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This year, I-House is starting a new program—"Archi-
talk”—that invites architects from Japan and
abroad to think about the contemporary world
through architecture. For the first session, a collab-
orative effort with the Portland Japanese Garden,
renowned Japanese architect Kuma Kengo spoke
about the body of work he has created across the
globe: from structures in Japan, such as Nakagawa-
machi Bato Hiroshige Museum of Art, Kabukiza
Theater, and the New National Stadium Japan to
the Portland Japanese Garden in the United States,
the Great (Bamboo) Wall in China, and his other
creations abroad.

Kuma began his talk by explaining how he has
always identified with the unwavering philosophy
of German architect Bruno Taut, who stood firm
against the rigid school of formalist thought by
“valuing the relationships of structures, their sur-
roundings, and nature over formal preferences.” In
his own architectural work, Kuma explained, he
strives to align his buildings with topographical
characteristics—a focus that helps create stronger
unity between the buildings and their environ-
ments, thereby fostering a diverse dialogue.

The post-talk social, in which the moderators of
this session, architect Fujimura Ryuji and Professor
Kobayashi Masami (Meiji University), joined Kuma,
helped the many students and others in attend-

ance network with professionals in the field.
(A video of the lecture is available on the I-House website.)
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Queer Japan Project

Graham Kolbeins Filmmaker; US-Japan Creative Artists Program Fellow
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American filmmaker Graham Kolbeins presented
recently-filmed footage for his documentary,
“Queer Japan Project,” followed by a talk with Vivi-
enne Sato, an artist, film critic, and drag queen who
also appears in the film. Their discussion addressed
the general cultural acceptance of cross-dressing,
which connects Japanese gay culture back to tradi-
tions in performing arts such as kabuki—even as
many choose to remain closeted from family mem-
bers.
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US-Japan Relations in a Turbulent Time in Asia

Robert M. Orr Former US Ambassador, Asian Development Bank
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Based on his firsthand experience, Amb. Orr dis-
cussed some of the geopolitical challenges in Asia,
the rise of the Asian Infrastructure Investment Bank,
and a comparison of AlIB and ADB. He also gave his
personal view that Japan and the United States
should jointly participate in the AlIB, pointing out
that some improvements can be seen in its safeguard
policies regarding the environment and society.
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Tuna Melt and Other Sonic Fables
LaTasha N. Nevada Diggs
Interdisciplinary poet; US-Japan Creative Artists Program Fellow
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I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
[ indicates a summary report or
avideo is available there.
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Borderless Theater

A Conversation with a Playwright Who Continues
Breaking New Ground in Theater
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In 1997, Okada Toshiki unveiled a new drama troupe—chelfitsch—in Yokohama. In the years since,
chelfitsch has continued to generate hype with its use of “super-real” contemporary Japanese, distinctive
interpretations of gestures and movement, and injections of novel, paradigm-shifting elements into the
existing stage community. We sat down with Okada to learn more about his position on the front lines of
present-day theater, his ever-progressive takes on drama, and his reception at home and abroad.
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In the larger context of modern Japanese theater,
Okada’s plays occupy a captivating evolutionary
position: they go beyond the fringe boom of the
1980s, a time when theatrical productions burst
with speed and dynamics, and extend past the
“quiet theater” of the 1990s, when Hirata Oriza and
others foregrounded natural onstage dialogue and
movement. Actors in Okada’s productions sound
like teenagers having mundane, everyday conver-
sations, but they accompany their lines with ser-
pentine, wobbling, herky-jerky movements. That
brand of intentional discord, an incongruity of the
verbal and nonverbal, is how Okada converts ordi-
nary, “natural” gestures into “supernatural” terms
through exaggeration and hyperbole—and how he
is sparking new trends in modern theater.

Okada’s Five Days in March won the 2005 Kishida
Prize for Drama, the “Akutagawa Prize” of the thea-
ter world and a virtually surefire springboard to
success for up-and-coming playwrights. The work
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Hot Pepper, Air Conditioner, and the Farewell Speech

» to the World

Okada Toshiki
[ fR (BHE-&UE)
1973 MREEN  BAEESEEMER /ISR / FIT7rvFaE
F,20055T=FD5HMITHIIBFHE T HEBEZH07F DI
MEMD Ui SN HAlRRBEOKRDD ) (Fi#it) ZRRL. BE
F2RRTREZMEZE, 12EL0. FHBETHMEDEEZSZ2HD .
MOEBRENHT ZERUTWIcHDERIGRI (20134F) EMEMETR
ey (20148) Z A HEEF LD T REFI2vAY - AYNY—Ya
E—LoOL/IX\—hJ—2EB%#EEH,

