A EFRESEE

nnnnnnnnnnnnnnnnnnnnnnnnn

I Hou
Quarter

Baomisss
) pmzs<

E#& AT
3 o'v.\'fthe World Looké"

s from the News,Floor
- » e Hiroko
ities at "Mouse / Program Calendar se & Me

e



Recent Activities at & ; [ 1113

Sept. 14, 2016 1-House Ushiba Fellowship
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Living Together, Working Together Tariq Ramadan Professor, Oxford University
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As the world faces perpetual conflict and violence,
we all need to remind ourselves of a very basic
principle: There is only one humanity which has
the same dignity and values. Professor Tariq Rama-
dan, a prominent Islamic scholar, elucidated what
this means and what it takes in our daily life from a
universal and international viewpoint.

“If peaceful coexistence means that everyone
lives in his or her community with their people,
that’s not how | see it as the future of our society,”
said Professor Ramadan, stressing the need for
working together as one community. He pointed
out three prerequisites: the diversity of color, lan-
guage, culture should never be put into question
as to our equal rights and dignity; our societies
are pluralistic and will become even more so, as
migrants are a necessity for many countries to
survive economically; it takes every one of us to
acknowledge, respect, educate ourselves for dif-
ferent cultures/religions to work together, and we
cannot just blame government or the media. Also
three Ls—abiding by the law, learning the local
language, and being loyal to the country—are
essential for living and working together. “Loving
peace is not enough,” he said and passionately
called for making efforts with patience and having
the courage to speak out, as well as wisdom and
creativity.

(A video of the lecture is available on the I-House website.)

Sept. 1, 2016 Japan-India Distinguished Visitors Program
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Social Impact

Swati A. Piramal Vice Chairperson, Piramal Enterprises Limited
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Piramal Enterprises is a major player in India’s rapidly
growing pharmaceutical industry. Dr. Piramal em-
phasized the necessity of cooperating with other
companies for reducing the burden in developing
new drugs. She explained that her foundation
works on educational reform to improve the literacy
rate of rural areas and on mobile healthcare service
to help solve India’s social problem:s.

Oct. 1,2016 Nitobe Leadership Program
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Co-existing: A Quest for Global Peace

Matsuyama Daiko Deputy Priest, Taizoin Zen Buddhist Temple, Kyoto
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As a Zen priest himself, Reverend Matsuyama has
been actively creating interfaith communications in
unprecedented ways. Referring to “funi,” a Buddhism
teaching about the non-duality of things, he affirmed
Japanese people’s ambivalent feelings toward reli-
gion as being an asset in this intolerant world. Ma-
tsuyama also shared his thoughts on how to deal
with the growing trend of having no religion and
with the recent progress of life science.
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Tsukiji: The End of an Era? More on the Web

Theodore C. Bestor Professor, Harvard University
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IHJ Forum

The Literature of Kawabata Yasunari and Chinese Art
Zhou Yue Professor, Beijing Language and Culture University; Visiting Research

Scholar, Nichibunken
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Tracings and Findings

marksearch Interdisciplinary artists; US-Japan Artists Program Fellows

ERXAERETIE BREMRDALZEDL
MR AR ERES 2D XS XBAR

Foz7 oA hECELRLEW,
[ ~— 7D WeREF LR—
NOEIEZ AL TWET,

I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.

I indicates a summary report or
avideo is available there.
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How the World Looks from the News Floor

EA 8F <icv-032) Fr2s—
Kuniya Hiroko newscaster
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With the world growing increasingly diverse and complex, it’s getting harder to report information in a
fair, balanced way. Kuniya Hiroko, a newscaster who has cemented her position as one of Japan’s leading
newspeople with an incisive, discerning eye on current events, is no stranger to the challenges of

impartial coverage. We recently had an opportunity to get some valuable insight from Kuniya, who
completed a 23-year run as the anchorwoman for NHK General TV'’s Close-up Gendai this March.
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You’ve been in the news world for almost 30
years. How do you look back on your career?

| only started as a newscaster when | was in my early
30s, later than most. In hindsight, | couldn’t have
gotten into the industry at a better time: | got to
cover some of the world’s transformative moments
—the 1989 Tiananmen Square protests, the Persian
Gulf War, the fall of the Soviet Union. | had to hit the
ground running, basically, which gave me really
valuable experience right off the bat. From one day
to the next, there was no knowing what might
happen. Then along came satellite broadcasting,
which enabled live video feeds from virtually any-
where in the world and opened up information glob-
alization.

