-
tion.” Giving her own take on that idea, Tawada
doesn't like the sense of physical pain that comes
with trying to depict her own physicality; she'd
rather put her mouth or eyes or other bodily ele-
ments in the scenery.

The two authors might seem like polar opposites
when it comes to the idea of “movement,” with
Tawada jetting around the globe and Kawakami
adhering to a more stationary way of life, but there’s
a commonality in how they use words to connect
the idea of the “body” to the far-off reaches of the
world. Tawada sees those similarities, too. She
loves the feeling of being on a sleeper train and
knowing that she’s completely motionless while
the world flashes by out the windows. “You take
your whole body with you when you travel,”
Tawada said, “so that physical constancy is there
regardless of whether you're in motion.” Kawakami
gets that basic sensation, but she looks at things
from the opposite perspective: “I'm perfectly still,”
she explained, “but | feel like I'm having the expe-
riences from action.”

One Final Performance

After the discussion, the two authors read selec-
tions from their own works. Kawakami began with
“Senso hanayome” (War bride) (from Mizugame
[Water vessel], a collection of poetry), a poem that
explores a girl’s consciousness and physicality. For
her reading, Tawada performed poems that show-
cased her brand of dynamic, entertaining wordplay.
As Kawakami and Tawada released their words into
the air, the room pulsed with a quiet heat.
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Introducing historical events or persons related to the I-House

[ RE-BEDEDD ]

Preservation and Renovation

2004 F . B XL REIF RS RILE TS TW o, FEEMEN RS TLBYIE. ZH1E
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REHKEJIRFEY OFE, KM AETE. REAIORENAY Y MR ESIR TR ZE R, 4
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In 2004 proposals were put forward to rebuild I-House, as the number of users
had been declining due to aging facilities—built half a century ago—and
questions had been raised about the building’s earthquake resistance. The
man charged with creating a new, large complex and turning operations around
was Takagaki Tasuku, the first president of the Bank of Tokyo-Mitsubishi.

Soon after becoming I-House chairman, though, Takagaki received a peti-
tion from a group of Japanese architects and scholars requesting that the
building be preserved. They argued that I-House was the only building
designed jointly by the three pioneers of modern Japanese architecture—
Maekawa Kunio, Sakakura Junzo, and Yoshimura Junzo—and that it was of
great historical and cultural value. After heated debate, Takagaki concluded
that if the architects wanted to save the building, they would have to come
up with a viable counterproposal.

The Architectural Institute of Japan set up a special committee right away to examine the issue, reassessing the building’s
condition, making technical feasibility studies, and weighing the financial merits for I-House management. The committee
presented plans just two months later that called for preserving the exterior while completely renovating the interior.

For his part, Chairman Takagaki quickly secured the funds needed for the project by selling off a piece of the I-House
real estate and contracting a leading hotel to provide food and accommodation services (a major source of the annual
deficit). A new I-House opened in 2006 that continues to win praise for embodying a fresh approach to renovation,
maintaining the architectural legacy and genius of the original postwar design, while offering users the ease of use and
safety of modern facilities.

[ MAEBRHBIEUVERRR ]

Quest for Cultural Exchange

ERXIEREDRIRE - IRAER (1899-1989) FRAEBRRMICR AU, 1923 FICE
KB EL -BRZEDOF v —ILX-E=FRICMAEFELMREE I, SDEKBERDOZDIEH
EiCHDIEVWSE-TROEEICHEZR T2, Z0% EROMRFERXOERBE R - LB
T HEBEOME THIABRBEL LBEXBREVCER. B TOERBERZBET 5728
ICHEDOEASERFRU.TEBI ST 1 BRETHRDIEECEEDR R ZRHDIET REICH
TEEDEANBERERTI.ZILEEANENL. 1936FICIBAREHFZXI—TUTHR
%%%ét@é&:%&@iﬁﬁ%ﬁ& BHRERNBALTHREBEN IS Z LD BXD
BRI B EB/NIMRIG BPROREHRA L ICHRNFERICHZR T,

BRAICZDHEMS SRS KEEMO LB TORERZT LI OB EiER)
TR, LB THR BHFZEUHET2ERBREZAE UCRENZOROEZAZA AN
FleED Do TVWB ELKDADNMAEZ HEBANTERBEEZ A ICORBMNLE ST EFITBD
FEAATERBBEPERZZZ20 HAOFOAE EWSHEZELNSNE LN,
1951 F MAFOY 777 - ZHPEAXERLBEOBAZE TERXEREZAIR Bk
DOAENFHXEEREVTRRET 57200, ERMNBHMNRDZELTO(ONREIE
MAEDBZDRYTHD . ZDRBEFHIESTHIIESHANTNS,