Born in Yokohama in 1973 and now a resident of Kumamoto,
Okada Toshiki is a playwright, a novelist, and the director of the
chelfitsch drama company. Okada’s works have garnered numer-
ous awards, with his Five Days in March (2005) taking home the
49th Kishida Prize for Drama and his debut novel, Watashitachi ni
yurusareta tokubetsu na jikan no owari [The end of the special time
we were allowed] (2007, Shinchosha Publishing), winning the
2008 Oe Kenzaburo Prize. This year, Okada began working on a
three-season repertory program at Miinchner Kammerspiele, with
the first production just completed in June.

made its international debut at the 2007 Kunsten
Festival des Arts in Brussels—a premier showcase
of contemporary performing arts known for its
trail-brazing lineup—and later went on to enthrall
audiences in France, the United Kingdom, other
European countries, and even the Middle East,
North America, and Asia. Okada was also recently
commissioned to direct his works in a three-season
repertory program at the Miinchner Kammerspiele,
a leading German public theater. The first produc-
tion in the repertory program, Hot Pepper, Air Condi-
tioner, and the Farewell Speech, debuted with a cast
of Miinchner Kammerspiele-affiliated actors at the
end of June to favorable reviews.

How did Munich audiences react?

The reaction was pretty good, | think. Munich is an
affluent city, so it seems to have a fairly conserva-
tive vibe. | got the feeling that, for most people, our
production—with people contorting their bodies
while they deliver lines—was like nothing they’d
ever seen before. To me, it seemed like they en-
joyed it.
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I'd done lots of shows with chelfitsch in Germany,
but the performances had always featured Japa-
nese actors speaking Japanese. The latest show in
Munich, though, used local actors speaking in
German—something I'd never done before. Having
a public theater choose to do a repertory produc-
tion of something I'd written was a big step in my
career, too.

How did you find working in Germany?

There wasn't anything particularly hard about dealing
with German people or other foreign performers.
Since | try to fill my works with a disconnect between
actors’movements and spoken words, | needed to
figure out how to communicate that idea to the
actors and get them to understand it. That was new
for me. I'm sure that the actors have been through
a lot of great training because they encountered
a new idea, got a conceptual grasp of the basic
approach in their heads, and then rehearsed things
over and over, making adjustments along the way,
until their bodies learned to do it on a purely sensory
level. They wowed me.

What did you take away from your experi-
ences in Germany?

Matthias Lilienthal, the new artistic director at
Miinchner Kammerspiele and the one who invited
me to produce my plays there, is trying to break
down traditional German theater with an onslaught
of internationality and build a more forward-looking
community. Bringing foreign directors in for reper-
tory programs is a great way to add new flavors to
the mix and push the theater world in new directions.
That's one thing | sensed in Germany.

My first production in Germany was at the
Hebbel Am Ufer, better known as HAU, theater in
Berlin, where Lilienthal was serving as the artistic
director and asked me to do a performance. Ever
since that first experience, | really get the impres-
sion that the audience members connect with my
works on a purely experiential level; they concen-
trate on what the performance means to them, at
that time and place, instead of giving it the passive,
superficial treatment of just watching something
from Japan. That's why it's so gratifying to present
works to people like the Berlin audiences, who
were obviously very literate in theater and willing
to engage with the work itself—not just see it as a
novel gateway to another place. Being able to
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present those observers with your own works is a
tremendously rewarding experience.

You spent time in China, South Korea, and
Thailand last year as a Cultural Envoy. The
play that you created during your stay in
South Korea, God Bless Baseball, uses the
beloved “national sport” of baseball to frame
the relationships between Japan, South
Korea, and the United States.

God Bless Baseball was a collaborative effort between
Japanese and South Korean artists and my first
opportunity to work with actors who didn’t speak
Japanese. By positioning Japan and South Korea as a
single unit rather than two distinct countries, | ended
up with a work that lacked some of the cynical ele-
ments of my past output [editor’s note: Okada'’s works
are often praised for having a cynical, humorous
bite]—but that was actually a good thing, | think. I'm
Japanese, so | can bring a cynical perspective into
the picture when I'm depicting Japanese society. |
can take a specific stance on the country when I'm
focusing on the place where | was born, in other
words. When it comes to talking about both Japan
and South Korea in the same piece, however, | can't
take that viewpoint so easily—I just don't know
enough about South Korea.