Close-up Gendai debuted in 1993—another inter-
esting year, especially in terms of the world’s impact
on Japan. Peacekeeping operations in Cambodia
and other efforts pushed the country’s changing
international role into the spotlight, while the Japa-
nese economy experienced its first consecutive
years of falling land values since the collapse of the
“bubble” economy. In the years that followed, the
swirling vortex of changes on the international
scene proceeded to hit Japan—both economically
and socially—one after the other.
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Born in Osaka Prefecture, Kuniya spent her childhood in the United
States, Hong Kong, and Japan as her father’s job took the family from
place to place. After graduating from Brown University (US) in 1979,
Kuniya became the announcer and writer for English-language
broadcasts of the NHK news in 1981. She later returned to Japan in
1988, working on NHK's evening News Today broadcasts, World News,
a program on satellite TV, and other projects before becoming the
newscaster for NHK General TV's Close-up Gendai. Kuniya has won
numerous awards for her work, including the Kikuchi Kan Prize
(2002), Japan National Press Club Award (2011), Galaxy Special Award
(2016), and Broadcasting Creators’ Association Grand Prix (2016).

As a newscaster, the event that made the biggest
impact on me was 9.11. Close-up Gendai was set to go
on the air two days after the attacks; the whole pro-
duction team had to try to figure out what to report
without verifiable facts to work from. After | saw Presi-
dent Bush make his “We are at war” speech, | floated
the idea of shaping our lead segment around “the
invisible enemy”—and that, in the end, is what the
team decided to go with for the title. | think I'll always
remember that experience.

In the post-9.11 environment, the United States
has been taking a noticeably unilateralistic approach
to world affairs. The country’s image as a world leader,
however, has taken on murkier and murkier tones.
The instability of America’s hold on the global struc-
ture has left the world order increasingly volatile:
Afghanistan, Islamic extremists, the Arab Spring, the
rise of Chinese power, and the issue of North Korea
are several examples of that. In that sense, having to
tackle a flood of important questions and lead the
way in reporting the news from a far-reaching per-
spective—Ilooking at what’s happening, what made it
happen, why Japan needs to know about it and how
it might impact the country—have meant a lot to me.

The globalization of information is drawing atten-
tion to new themes, giving voices to a broader
range of people. How do you go about reflecting
more diverse input in your news coverage?

People obviously have different perspectives and
value systems that inform their views on the world.
Information globalization adds even more variability:
you have to work even harder to recognize the many
divergent values surrounding a given issue, report on
those viewpoints, and foster mutual understanding
among the different sides. TV has had a big hand in
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furthering that effort, but the nature of the medium
can cut both ways. Visual images with an overpower-
ing, visceral pull can rob viewers of their imagina-
tions, which can precipitate feelings of fear or ani-
mosity instead of providing an informative overview.
A clip of video footage is just a snapshot of a larger
whole, but viewers can only see what they see.
Broadcasters need to understand that reality and
recognize the influence that information can wield.
Take what happened during the Iraq War. America’s
first target was the broadcasting network in Baghdad.
Why? Because the United States knew that would
eliminate any live, on-location reporting and essen-
tially halt the flow of information from the Iraqi side.
The only images people had access to, then, were of
American tanks rolling bravely into combat—or, to
all the people watching the news, good taking on
evil. The Iraqi civilians experiencing the bombings
and raids, on the other hand, were faceless and
voiceless.

We'd always make sure to start the opening seg-
ment of a Close-up Gendai broadcast with a kind of
reminder that what they'd be seeing was just a cer-
tain portion of the larger issue at hand. When our
video footage couldn't tell the whole story, we'd talk
about the pertinent points with guest commentators
or have people from different sides debate things on
air. We did whatever we could to build the show
around a multidimensional, diverse perspective. |
think it’s a crucial thing for broadcasters—after all,
the way you see things depends on where you stand.

Does that diversity resonate with viewers?

It's certainly harder to connect with viewers now that
society is branching into more complex configura-
tions and people are growing less tolerant of each
other. As the issues get increasingly complicated,
you run a higher risk of misinforming audiences or
creating conflict unless you give the floor to a broad
base of opinions. The medium of television has its
own set of complications, too: you'll get a request
not to shoot certain things—even though they
might be the most important thing to show viewers.
With those kinds of constraints defining what the
show could cover, it was my job to figure out how |
could inject my own brand of energy into each seg-
ment and get our viewers to see the core compo-
nents of the issue as quickly as we could. Still, you
get a lot of feedback from all across the spectrum. If
a broadcast I'm working on got favorable reviews
from half of the audience and unfavorable reviews
from the other half, | took it as a success.
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That's probably because, for me, showing people
how deep and complicated the issues are has always
been more important than just making the news
easy to understand. After pretty much every broad-
cast, | went home feeling like | could’ve pushed
deeper into the content. There was always something
new to discover—guests would bring up fresh points
as the discussion rolled on, which took things down a
completely unexpected track. If the audience could
also discover those new kinds of viewpoints, that
would be one of the most gratifying parts of the job.