I-House founder Matsumoto Shigeharu (1899-1989) is known for his lifelong
quest for and commitment to international exchange. He went to the United
States in 1923 and studied with historian and political scientist Charles A.
Beard, whose thesis that the central problem in Japan-US relations was a con-
flict of interest in China had a great impact on his own thinking. Matsumoto
later headed the Domei News Agency’s bureau in Shanghai—then the most
international city in the Far East—where he met regularly with not only Chi-
nese officials but also Western reporters through his membership in the
exclusive Shanghai Club. This experience gave him a very broad perspective
on China and also enabled him to break the news to the world of Chiang
Kai-shek’s detention in the Xi’an incident. Following the outbreak of the
Second Sino-Japanese War in 1937, he worked with Japanese and Chinese
associates to restore peace, fearing that Japan may become embroiled in a war with the United States over China.

His efforts were in vain, but he notes in his Shanhai jidai (The Shanghai era) memoirs that the six years he spent in the
city opened his eyes to the intricacies of international relations and changed his life. Many recall Matsumoto as being a
very sincere man, open to views different from his own. This was perhaps due to his exposure to the philosophies of
many different traditions, which informed his views about the place of Japan in the international community. He
founded I-House in 1952 with support from leading figures such as John D. Rockefeller Il and Prime Minister Yoshida
Shigeru. I-House is a symbol of Matsumoto’s endeavors to promote international intellectual exchange, and it continues
to fulfill this important role today.

- ERXtREOREETIE. REICHITIENESHARBLTVWEI, SREZHFELTVET,
% CHBICEIZHEMIEY T b2 BILSI W, www.i-house.orjp/programs/library/
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Books related to I-House are available in our library. For more information on use,
please see www.i-house.or.jp/eng/programs/library/.
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Upcoming I-House Programs

LHOFEAEHEEZRLTVET,
The icons indicate the language(s) used during a program.

421 e

7:00 pm @

HlENERERR—IL
Iwasaki Koyata
Memorial Hall

Zhn#&:1,000M

(B /%4%£:500M)

HiEg K-Sy REXRER
Admission: 1,000 yen
(Members / Students: 500 yen)

Coorganized by
Portland Japanese Garden

Architalk~BEEZBULTH MR
IY)=X1: R HAE ze-n-)
E7L—9— IVHF IEE maxzus

Series 1: Kuma Kengo (Speaker)

Moderated by Kobayashi Masami Professor, Meiji University Fujimura RYUJI Architect

SENS ANATERIZIEEREZBE . BEEZB
LTHRABRICOVWTEZScHOTOT S L%EH
BUETHBIMMDAC—N— B BEREBIEE
Bz 7Y MNCBHEUET XBBERICBES
(8:15~9:00 pm) #FEELE T,

M EBE rsx

I-House is starting a new program inviting archi-
tects from Japan and abroad to think about the
contemporary world through architecture. For
the first program, we invite Dr. Kuma Kengo, a
leading world architect.

(A reception will be held from 8:15 to 9:00 pm.)

Auoyruy welime

9/20 v

0:15pm @)

Lecture Hall
Z/1%:1,000M
(#4:500. 28 &)
XBRIEFEENTEDEEA.
Admission: 1,000 yen

(Students: 500 yen, Members: Free)
Lunch is NOT included.

I-House Lunchtime Lecture
F2VADBEBEDERES
—HARZERINREZ L

EiZE BE sxaEscensg

The Immigration Policy of France Past and Present:

What Japan Can Learn from France

Watanabe Hirotaka Pprofessor, Tokyo University of Foreign Studies

TIVATONIRAREHRTOREZRZF. 77V
ZIEUHIA—OvNICBT2BREBERICEANE
FOoTWET REBRIZZTANTELTIVR
OHENREC . BREZIHSAERZRIENT
ZEEDREICDVWTHBEUVWELEEET,

With the terrorist incidents in France, European
immigration policy is drawing attention. Professor
Watanabe will talk about the policy agenda of
France, differences with other European coun-
tries, and the question of what Japan can learn
from France.

9/10 .