God Bless Baseball explored the relatively straight-
forward motif of the relationships between Japan,
South Korea, and the United States, but the simplic-
ity of the setup was actually what made the play a
channel for so many different reactions: while audi-
ences in Tokyo and Gwangju might have seen it as
overly direct and obvious, quite a few people in the
American audiences perceived the work as a highly
abstract form of artistic expression open to any
number of different interpretations. There are so
many variables that shape the ways people connect
with the expressive arts: from the city and the coun-
try where you're staging the production to the
format of the presentation, the theater, the audience,
and the timing of the performance.

How does collaborating with people from
different cultures and communities affect
your own creative output?

Ten years ago, before | ever had the chancetodo a
performance overseas, | essentially couldn’t do my
kind of work with anyone besides Japanese people.
| didn't even think about working with other types
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This interview was conducted on July 5, 2016.
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of people. | was a little close-minded, in a sense.
My plays were in Japanese, and | knew how im-
portant the connection between words and move-
ments was to my style—so | just assumed that
you'd have to understand Japanese to enjoy the
work. The scope of the content never went beyond
the borders of Japan, so | didn't see any pointin
taking it abroad.

But | was wrong. The spoken word is just one of
the many elements that go into theater, so | don't
really care if the translation process ends up taking
unique Japanese phrases out of the script. The text
isnt the only source of information that an audi-
ence can draw from a performance. As for the
movements, there were movements that foreign
audiences found particularly amusing; the things
I'd thought were “domestic” often had global or
universal reach. I'd probably still be convinced of
my old assumptions if | hadn't explored the inter-
national scene. | started out with a kind of defen-
sive mentality, content to keep looking inward, but
my outlook has gradually expanded over the last
decade or so.

What do you seek to convey through your
plays?

| always write specific stories in specific formats
around specific issues, but the thing | look forward
to most is seeing how putting each isolated individ-
ual narrative in a given context brings “something,”
that je ne sais quoi, out of the audience and causes
something to happen. I've experienced that some-
thing as a spectator; | know it happens. And that
singular phenomenon is probably what keeps me
going in theater, | suppose. For me, it all comes
down to appealing to the imagination.

Without the power of imagination, theater
wouldn’t exist. If you look at it that way, there’s a
common bond between theater and terrorism.
Terrorists play on people’s fears and manipulate
people’s imaginations. So what does it mean to
refuse to give in to terrorism, then? | think it means
holding firm to the possibility that fear and panic
won’t be able to control your imagination, that
your capacity for independent thought can resist
that pull and find other outlets. That's why people
need to keep training their imagination—and the
theater can provide an environment for honing
those skills. Ultimately, my goal is to keep creating
works that contribute to that effort.
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Seeing the World with New Eyes
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Ambeth R. Ocampo
Associate Professor
Ateneo de Manila University

DRI TAINTREFNIDIE. 7« VEVKE
FHEDODBBRICSMT 2O RDDEIRIE
ZESUWLANSYEEVWHAERDH 2% Eﬁﬁﬂ
V2T EVWSEIFEh . ZDH%20145F9~118IC
FIFV—=F—=yy7-7xO—-70O7 5L (ALFP)
D7 xO—EULTTANTRITHEULRAE. ZAN\D
ANENL EOEDTHB TS,

2HBRBOALFPIF. B IFRWEB b &2
FT—=PT74—ILR- NIV TIREFREUVCRBNED 2L
SAT H>EWSERE ST 7Y TREEMNSD 7 O—
6REBREHICUZET. BEAYPZY 7 BB ERK
SOEZBULTRZIENTERLL. ESEIFTO7 T A
MR BEICIFRERAE G ST,

HDRFILYL Y ST ERRD  FAN\T R IEHAH
REEOEELZEDREENH D, 2 TRIETY=
TDORZICIFRWRFTE ZHiH 16T ICRFEICT ¢
DEVHASHARICESESAFEFN. RAICELFMEInk
WY YEILDWTHIZZENTEC.ZLTHEDAS
NTWBRWIS U714V EYERRD DD ZRD
Flec&T. ZENHEBEIBEEANDEBNRE T,

ALFPIZ.BARET Y7 ZHUWEATRA DS
ZEEZTMNZ.MEFT1VEY XL =P RNKNF AL
BE.N\VIS7Ya1. %=L BROMERZEL
THREZRZCENTERLL. KEDEBWVWE LD,
HRIDILEBOILED TS MEDERH SR
IR T DEENETAN\TRATDREICL>TELD
DD—DTHD . FNIEFEDEDHERZLDRWERICT
BIeDDHEEZRZAEEDTERDIEES,

| first entered I-House to attend a lunch hosted by
the Ambassador of the Philippines. If fickle memory
serves me right, my first impression of I-House was
that it was an exclusive club that had a good restau-
rant with a beautiful Japanese garden. I-House was
more than that. Little did | know, on that first time,
that | would return to I-House as a resident, to par-
ticipate in the Asia Leadership Fellow Program from
September to November, 2014.