On the Press Freedom Index, Japan has dropped
from 11th place in 2010 to 72nd place in 2016.
Can you feel that change happening?

| can't really point to many times when | felt explicit
pressure on the job, but | can definitely remember
plenty of cases where | sensed a kind of weight influ-
encing how things went. If the public seems to be
moving toward a consensus on a given issue, you
face some heavy criticism if you ever try to ask tough
questions that go against the prevailing mood. That
might be a unique Japanese cultural norm, but it's
one thing | noticed a lot of.

Take the time | interviewed Alberto Fujimori, the
then President of Peru, when he visited Japan. Back
then, people in Japan loved him—after all, he'd
played a role in deescalating the Japanese embassy
hostage crisis and saving dozens of Japanese lives. |
was aware of that, naturally, but | figured that | had
to ask him about his controversial reputation in Peru
to really bring his character into sharper focus. When
| pressed him on his attempts to bolster his presiden-
tial powers through constitutional revision, citing the
fact that some Peruvians were calling his methods
dictatorial, the public response was alarming: floods
of criticism started pouring in from viewers and tab-
loids alike. The reaction blindsided me, honestly.

The thing is, the questions make the interview. You
hardly ever get any particularly newsworthy answers,
anyway, so posing a variety of questions is actually a
vital way of sharing information on problems from
wide-ranging standpoints. When | interview some-
one, | just keep probing to let different voices have
their say.

One of the fundamental roles of the media is to
provide society with a checking mechanism. The
problem is that, right now, the government—the side
that's supposed to be operating under the checks of
the press—has the legal authority to order a suspen-
sion of broadcasts. The “checked”is doing the “check-
ing," basically; the whole structure contradicts itself.
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This interview was conducted on September 1, 2016.
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Interviewer: International House of Japan, Program Dept.
Photographer (cover and interview): Aikawa Ken'ichi
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How are audiences changing?

A professor at the University of Southern California
has shown that Americans have gone from reading
the newspaper an average of 40 minutes per day in
1978 to just 14 minutes a day in 2015—and the num-
bers of newspaper subscribers are dropping across
the demographic spectrum. You can see the same
trends happening in Japan, too, as people turn from
print media toward their favorite blogs and websites
in search of articles that match their individual inter-
ests. Social media is propelling that shift, and Ameri-
can society is getting increasingly segmented.

Experts have also found that 68% of all Americans
read online news—and most of them only look at
the headlines. Nightly news broadcasts on the three
major US networks are also drawing dwindling audi-
ences, which have shrunk by as much as 50% over
the last decade. The declining interest in the news
has put commercial journalism on the ropes. There
are some promising signs, of course: Charles Lewis’s
International Consortium of Investigative Journalists
and other forms of nonprofit journalism are carving
out a sizable foothold in the US press world. In Japan,
though, there simply aren’t many organizations will-
ing to fund that type of journalism. It's a concerning
reality, especially when you think about where the
conditions are pointing. The average Japanese uni-
versity student reads less than a book a month, for
example. The process of fostering high-quality jour-
nalism depends on critical readers and viewers,
which Japan might not have many of a few years
down the road.

What'’s next in store for you?

I'm not exactly sure yet, but | want to tackle topics
that mean something to me personally. One area I've
been focusing on is the UN’s Sustainable Develop-
ment Goals, a set of 17 global goals and 169 specific
targets on themes ranging from poverty and the
environment to natural resources and gender. By
working on a series of interrelated issues, the UN
hopes, the global community will make progress on
solving multiple problems to create a sustainable
world. In today’s world, more than ever before,
people have to bring a global consciousness into
what they do on a local level. | want the SDGs to help
the leaders of tomorrow start recognizing global
issues now, think about what they can do to contrib-
ute to solutions, get an idea of how their actions
today might impact conditions into the future, and
develop the mentality to imagine real change.
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A Partnership Spanning Generations
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Shibusawa Masahide
President, Shibusawa Eiichi Memorial
Foundation
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BEZRBLER—ODEBRNRNEZGSDDEED
[ 2THHICOEAREHEREZEZ LS EZEMNE LR
EE FRUEOWREZ EIFE U,

2008FENSIF . FANVANEET ZEBHEST
EETD Y —DERZEIET HMEFERR. %
BBUTWET BE MESOLRELEINDIBES
BEREBEBTHRIDOIE.ETHRERRBILTI B
DETERELREEORAIHENTED. IS LIEES
U= —cEDFREEUHACLTVET,

KI925FICHRIL SN Y7 - REFMBICE T BEA BF HRMER
EDMEDRE. FFIROVERAZBNET 2ERNZRBERAEHEE K.