7:00 pm @

AR/ NEREZR—IL
Iwasaki Koyata
Memorial Hall

IHJ Artists’ Forum / Work in Progress Screening and Discussion

DAT7—=-IvI\y-TAIT Ik

TJULZLAIbNRA VX pEeE. BkEmREBRIO0S 567 0—

Queer Japan Project

Graham Kolbeins Filmmaker; US-Japan Creative Artists Program Fellow

ﬁl 7 Tue.
M0 @@

Lecture Hall

IHJ Artists’ Forum / Artist Talk

A= TIN=RDTFHFRAIAIL+7—b (K#H)

INAIN— 2 T IN—F iR BrEmRz®r7O0s/507c0—

The Textile Art of Piper Shepard (tentative)

Piper Shepard Visual Artist; US-Japan Creative Artists Program Fellow

SE &
SE #Ex g HRRIFES
Hig BRRIFES e _ . . N . . . XERBROE _ - . - . . . . X
KERBEROE EMRPHEBEEDOY —F—RBEBRICEFZMERN  Graham Kolbeins’ multimedia documentary OB MICEEEPERIBESEEZS/\—RIE.—  Shepard’s work is a refined process of cutting

Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

NA/VTA—CEEBEZEZ  NREBRM L EHD
BARTERIZRF2XYSYY—-TFOYTIN %
OFHISHEEREFOMRBEDO—H%Z LBL . EBEE
TANCEBN—=7HTVWET,

project explores LGBT life and culture in Japan
through portraits of artists, activists, and com-
munity leaders. A discussion between Kolbeins
and a special guest will follow film excerpts.

Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

WEISL—RADESBREHIUEKRETDETEBR
BREREFEHITTWET  SENSHATLDEZF
RN BFOERICDOVWTEDET,

whole cloth into lace-like patterns, considering
fabric in relation to history and memory. She will
talk about her art in light of her study of pattern
dyeing and paste resist in Japan.

911 ves

6:00 pm @

S NFARESR—IL i . . _—
Iwasaki Koyata Are the Japanese Unique?—An International Comparison Lecture Hall US-Japan Relations in a Turbulent Time in Asia
emorenre of Household Saving Rates and Bequest Motives SME:E Robert M. Orr

SME &8
gAY -hFTREES
BEMAREYY— BFREHH

Admission: Free
Coorganized by
Inter-University Center for
Japanese Language Studies,
Nippon Foundation

FRUA-AFIRFEGAFAREYSY— LIFr—-2U—X

BAEARRERI? ERLLRTRSAADITER L BESH

Fr—NZ-19T-HUAA

PITVRRMAFAEFMES KRRZ LB EFMRAABIERIR

Charles Yuji Horioka

Research Professor, Asian Growth Research Institute; Invited Professor, Institute of Social and Economic Research, Osaka University

HEAAFEFEFERERESONEIN. RELTE
NIRBABTULLOIN . RETITBELEESHEICELW
RUANKIC, ZOREBEREN - SN - ENER
% ERERERZITRELWEEET,

The Japanese are often said to save more than
other peoples, but is this true? Dr. Horioka, an
expert on household saving behavior and bequest
motives, will elucidate the situation and the
economic, social, and cultural factors behind it.

6/25:.

1:30 pm @

Admission: Free

2016 EEBRESEER!
FEMAIEP. 15

Application for

the 2016 Fellows is
now open!
See P. 15 for details

MEFERS

BEBOFITICRBAXRER
[/S—hk M- 7—

MR ERFEEM IR (CSIS) 7Y P X HMMIEE 81 7Y P AR RITREKRRE

Board of Governors, Pacific Forum, CSIS; Former US Ambassador, Asian Development Bank

DECEBEBIEL KRRIBET KA F—L LT
ER PEEEOTY 1Y 7 SRERT (AIB) B
L RFFEICIE 7 Y 7RI IRIT (ADB) TREAEEE
BicA 7RI S OBKEE AIIBEADBIZ DL
THELVEEEET,

Amb. Orr, the US Ambassador to the Asian Devel-
opment Bank while the Asian Infrastructure
Investment Bank (AlIB) was being formed, will
share his insights into US-Japan relations, ADB,
and AlIB based on his vast experience both in
the public and private sectors.