As | prepared to leave Manila to participate in
ALFP, the two-month fellowship of daily seminars,
discussions, and an out-of-town trip seemed like a
long time to be away from home. Time, however,
flew by swiftly not so much because of a tight
schedule but because the residency turned out to
be so enjoyable and enriching. Two months, at
close quarters with six other fellows from the rest of
Asia, enabled me to see Japan, Asia, and myself
through the eyes of six people who were strangers
before, but friends at the end of the program.

What sets I-House apart from any other hotel or
private club is its well-stocked library on Japanese
history and culture that | immersed in daily, not just
to read periodicals but to get to know more about
Japanese culture from reference books in English
not available in my university library in Manila. |
wrote newspaper columns in the I-House Library
and researched on the ruson tsubo or “Luzon jars”
that were imported from the Philippines in the late
16th and early 17th centuries, highly prized by tea
masters. Discovering this obscure link between the
Philippines and Japan deepened my knowledge
and appreciation for our shared history.

I-House provided the ALFP fellows with a serene
setting to see Japan and Asia anew, by helping us
see our world with new eyes, colored by perspec-
tives from the Philippines, Malaysia, Vietnam, Korea,
Bangladesh, Nepal, and Japan. My stay in I-House
made me see the world divided by its differences
helping me develop empathy. The capacity to
understand the world from another person’s point
of view was one of the gifts I-House gave me; it
showed me a way for the world to become a better
place.
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Expert Tips on Enjoying
I-House

Rooks ofMoolerh&fm

EYZZXLBEDIIUED

EYZXLBEELIF. 1920~60FKDH505E
BichicD BEOHFH @RS UTHRAFTERM
SNIBEESH TY, HiF X1 9HIL B LD,
MENDBHBEAOEFHSEEREPRER
BOBENRID . REODBEELYAEDDYZ
VW REMEETIE. COZLICHIETELZEA
TUlco ZINEXEMUBOREETE(TS
BE DEDHCATA IV —NREDT R
mEMBAL EEEEZOEDE Y 7L THEE
BREDICDLDEZTWEENEFEFNE I, EFZ
X LBEORHERTSREH IV V) — MR, F
S5BEFERZEEICT 27 AT 7ILRBEKEWS
TENEBEINCIEH. ZOREICESLEL
fee EREELER AR NEEGEHE AT
AN ZL HRBEDIL—VEEZFT,

Modernist architecture
was a movement that
emerged in the 1920s
and remained a domi-
nant style around the
world through the 1960s.
Its roots can be traced to late 19th-century Eu-
rope, where the rapid crowding of cities caused a
housing shortage and deterioration of hygienic
standards. Traditional stone and brick buildings
were unable to meet changing needs, and
attempts were launched to industrialize building
design, using steel and concrete to achieve a
simple and functional residential environment.
Technological advances, such as the develop-
ment of reinforced concrete and waterproof
asphalt to enable rooftop gardens—two defin-
ing characteristics of modernist structures—
contributed greatly to the movement'’s popular-
ity. Modernist architecture can often be found in
the community in housing complexes, schools,
hospitals, and libraries.

An Expert’s Eye
AR ¥ Matsukuma Hiroshi

AERBEEREVTRBIEMER L THENRAZRDES. EY Y- L—TAVNKC
M2 EEDLR REZITOEBEZMEMDocomomo Japan®BA X ERK
REBEDD TNV RAZELCHAETY A LBREOMEZLLEEUREIT TN,
Professor of architecture at the Kyoto Institute of Technology; Japan chair of
Docomomo International (International Working Party for Documentation and
Conservation of Buildings, Sites, and Neighborhoods of the Modern Move-
ment). Matsukuma is active in communicating the value of modernist architec-
ture in Japan, including I-House.

,:XLEﬁ®EEWMEk,
§¢°:z74nvz%5$r

Impact on Japanete Society

BEALEMOREREEZ?