My family’s ties with I-House go back to the days of
my great-grandfather, Shibusawa Eiichi, who was
chairman of the Japanese board of trustees of the
Institute of Pacific Relations—a nongovernment
forum founded in 1925 for discussion among
Pacific Rim business leaders and scholars whose
members included Nitobe Inazo and I-House
founder Matsumoto Shigeharu. It was through the
IPR that Matsumoto met John D. Rockefeller IlI,
leading to the establishment of I-House, so the
forum was of immense significance. My father, Shi-
busawa Keizo, meanwhile, was one of I-House's
original board members.

For me personally, I-House was the venue for
lively dialogue with some of the leading intellectu-
als of the day: Ezra Vogel, Donald Dore, lan Nish, and
Gil Latz, to name just a few. In 2007, | had the honor
of sharing a seat in the I-House audience with the
Emperor and Empress as they enjoyed viewing a
kabuki performance by the late Ichikawa Danjuro.

With I-House's assistance, the Shibusawa Eiichi
Memorial Foundation organized its first-ever inter-
national symposium in 1997, featuring researchers
from the United States, Canada, China, South Korea,
Singapore, and other countries. The event was a
great success, leading to valuable suggestions on
ways for Japan to overcome its post-bubble eco-
nomic stagnation. It also served to promote inter-
national interest in Shibusawa Eiichi’s important
legacy, such as his advocacy of gappon-shugi (an
“ethical capitalism” under which people and funds
are assembled to simultaneously pursue business
profits and public welfare).

Since 2008, our foundation has been supporting
I-House’s Nitobe Leadership Program to train young
professionals to become public-minded leaders in
the global arena. It is always a pleasure to meet the
Nitobe fellows who visit the Shibusawa Memorial
Museum each year and to hold discussions with
them in English. | keep in touch with the fellows
even after the program ends through an alumni
network, and | hope they will apply what they learn
in advancing their respective careers.
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Expert Tips on Enjoying
I-House

Modernitm in Japan

50FRODBEDET=X L

1920~60FRICHFTHAREZ M TEBEALLE
X LB EE, HATIRS0FENRITESNIE
XL RE(FAN\DR)PHRNEIREE -
2 MR/ BINARENEC HREE (BEE) IR
CICZFDBEHEZERRBZIENTEXI . EYBER
NEREIBOOMTERARNEL BOHORWN
EEZEDHLTLWS DO HADARIEREED
GHE#REAL BB —HIL L. RHMOEEE
ENRZZHEABHEBELTVE T IREE. L5P<
EMBHEINRBRINIcZEY. IR MR D fZ8IC
BEESEBLU BEINKKRERLEBEZEDLSE
RSN EBRENERD, CORHRICEY =X A
BEOERRNEFRLLDTI60ERICIE. SE
BERREEE =
TaAv7)—kD
BOLSH.&D
BEEREBEAEY
ZRhUTWEZET,

Modernism was embraced from the 1920s to
the 1960s. In Japan, the movement’s influence
in the '50s can be seen in I-House, the Kanagawa
Prefectural Library and Kenritsu Ongakudo
(Public Concert Hall), and the Museum of Modern
Art, Kamakura (photo). These buildings are airy
and remain unobtrusively in the background,
creating an inviting public space for visitors.
They also draw on features of traditional Japa-
nese design, such as the unity of the building
and adjacent garden and the ready visibility of
the building materials and structural frame.
The '50s were the golden age of modernism in
Japan, as prewar controls on industrial materials
were lifted, and the need arose for large and
simple structures to keep costs down. By the '60s,
though, with the country growing more afflu-
ent, preference shifted to heavy-set chunks of
steel and concrete.

B TCTUH ||k W TREE  Yalko

An Expert’s Eye

HBR ¥ Matsukuma Hiroshi
ERBEEREVTRBIEMER L THENRAZRDES. EY Y- LA—TAVNE
o2 RBEOTHK - REEZTSO>EBZMEMDocomomo JapanDHAZ EMRE
ZHD2. TNV AZEUHAEY A LBREOMEZEHKE LT TWS,
Professor of architecture at the Kyoto Institute of Technology; Japan chair of
Docomomo International (International Working Party for Documentation and
Conservation of Buildings, Sites, and Neighborhoods of the Modern Move-

ment). Matsukuma is active in communicating the value of modernist architec-
ture in Japan, including I-House.