KTOTSLRBPOEBRBVEAICED  F Y EBLVCEENECZHENHDE T HHLAADERF BT HRDOBREELMSE LS,

TOYSLD FBHESEOWLE Tel: = = Mon.—Fri. o: _s. KETOT S LOFMPEMOT AT —)VIE, 7T VA hTHITBNET,
=3 iggﬁv‘jﬁmﬁum v e:03-3470-3217 (on-Fri,900am-5.00pm XETOYSAORBRME. I EBE 1TV SMABMO30HMEEDET,

KANY NI BBRDLANSYSAKURAE T —Z 0V I - H—F Y 1 BNAERAAVE T CHIADRI RO FHREEEBH W LET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

BEWADE §
oo, [EELAIES R

Program Department, I-House

e-mail: Program@i-house.or.jp
web: WWW.i-house.or.jp
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Attracting Young Members for the
Future

— ¥ AR FRY—LR
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&S f N Fai—tyYIBRKEEEYIIVTAAN
‘ M. James Kondo
l Visiting Scientist, MIT Media Lab

FANTZADE SR EHH 2V 7TDRETHBZ
EDEWIF.THE—DDOMNRIZFTZIETLL
S WOHEDRIYTILDRESE . FZICED Bz
BUBIENTEET,

TFANIRAICEEARDMD I Z T ITIEFFDFEIEWN
BAHADBDET HRKDOBHADEEICHKEUEL B
DICEEZULWHAERPHEAREROERICEDE
Y. BB 707 T b

ZULTCZOFANDRITENEEZTVWBDIERE
TISHRETAINIRZ—BEDIITTWZHIC
F HMRFOENHZEF—F—ICREELTSM
LTHESRENHDET,

KEDIZT TR EVWSEDEDERILDSD
3DDAREBLTVWET XV T 7 DENPHER
sEWHERDEE((CGDES I &, Harvard ClubT
EREENUVIEST AN— N IAVZFEZZHE
LEEV.ROFATEDRPD BT ZAN—ZHFL
FUlo 2D HRREDZKRE. EENESTHED
ZHEMEEVTTAICRREI D HTI . FrT70Y
ZOATAKDThe BatteryldZDFHI T, ZEP 2
EAZFUSH. SEIERBE- NE - REOALZE
BIICHBZANTVWETIDBEIFEFHBDEFHN
BHBCENANREZREFOEFICE>T AERDOS
BOEEFDERVWTI L. FDV TN ESDHD
B THHDIAEICHEDET, Yale ClubTIEEF =
BOoH0EUNEBHRNICHEMTNETD,

EREOMN - ANRRIESEB. IDEEERDE
T TMINIANZFDRRZBELHZTHDEITDIHIC
HEFU—F—EE2HEMIVWEEL>TVET,

One of the joys of being a member of a club with a
rich history, such as I-House, is to be able to return
to a “home-away-from-home." To be comforted by
the familiar. To see tradition alive.

I-House has strengths that other clubs in Japan
can only dream about. A founding rooted in
Japan-US collaboration, a garden that is an oasis in
Tokyo, a historic clubhouse built by top Japanese
architects, rich programs that advance its mission.

And at the heart of I-House are its members. To
keep I-House vibrant for the next generation, we
must make sure that I-House is the club of choice
for young leaders who will shape Japan and the
world of tomorrow.

At US clubs that | visit, | see three efforts that
seem to be helping re-energize the membership.
First, club rules and facilities are adjusted to ac-
commodate the norms of a younger generation.
For example, the Harvard Club of New York City has
created a space where the dress code is relaxed
and smartphone usage is allowed. They have also
opened a vibrant rooftop bar open until late in the
evening.

Second, a more diverse membership, represent-
ing the world that the younger generation lives in,
is actively pursued. For example, at The Battery, a
popular club in San Francisco, diversity is a key
selection criterion. That means more women, more
international members, and more professional,
racial, religious, and other forms of diversity.

Third, a “club-within-a-club” for young mem-
bers is created. For young people contemplating
whether to join, having a critical mass of peersis a
relief and a validation that the club is also “for
them.”The Yale Club of New York, for example,
organizes regular Young Members’ Events.