SIS

The recent listing of 17 works by Le:Corbusieras
UNESCO World-Heritage Sites—including the
National Museum'efiWlestern,Art in Tokyo—is
prompting a historical reappraisal of modernist.
architecture. I-House, too, is an outstanding 3
example of this tradition.
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Modernism in Japan blossomed in the |
1950s, as structures were built around the
country by Maekawa Kunio, Sakakura
Junzo, Yoshimura Junzo, Yoshizaka Taka-
masa, and other students of pioneers like Le Corbusier and Antonin Ray-
mond (who worked closely with Frank Lloyd Wright on the Imperial Hotel of
1923-68). Prewar architecture regarded an enclosed plot of ground as its
basic unit, and buildings were arranged on it as isolated units, thereby
achieving depth and dignity. Modernism, by contrast, sought a seamless
integration of the space inside a building with its surroundings. Maekawa'’s
Kanagawa Kenritsu Ongakudo (Public Concert Hall; photo) and Sakakura’s
Museum of Modern Art, Kamakura (closed in March 2016), for example,
featured flat, open spaces to encourage greater intimacy with art and music.

n

Le Corbutier and T-House

JIELAIITETPAINDR

EEXLRE(FA/\DUR) &, 19554 a1l
HE. REE= FENIBE=ZEWS . BICHAESY =
ZLDEREEMFIEFNDIADEERIHRETHET
UcME—DEY T, UL b EBZ B TIEERL,
HEWORBREEVAERARICS I EH L. BREZ
FOoTRBICHESNIHFIFNBRERELEBVE
L E) I EIRAENER/NYTI)LE 2V TICHZEL
TWeZ e 5. 55F 11 BICIEEZFEFEMER
HOEHAFBLEZIANE 2VIN . FPAI\T R %
BN TWET ZORICEINXELRO—TY
IS BEEEROREDZ®. EICERAINTVWS
RBRABEN BOBZS|IWcZENDNDET,
K TEENLEY ZALBREDEHIEFE
IC&>TEIEMM N BADEE LA L. EHEH
SWERLCWWKZREZ, DB 2V IIFEDELS %
BWTREZDOTLLDD,

J131SNQI0D) 3 UOIRPUOS &

I-House (1955) is the only building designed
jointly by the three giants of modernism in
Japan: Maekawa Kunio, Sakakura Junzo, and
Yoshimura Junzo. Rather than split the assign-
ment among them, they pooled their resources
to achieve originality and unity in spatial
design. Le Corbusier—with whom Maekawa
and Sakakura studied before World War Il—
visited I-House in November 1955 while he was
in Japan to design the National Museum of
Western Art. Memos and drawings from the
visit indicate that the architect was particularly
impressed by the rooftop lawn and Oya stone
walls. I-House may be said to be the product of
an architectural movement born in the West
and adapted in Japan by Le Corbusier’s stu-
dents, resulting in a marriage of Western ideals
with elements of Japanese history, culture,
and tradition.

HAPCETZZLEBEADENIE. RS T!

Continued in the next issue



2016 October, November, December

Program Calendar

ERX{ESETITONST7OT 54

Upcoming I-House Programs

LHOFEASHEZRLTVET,
The icons indicate the language(s) used during a program.

9/29 ..

10 m @D

ElENEARRERR—IL
Iwasaki Koyata
Memorial Hall

SNE &%
HEE HRRIFES
KERBROE

Admission: Free

Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

IHJ Artists’ Forum / Artist Talk

5Ed & R

V=9 =F(R=V—=V&TIV=R T FR)
AVI—FT 4TV )— - T—T4 AN BREMRRBL 7O/ 7070~
# BEE NPOEAinVisible YX—Y V& - FoLo9— (EFL—%—)

Tracing & Findings

marksearch (Sue Mark & Bruce Douglas) Interdisciplinary artists; US-Japan Creative Artists Program Fellows

Hayashi Akio Managing Director, NPO inVisible (Moderator)

XMWY —F 2 L ICEMEBHZTSYN—7 T —
FlI ERTHEDOREFTHICHKRZRER U,
GRORFHAICDOVWT. HATOY Y —F P KE
AATORMERBRERZA.BELWeLEFET,

Marksearch, a team of cultural researchers and
artists, discusses past projects, Japanese practices
of preserving tradition, and a newer interest: the
restoration of machiya in Kanazawa.

10/29 ..

1:30 pm @
EE

Lecture Hall

SINE: &5
Admission: Free

MEFERZ

EEDEFEHEZDERE
BE B2 stnesm

The Embodiment and Essence of Noh
Umewaka Naohiko Nohmaster

ERICHIDIFHICHEISNCEIHEDORRD
ME) SRVWBERDH D ZZICEET BDRIEFICH
BELEEDNTVWRIMBERICEDEFENSE
BRROY -5 —ICRBERBFREBLC WS
EER

Noh has a deep relationship with the Zen idea of
mu (nothingness), a goal difficult to reach. Dr.
Umewaka will give an idea of the physicality
required for leaders today through the essence
of noh.