FUBOERISAET DAL B R,
37 BT ERlELES L ENL
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Traditional Touches

FANDRISAH ST HE L

VSIS SIS0

I-House was built in the 1950s, not fong after.the
end of a devasthng war, as a forum for
intellectual and e\tural exchange'with people
from around the waorlel, Such aspirations are
reflected in the build finely detailed,
modernist design. Unfortuhately, though, many
of Japan’s modernis trucwwre now under

threat of redevelopme N *\

*\

NN VWS

TANTREEY =X LDBERICMA . AHOREEPEEZBEHIELE
BREHRDREERDERLESNBANSDT ANCHAZAHRERLT
FLWEWSTEWIME D> TET T HBHSERE N, BELIANDE)R
ZBIEUBFHIC. MERRDIREZFE > e 71\ RBIHRE DA E R

BICH U T BRDGHESEICEHNE > IcENIBE=. 75X T)L-J)
EaVITICZARRNIBEBELREE=(BEE~R) N NZ2EDETEES
BITPANTRET955FICER T U UIc, Z20%., — R IFEHLABRR S
n.MEREOENSETEZRZEBSNEUILH . ZOEER - SXLHHHE
DEEMNRESIN. 2005F ICABHIFTEBRDIZLCFER NS ZLUE,
STIRERTE - BEDPHINLFAE LTE<FHEShTWET,
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In addition to its modernist looks, I-House also has touches of traditional
Japanese design, such as wooden fixtures and walls with exposed pillars—
no doubt meant to give foreign guests a taste of Japan during their stay.
I-House opened in 1955, when the country had finally wrested free of the
Allied Occupation and was eager to rejoin the community of sovereign
nations. Giving shape to founder Matsumoto Shigeharu’s desire to promote
cultural exchange were three modernist architects: Yoshimura Junzo, who
was keen on traditional building styles, and two students of Le Corbusier,
Maekawa Kunio and Sakakura Junzo (photo, from left to right).

At one time, I-House was in danger of being torn down due to its aging
facilities, but a highly praised preservation-and-renewal project in 2005
renovated the interior and increased earthquake resistance while leaving
the exterior largely intact.

(

Impatrioned

“Mission Statements”
ZF DT Z DR WA E

BELTWI50EROEBY X BEBEOREDR
KBWHAT BERLEDEY ZXLBEANDEE
N—RICHINHBINTELETESNF U, LD
LS. Z5ULIBER VNIV ATIESLV, —F
WICHESTEWR W REDERT. BRAFKEDHIC
RREPDBEBINTWET, 5B ILF A =T
BE(BHAE) ZFLHET D AICEBEICHEL
W ZBEAEDEULIEED#DER WERBAHER LD
TTWBDIRERTY BYITKEDMNH S &
BWEEAN . G0OFEREVWS—FFHIE. BB H
LA TRERCENIBZ /> THEEICITSRA
AIEETHD . ZOMICESNICEYICITEER
HRFEIEINTVWET ZSLIEYNE TV
K. ZFZlRAsnicBuWrERzEE TN
TELI . ZDOMNFHZDBRWMEZ FA/\TXD
EYMEBLTEZ<DAICH>TIELLWERWET,

Many buildings in the modernist tradition in
Japan are impassioned architectural “mission
statements,” built in the midst of postwar mate-
rial shortages. Today, though, they are being
targeted for redevelopment on account of their
small size and aging appearance. One recent
victim was the Museum of Modern Art, Kama-
kura—a small but elegant example of what
modernism aspired to achieve in visitor- and
eco-friendliness. No physical structure will last
forever, of course, but Japan’s modernist build-
ings speak volumes about the 1950s—an era
that produced the Japanese economic miracle.
They are monuments that allow us a peek into
our recent past, and | hope that I-House's build-
ing will continue to help convey the modernist
tradition to visitors for many more years to
come.
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Program Calendar

ERXERETITONET7AT S A

Upcoming I-House Programs

LHOERASEZRULTWET,
The icons indicate the language(s) used during a program.

117 o

7:00 pm

BRIV —L
Kabayama-Matsumoto
Room

ShNE:¥2,000
(EBRXt2EBaB8E2ER
¥1,500. 8B I L4H.=E
STEHEDA &R

1 : Kisako Intercultural
Institute

Admission: 2,000 yen

(1,500 yen for I-House members
and students; Free for guests
staying at |-House on Jan. 10 or 11)

Coorganized by
Kisako Intercultural
Institute

Delve into Japanese Culture @ I-House

FtizottR—NEDHmLAEFEULN

IGVRe9—=LIRYY

BABYES —RIL MY ZF 2L — 5 — JRETF—5—

The Art of Ukiyo-e and the Pleasures and Pitfalls of

Collecting Them

Chris Uhlenbeck Curator, Japan Museum SieboldHuis; Print dealer

EE Xt EsKisakold. BALICBEDDH %5
EBAOHY  BEEOX b ZEBTEVEWEERADA
ERREVICEEZEELTWET,

SERA STV EEDOFEEZOTFI/IN—~ T
2 —LIYRyIREEBEL.ATVY  KEH
AT HEBEVYRILE.RIES. BABEREDF
HicOBEsZ MBI TELRICFHH RO
BEZEUH . FEORMIFTA. ALZYavDL
HIREZE>TWLEEERT,