Let us attract, engage, and retain a new genera-
tion of leaders, so that I-House can continue to
foster the international exchange of ideas and
people that the world needs more than ever.
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Delve into Japanese Culture @ I-House

MK —ZDHESEHLWEN
Washi: Ancient and Modern Wonder Material

EE b 2B & Kisako Intercultural Instituteld. BASHEICEE DD H B HEADH RP.
BEOX (b ZHEBTEVTCWHRADALRETREUVCEEZHELTVWED, SO FR
DIFETEEUVREXF O AKEMARDOR—/L - FYR—REIC RIED DERE, 205
ERSOICARZERMCERUTWEEE T ARFIC. —FFFEIRADDOER L B I B 8%
SNE3DDFEDBEHICDOWTERFELWEEET,

I-House and Kisako Intercultural Institute are offering sessions for those interested in
learning about Japanese culture in English. In April 2016, Mr. Paul Denhoed, a washi
expert whose career includes working as a full-time papermaker in Niigata, will talk
about the basics of washi production, the techniques used to create different kinds of
washi, and its great variety of uses. The lecture will reveal the world of Japanese paper,
including those recognized in 2014 as UNESCO world heritage items.

HEF / Date

S5 /Language

2016.4.15 (Fri) 7:00-8:45 pm

%EE English

SINE /Admission ¥2,000(ERtEREE2EEY1,500. FHEELAICRETTEHDH EER)
EFH KT SEBOEEREENTEDE A

2,000 yen (1,500 yen for I-House members and students; Free for guests staying at I-House on April 14 or 15)
Reservations required. This event is lecture-based, with no workshop component.

EE=EE £EE  Program Department, I-House

SFH-BEWEDLE | Tel:03-3470-3211 (Mon.~Fri, 9:00 am-5:00 pm)
(Reservations and Inquiries) | Web: www.i-house.or.jp

MEFERR
FBNEIBESER ] wowo:saE
M2030F DR —FHULWHESANDHEEL,
Nitobe Leadership Program

Call for the 9th Fellows! oeadiine: May 9

“The World of 2030: Initiatives Toward a New Society”

Briefing
Session
BEHRBR

April 13,7 pm

EROE—IRTERITDIHEME.ZHRBNVI I IOV REZFOAEROBAELORER/ZBLTCLLIDRVWESY
RERICOWTELKEZ2HEFEBER BT IHEST . BS5OAEAVPREZHEEZL. FHLWESZIHICAID
FFRRBOHZADEMEHEFELTNET !

The Nitobe Leadership Program aims for the Fellows from diverse backgrounds to share their ideas and
knowledge necessary to confront today’s global challenges with open-mindedness and public awareness.

Lecturers from various fields of expertise will be invited to bring new knowledge and worldviews to the Fel-
lows. There also will be a study visit to Ise Shima in Mie Prefecture.

BEFE: PAR ESEAEBEBE. ON—NM-AT7—
IO&E.GEDEFD (A+HFE., HREg)

BOBE SARTEE MRLIRFHE

More
on the Web

HREASADHBHULAH&EBREWVWE T (Reservations and Inquiries)
Email: nitobejuku_ihj@i-house.or.jp



What Is I-House?

&S T EEFRXEREN

NEEPFEEANERXIERE (I-House=7A/\DVR) [F. BEREHERD AL DE D
XAERREMMNBNZzBOCEEREEROREZRSCEZEMNIC. 19524
KAy 275 —HEZELHETEANDELEPEANSDZIEICKDERIL
SNFEFNORBEHTIHODRENRREOHF T HFRDALHNEL,
BRUGEDESI BT ZRHELTVET,

-—
[]
X
(-]
o
(]
[}
o
c
]
-
—
®
=
<
Zz
©
(=]
N
(2]
o°
=h
S
Q
N
o
=
o~

The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

A Place to Unwind

BODEARTOENKRH

ERXEREICIE MODERZHENTE>E—RBOIZZERNBDEXI B
KHABBRBRTA =20 I P TLYFLANSYDNSECHAERIG. BBENS
REECMNITERULCRBEOZEER. ERB/NIBEFDOFICLZDD.EY)
FRAEY ZXLRBERICHZERTRIFEL T SHARMICRITBIN TN,
MERLORESEREENBITESIEBET WohELKBEZBILTH
FTR-AD,

I-House is an urban oasis in the heart of Tokyo, a place to catch your breath

away from the hustle and bustle of the vibrant city. Gaze out over the tradi- &
tional Japanese garden—designed by famed landscape artist Ogawa Jihei VI ;“
of Kyoto—from the sunny tea lounge or French restaurant, and commune §
with the spirit of the renowned architects of the building, a major landmark @
in Japanese modernism. Come to I-House to enjoy the tranquil charms of all -
four seasons. e
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facebook: International.House.of.Japan
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