9/30
100m @ ©

Lecture Hall

SE #EE

Hig BRRFES
MERBRDOE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

IHJ Artists’ Forum / Workshop

D—=92av7 T Fh>T7—hFaD?,
V=Y —F(R— Y= V&I —R-FTF2)

AVI=Tq 2TV —-F—T AN BREMRRB/ IOV L7z0—

FiE B ZEEKM@ER) (FRN-F—F1ZN)
Workshop “But Is It Art?”

marksearch (Sue Mark & Bruce Douglas) Interdisciplinary artists; US-Japan Creative Artists Program Fellows

Nakamori Akane Suisei-Art, Kanazawa (Guest artist)

EREXRU MIBOERO XL ZERIELTEZV—
JH—FN BHEANIEEESTZIAI 227 4R—2X
DEBRNTOTZLORBESMEEHEBLET,

Marksearch, who turns history and culture into
art by engaging local residents, will share their
experiences in creating experimental, culturally
sensitive community-based works.

10114

6:30 pm €

By
Lecture Hall

SE #\E

g ERBFLHAR
trvy—

Admission: Free
Coorganized by
International Research

Center for Japanese Studies
(Nichibunken)

BXHW-PANVREETA—F

BRSO SHHFREB00F BB OERZ R

TEE % oxmams aE BH 2 \ac2ggsE (QxvF—5-)

Reexamining the Last 500 Years of World History from a

“Pirate View”

Inaga Shigemi Deputy Director-General and Professor, Nichibunken
Kurata Takashi Associate Professor, Meiji University (Commentator)

HARKFEHREFESVWTVWES HREZL500F
M DED FEFIRIC L2 EROER. ANEROEBR
BOMWEL & CBRITAZHICIEE MREL S,
HRXZDBEIRE KRR ERLELTWLEXT,

To understand the current unstable world order,
Professor Inaga will reexamine 500 years of world
history and propose a new perspective on the
past, present, and future of global trade focusing
on acts of piracy.

11/26 ..

1:30pm @
BE

Lecture Hall

SINE: &8
Admission: Free

HEFER

REDERIEDSERBV—F—2vTEF—LI7—7

WO &F VvoLRARLKFRERAAY AN ARAZAZRETRELE

Leadership and Teamwork Seen Through Judo’s

Globalization
Yamaguchi Kaori

Bronze medalist at the Seoul Olympics; Associate Professor, University of Tsukuba

ZEARE -HREIRERDOU-F—EULTORE
ZRIELTEROD . BEBBER LY -5 -2 v T
DNREBREENDIBNREQEBREHISR I TS,
HRETROENZ)—F—RICDODVWTHEFEL WL
EEED

As the founding country of judo, has Japan ful-
filled its role as a world leader of the sport? Pro-
fessor Yamaguchi will talk about what is required
for leaders in today’s world in view of judo’s glo-
balization.

12/8 1.

7:00 pm @ D

ek
Lecture Hall
Sng &5

Hig BHRRFESR
MERBROE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

IHJ Artists’ Forum / Artist Talk

JAXDSITFILA

TPLwOZ Ry £ifrR BRERRTBRTOSSLT O~

Noise to Signal

Alex Dodge Visual artist; US-Japan Creative Artists Program Fellow

BEETIAI-AVE2—Ta VT HZOFH LWL
AFATFEHBENEMPREREDOKBTAETZ T LY
IR Ry IMNARBHFTIVZIL -y b7 —IBRIC
MEBNEMERE D DEHSIEEDET,

Alex Dodge, an artist whose work is deftly lo-
cated between new media and traditional fine-
art disciplines, will address the complexity of
creating a physical art object in the age of digital
networks.