I-House and Kisako are offering sessions for
those interested in learning about Japanese cul-
ture in English. This time we will be inviting an
ukiyo-e expert, Chris Uhlenbeck from Holland.
Mr. Uhlenbeck has held numerous exhibitions of
shunga and ukiyo-e in the Netherlands, the United
States, and Japan. He will talk about the culture
and history of ukiyo-e, how to distinguish good
works from bad ones, and the joy of collecting
Japanese prints.

218 v

0:15pm @

LRIV —L
Kabayama-Matsumoto
Room

Z/n&:1,000M
(45008 28 )
KBRIFEENTEDEEA.

Admission: 1,000 yen
(Students: 500 yen, Members:
Free)

Lunch is NOT included.

I-House Lunchtime Lecture

RRIBDTFAVAENFVYTHRBEREDTE

=H hiE swuzmAraE

President Trump and a Divided America
Aida Hirotsugu Professor, Aoyama Gakuin University

BEOKR. RFILR - MY TREFAKRICRAL
FAVASEIOEENBHRDHUIELSIC.BRD
BEEBEULTCELTAVATS AR Y VF—,
B BB BMRABEDREBIEDIEATHET,
ZOERICR ELEXERETATYTAT1—-
RUTAIZAMBDET  PAINOBUA - BEPHS
FEzAmAWHRICESHELTWKDOTLLD
MRSV TRREFAYNDRTFRE I (ERK.
2016F) DEETHHI22HERINERLET,

The US has now chosen Donald Trump as its
next president. The election revealed the US
more divided than ever—by race, gender, in-
come, education and ideology—as well as an
underlying advancement of multiculturalism
that has led to identity politics. Professor Aida,
an expert on the Trump phenomenon, will ana-
lyze the future of US politics, economy, and soci-
ety, and discuss the implications for the global
society.

1/20 s
Fi:il] m @

Lecture Hall

SinE #\5

Hig  ERAFEHR
try—

Admission: Free
Coorganized by
International Research

Center for Japanese Studies
(Nichibunken)

BXH-PANDREETA—F L

SHESOXF—AEELISOES

5P P mxmezus
HE FE BRREMAKRZKE (AAVT—5—)

Foreign Languages in the Formation of Shiga Naoya’s

Literature
Guo Nanyan Associate Professor, Nichibunken

Toko KOji Translator; Professor, Waseda University (Commentator)

HBEEBROXZ I AERBXOEREESNTVWET
N AEBFYUROEXPHICRHZEE LW
EZDLBIEHICTTAT A A IN\—V DEEXEP
N=F—R-U—FOELEE ABAFZEOBRE
EX B EZBMMNICRINT 2RRBLEBEHER>
TWEUIc. SHOEBRARICEWT. COLSBERE
NERZRHDOEEXZEDOEHRIENS ED L SBETRE
BoN2OMN BERICBFELWILEXT,

The literature of Shiga Naoya is said to be the
peak of modern prose and Shiga himself, unsatis-
fied with the literary styles that imitate Chinese
and Japanese classics, was determined to make a
new writing style. In this forum, Dr. Guo will talk
about what kind of inspiration we can draw in
this globalized world from Shiga’s pioneering
spirit in “reforming” the Japanese language and
literature.

312 .

6:00 pm @

alF/NEXRESR—I
Iwasaki Koyata
Memorial Hall

SINE &
HE: FRAVA-AFTKRZES
HAMRtEyy— BFEHE

Admission: Free
Coorganized by
Inter-University Center for
Japanese Language Studies,
Nippon Foundation

IUCLYFv—-2 =X

NEB,ICR3AAEORTE
TAEY=J NV A EUESHER%E

Rendaku: A Notoriously Irregular Aspect of the Japanese

Language
Timothy J. Vance

Professor, National Institute for Japanese Language and Linguistics

(MAR) IDBDET EBEIEZDDENERE
ERTEETTULINTHWTA-FTLIERDBKSIC,
BEOFEBENBEEHLSEFICE(LITBEABHED
BROZEBHICHEFICETENZENDIFE
BT ERPHA BEFICHIZRHAICL>TEEN
NEESNZIEN . BEOWR-FAENSH M >TW
T EUEEMERDO/N\YAZRICERICRZAE
EORICBEoTWEEET,

The term rendaku (sequential voicing) refers to a
phenomenon that is familiar to anyone who has
studied Japanese. One example is the word “& &l
(sushi),” which is pronounced “zushi” when it
forms a compound like “[Bl#5% 7] (kaiten-zushi).”
In regard to when rendaku occurs, there is no
all-encompassing rule and variations can be
seen in different times and places. Professor
Vance will attempt to unravel some of the mys-
teries of rendaku.

KTAYTLRBPOE/BVERICED FrY /B LOEENECBHENHD XY . BHULAHDERIE 2T HPDEREZHHMSE LS,

70935L0 AMFHEBEVW-LE Tel: - - Mon.—Fri., 9: _s: XKETOTSLOFMOBEMOTOT7 =Lk Yz T+ hCTEILBRNET,
EEICR ?;E;?ffﬁﬁsrfﬁum 7 ¢:03-3470-3211 won-—#1,900am-s00pm) X&T0Y 5 AOMBEMIE, RE). RESN T SHRRMO0ATEBDET,

EREVEDLE

MARY MR ERDL AR SV SAKURAE T4 —F DY ITH =TV iIBNRERHEVNE T CHADKRI BRIDOFHESBHWLET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

SR Emai: program@i-house.or.jp
Sine web: WWW.i-house.or.jp

&Inq

it Em(ESE CEE

uiries Program Department, I-House
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6:30 pm @

N—RET7 R
BAEEE
Conference Room,
Heartpia-Kyoto

Sng E\N

g ERAAXLHRR
try—

Admission: Free
Coorganized by
International Research

Center for Japanese Studies
(Nichibunken)

BXHZAINDREET +—

in R#B!

TEAZNAT R—rSYRMIASHKE
2 BEiE pxwams

N=INFN\—h— BXHABARARE(QXYF—5—)

E2 BEHT BXHExE(AR)

RERTROBHBERE. V2T HA NI TEHRLTWET,

Programs added after publication will be announced on our website.

“Nichibunken-IHJ Forum” in Kyoto!

Kenneth Ruoff Professor, Portland State University

Liu Jianhui Deputy Director-General, Nichibunken

Barbara Hartley Visiting Research Scholar, Nichibunken (Commentator)
Sano Mayuko Associate Professor, Nichibunken (Moderator)

2014 &0 BXHEEHELTEZANICHEABARY
BARANBBZRDBHDTA— T LZFELTVE
T SEENSRETA—TLZREBTHITVE
TR INEHEENIZ. 2017FIRICERBN LR
Y MIZI2A LAICEBREREV T MMCT
NRALVE S EEMIBRICCEREDA. KeHELITH
AEHDDARBFEOESMIEE W,

I-House started a series of forums in collabora-
tion with Nichibunken in 2014 to deepen the un-
derstanding of contemporary Japan from various
perspectives. Starting this year, forums will also
be held in Kyoto. Details of this first Kyoto forum
will be put on our website by early December.
Please feel free to participate if you are living in
or stopping by the Kansai region.

B B« Program Reports (Text and Video)
7893 L Lik—b (#2+-0E) DT EA

BEO7OTZLZCEICBNET!
BECHELLZOVILDSE FICREDKEN
HDETFAMNPEEICLT.BEREXESET 7T~
CBHUTWEI BRLALTOTILAVES—ECEIC
BOEEWEDAHNIE. BTOF v I L THTLEETW!

[=] 3=l

ur
ﬂ www.i-house.or.jp/programs

Missed Out on Our Programs?

Don't worry, we've got you covered. I-House is provid-
ing a summary or a video clip of selected past pro-
grams on its website. Check it out now!

www.i-house.or.jp/eng/programs

ii‘ Complimentary Refreshments

BEHRVYV/TFY—FDfH

FELHICEABF . SHMBREAX—IL . ERAFZ2ONY
NHIZZRRODSZA.ERBEVLEWEAKIF. O—k—/
MRFRBETARIV—L(Ta—FoVI T - H—F
YIITZRTAY(LARZYSAKURA) ZH —E R W o
LET,

On the day of events, the restaurants at I-House will
serve a cup of complimentary coffee/tea or ice cream
(The Garden) or a complimentary glass of wine (Restau-
rant SAKURA) to customers with their meals. Please

show your registration e-mail, I-House Quarterly, or
flyers when ordering.

LARZYDZFH
Reservations

Tel: 03-3470-4611

\-Hous®

\NF

\-House

\NF

O From the Restaurants

CRIR CRAEBELBEIEAZETAINIRX T
LAKS2YSAKURAELDOEEEEED A

Celebrating the New Year with Your Family and
Friends at SAKURA:“Osechi” b0
LARSYSAKURATIZ, TEENS3RETOTVF YL MESEENBECBR W LET, BAEEZS
BHSS. 1D ELIDEEER,

For the first three days of the New Year, “Osechi,’ traditional Japanese New Year’s cuisine, will be served during
lunch hours at the Restaurant SAKURA.