KTOTSLRBPOEBRBVEAICED  F Y EBLVCEENECZHENHDE T HHLAADERF BT HRDOBREELMSE LS,

IOY5LD ST RN LS e 03- - Mon._Fri. 9:00 am._s: KT O 5 LORMPEIOT 07 —ILiE, D=7V M TCBIEANES.
=3 iggjﬂomﬁuired v e:03-3470-3217 (on-Fri,900am-5.00pm XETOYSAORBRME. I EBE 1TV SMABMO30HMEEDET,

KANY NI BBRDLANSYSAKURAE T —Z 0V I - H—F Y 1 BNAERAAVE T CHIADRI RO FHREEEBH W LET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

e-mail: program@i-house.or.jp
web: WWW.i-house.or.jp

&EL

ERX{ESME DES

Program Department, I-House




12/9 1

7:00 pm @

BRIV —L
Kabayama-Matsumoto
Room

SN ¥2,000
(BRXt2ERBERER
¥1,500.81HE/CIELHICRE
STEHDA &R

1 : Kisako Intercultural
Institute

Admission: 2,000 yen

(1,500 yen for I-House members
and students; Free for guests
staying at I-House on Dec. 8 or 9)

Coorganized by
Kisako Intercultural
Institute

Delve into Japanese Culture @ I-House

EiREZ8ATHAZRLE

PET =7 )=k #A.The Wisteria Group CEO

Reading Haiku Beyond Borders

Abigail Friedman
Haiku poet; Founder and CEO, The Wisteria Group

E st b 2 8E & Kisako Intercultural Institute
(& BAXEICEALDH24BEADAE Y. BEDXIL
EREBTCEVLEVWHARAADAZRREUCHEREEZ
BELTWET  SEIFFFAELTORERES S K
EfFaBa hFYEaHR0R28. ZLTRARE
THEHZ . TET=I-TU—RIV (5 . 7ES—
WA RZHEBELET IRADFEAETI(BERE
[5.2010F) DEE THHIKIC.FFADB A PEEE
FRADELAREFEDCE>TWLEEXT,

AFRTRORFBRS. VTN TEHRFLTWET .

Programs added after publication will be announced on our website.

I-House and Kisako Intercultural Institute are of-
fering sessions for those interested in learning
about Japanese culture in English. This time we
will be inviting Ms. Abigail Friedman, an award-
winning haiku poet, author of The Haiku Appren-
tice: Memoirs of Writing Poetry in Japan (Stone
Bridge Press, 2006) and former US diplomat. She
will talk about the charm of haiku and how to
enjoy haiku from different cultures.

onsiey| epoInye

12113 v

7:00 pm @

ElF/NAXRERR—IL
Iwasaki Koyata
Memorial Hall

Zfn&:1,000H
£8-%4:500M)

Admission: 1,000 yen
(Members and students: 500yen)

HE: BKBRR REAT,
BEREETEM.ZREL
®RE AFEERBS.
BEEEFR

Architalk~Z2E£ZzBULTHRZH# 2

Another Utopia (7+4—-2—rE7)

E XZ rsx

Maki Fumihiko
Architect

Architalkid . BRAATERBIZRERZHRE . EE
ZBULTERAHRICOWTEZZH Y —XTI S
Elid. TEEICL>TEBBMZDOBRAAIIEEL
feeZZTHSRHT HmIKDICEWTIT Y
BA—TVAR—ADEBEN=ZRH LIRS £ED
BEEROEXERIC. ESHEADLESPEKAHE
Dol ELOT7AVIVNREEZSRUGNS AT
VAR=ZAMOLDETINHDSDEHHICDOVWTHEE
LWerleEgExd,

XBERICERS(8:15-9:00 pm) #BELET .

This new program invites architects as speakers
to see the contemporary world from various an-
gles through architecture. “We have failed to
make a utopia through architecture. Because of
this, we have rediscovered the importance of
public open spaces in urban development,” says
Mr. Maki, who will be talking on the future of
cities with open spaces in Japan and abroad as
well as various projects on which he and others
have worked.

(A reception will be held from 8:15 to 9:00 pm.)

BRRUY I/ TFH—RhDY—ER
BELUBCRBAOLR N5V TARMT. SMEA

Complimentary Refreshments

On the day of these events, the restaurants at I-House will

LARZYDEFH
Reservations

A=l BERFFVRBEESRTRDIZ.BEE
EWeAIKE I—e—/fRKFZ 7RIV —L
(TA—=Z92I) TZ3RTAY(LANZY
SAKURA) ZH—EZWLE T,

serve a cup of complimentary coffee/tea or ice cream
(The Garden) or a complimentary glass of wine (SAKURA)

to customers with their meals. Please show your registra-

tion e-mail, I-House Quarterly, or flyers when ordering.
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Tel: 03-3470-4611
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The 2016 ALFP Fellows Have Arrived!

2016FEDALFP(FY7 - V=5 =2y 7 - 70— TJOJ L) D7 O—HkH
VU 7YV 7 EETERET 2 T8N 2N AR BRZHICL. PIYFHED
FBEZELEVETL 0B TEIRIE 7 O—EIC&RRERERETETT,

The fellows of the Asia Leadership Fellow Program arrived on September 5.
For two months, these leading public intellectuals of Asia will stay together at

I-House and discuss common issues in Asia. A public program by the fellows
will be held in late October.