#8r /period  2017.1.1(Sun) ~ 1.3 (Tue) 5F%14/Lunchtime 11:30am ~2:00 pm

—fERl% /Regularrate ¥4,860 2IZ|%l£ /Discountrate ¥3,888

XBLA T —EZRN0%ZMES B TVEEX T, B3 NSRRI REREOAICERAEINE I, BHIOS FHEEBIHVLET,
Tax included. The above prices are subject to a 10% service charge. Discount rates are applicable for IH) members. Reservations recommended.

Tea Lounge

CSFH-BHRVWEDE

%{_UI{\A G aTrhS o (Reservations and Inquiries)
Tel: 03-3470-4611

RHBEDER G- H—F Y TEHEULEZEFHES 2!
(5:30-9:30 pm)
On December 31, 5:30—9:30 pm,
The Garden will serve traditional soba noodles.

O Reading About Japan at I-House Library

RiEEFKIck3Japanese in Britain, 1863-2001:
A Photographic ExhibitiongV—F«s > Ity 3y

Itoh Keiko Talks About Japanese in Britain, 1863-2001:
A Photographic Exhibition

AYRYICRFEFEUL MR- BREVTEEL WS FEEREFRD . BERDSRE
ETOIFIRICRBIFZHEARSOELICOVWC B TITONBESDEE.
BNAUBDRSEBDERI FL I TROLET Y a Yy TESEREREUHLEE W,

Writer and interpreter Ms. Itoh Keiko will talk about the history of the Japanese

community in Britain from the end of the Edo period to the present, using photos
from this exhibition held in the United Kingdom.

B /Date 2017.3.8 (wed) 7:00 pm
S#E /Language REEBREL) Engllsh (without interpretation)
2% /Admission  EELAERE-MELS: #F —% ¥1,500 (EFN-LETvarsnEES)
IHJ) members and Library members: Free Non-members: 1,500 Yen (Reservation required, including reception)

EPE{t28E BME=E  |-House Library

SFH-BEWabHLE | Tel:03-3470-3213(Mon.-Sat, 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
(Reservations and Inquiries) | www.i-house.or.jp/eng/programs/library
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What Is I-House?

&S EERXXEREN

NS EEANEBEX L REE (I-House=7A/\DR) iF. BEREHRDALDED
XA REMMNBNZBO CEBELEBROREZRSZEZEMNIC. 19624
KOy 7x5—HAZRLUHETEIRADEREPEANSDREICLDERIL
ENEEFORBEAERTIMODEENBRIRBEOF T HRDALDE,
/L_.\% LI\ =] 35 ri%] & r%%] %E'ﬁj\: bTL\ig—o

The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.
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How to Support I-House

AR CHEMHOEEWL

EBRXEREOER I ERANADLHOMEAN BE BBRMEBENSDTEI
Lo THASNTVWE T HUFEDFSHEEICTERWVWLLEFZESRICE. €O
KHBIWRCHENEVWSTETREDEEICCHNZEBVNRL LFEI,
BEABYEEATHLIEBRIEEENDEABITEANCLZSHFMICIE
ELOBBEENMERINEY,
The activities of the International House of Japan are supported by individual
and corporate members. We welcome your contribution through becoming
a member, renewing your membership, or making a donation. Donations to

the I-House by domestic corporations and individuals are deductible for tax
purposes in Japan.
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IHJ 2xvmzn EESELEE =
International House of Japan NZEEEY) Gaien Higashi Dori St.

77>/ K Almond areilL
- RO| Building  BES¥HAIL SR

T106-0032 EHER#PHEXNAEAAKS-11-16 Etbéﬁ 'I?yo Eiwa Joga‘kun_n
TEL:03-3470-4611(f%) FAX:03-3479-1738 AAAR Exit3 . P .

M Subway Hibiya Line .[mj(ﬂg o8 Exit 7
5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 Roppongi Sta. et Subway Oedo Line

@ Azabu-Juban Sta.

AT GEaouiban

ANAEKEILZ iR AR &R Exit 4

' R i Hill Subway Namboku Line
I = H ouse searc h “ g Azabu-Juban Sta.

Phone: +81-3-3470-4611 Fax: +81-3-3479-1738

1S Hoq 13uoddoy = fami>tbt

B)EZIUO| KA

www.i-house.or.jp BEXIFHR FH+ER(TELD) LDESEH
RERAMOREILLR MAE+ERAFLEO) LOESH8H
n facebook: International.House.of.Japan RRACOBLER AFAKRGELD) LOEH109
X 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
Y Twitter: @1_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line

10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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