Fujioka Emiko (Japan)

Secretary General, Fukushima Beacon for Global Citizens Network

Saroj Srisai (Thailand)

Programme Coordinator, ASEAN Secretariat

Amran Hossain (Bangladesh)
Faculty Member, Dept. of Political Science, Univ. of Dhaka

Kumar Sundaram (India)
Senior Researcher, Coalition for Nuclear Disarmament and Peace

Lee Taeho (Korea)
Chair of Policy Committee, People’s Solidarity for Participatory Democracy

Criselda Yabes (Philippines)

Writer/Independent journalist

Phan Ngoc Diem Han (Vietnam)
CEO, Rainbow Media & Entertainment Company

Ayang Utriza Yakin (Indonesia)
Vice-Chairman, Central Board of Nahdlatul Ulama for Mosque Affairs

ALFP Secretariat (I-House Program Department)

HHkE - EEAWVWSbHE | Tel:03-3470-3211 E-mail: alfp@i-house.or.jp
(Inquiries) Web: www.alfpnetwork.net

O Reading About Japan at I-House Library

W. B. V1€ FThe Dreaming of the Bonesa
V—=Fao7tyoay ~FH"HBRIOINTA—IVRELEHIC~

Reading The Dreaming of the Bones by W. B. Yeats,
featuring a traditional noh play Nishikigi,
in a session arranged by Ogoura Kazuo

W.B. 1 A VIGERKTAIL TV RERKTDFABIERTH D 1923FICE/ —RNILXZEEZR
BLTWEI . SEIFEOERDN S BRDREICEBWEEEZZ (T Wb 5 The Dreaming of
the Bones (BDE) jDMF & BETIMARIZE R LHAWILEET,

In addition to readings from W. B. Yeats’s The Dreaming of the Bones, said to be strongly influenced ||
by Japanese noh, a noh actress will perform from Nishikigi.

BEF / Date 2016. 10. 25 (Tue) 7:00 PM LbEgicLt7yarvEFELTLWET. Areception will follow the session.
215 /Venue L -#&JL—L Kabayama-Matsumoto Room
S5E /Language xKEE El’lgliSh
S /Admission [BERFMIERLaE2E RE22:¥1,000 —»:¥2,500 [uA]1-%:¥3,000
Reserved: 1,000 Y€N (IH) members and Library members) 2,500 Yen (Non-members) Door: 3,000 yen

EFFb=EE RE=E
TFW-BHVWADE |

(Reservations and Inquiries)

I-House Library
Tel: 03-3470-3213 (Mon.-Sat., 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
Web: www.i-house.or.jp/eng/programs/library
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What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

A Place to Unwind

BODEARTOENKRH

ERXEREICIE MODERZHENTE>E—RBOIZZERANBDEXI B
KHBHBRTA—ZOYI P JLYFLANSIYNSEGHAERIE. BAENDS
REECMNITERULCREOZEER. ERB/NIEBEFOFICLZDD.EY)
FEHEAESZXALBERICAZERITEELLTLSERTICR TR NTNET,
MERADOREBEARBENBIFESIEBMT PN ELEBEEZBSULTH
FTR-AD,

I-House is an urban oasis in the heart of Tokyo, a place to catch your breath

10 min. walk from Exit 3, Roppongi Station, Hibiya Line

T OEIRAIE. ENRIFI D~
©IL INK “UvqonTERT.

away from the hustle and bustle of the vibrant city. Gaze out over the tradi- &

tional Japanese garden—designed by famed landscape artist Ogawa Jihei VI ;”

of Kyoto—from the sunny tea lounge or French restaurant, and commune %Eﬁ

with the spirit of the renowned architects of the building, a major landmark @

in Japanese modernism. Come to I-House to enjoy the tranquil charms of all -

four seasons. o
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International House of Japan i 936538 Gaien Higashi Dori St. 8
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5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 2 Roppongi St L @ ubway OedoLine -

Phone: +81-3-3470-4611 Fax: +81-3-3479-1738 o 5 '
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I-House search @ F Hile S o Joban St »

www.i-house.or.jp BEATIFR FE+ERTELD) £DESEH ©

RERAMOBELE MRAETFRASFHO) LOESHSH §

facebook: International.House.of.Japan RRAMOBEER AARRGELD) LOESHI0D 3

. 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line g-

3 Twitter: @1_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line 3
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