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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.
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The activities of the International House of Japan are supported by individual

and corporate members. We welcome your contribution through becoming &
a member, renewing your membership, or making a donation. Donations to ;“
the I-House by domestic corporations and individuals are deductible for tax %Eﬁ
purposes in Japan. =
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Feb. 8, 2017 I-House Lunchtime Lecture
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President Trump and a Divided
America

Aida Hirotsugu
Professor, Aoyama Gakuin University
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I-House

Professor Aida Hirotsugu, who has tracked the
changing American scene for decades, offered a
multifaceted look at how growing divisions fos-
tered the Trump era. He explained that the bulk of
Trump’s support has come from low-income earn-
ers in America’s vast rural and industrial zones—
the “forgotten” communities that globalization has
largely left in the shadows. Major upheavals in the
industrial structure have seen global enterprises
and emerging industries thrive while other sectors
stagnate, bringing the working classes in more
traditional industries face-to-face with widening
income disparity. The progressive agenda, with its
acceptance of diverse value systems, also worries
conservative laborers who see the influx of new
ideas as a direct threat to their most fundamental
views. Adding another volatile element to the
dynamic is the emergence of the “alt-right” (alter-
native right wing), whose presence reflects a
noticeable rise in American racism.

According to Professor Aida, the “Trump phe-
nomenon” is the product of a crisis in democracy—
an issue that applies not only to the United States
but also to the rest of the First World, including
Japan. Developed nations will need to reinvest
domestically, but resist the urge to adopt protec-
tionist policies. He emphasized that the focus
should be on improving the skills of domestic
labor forces, taking new approaches to labor
unions, and reorganizing smaller firms with
domestic supply chains for advanced products.

(A video of the lecture is available on the I-House website.)

Jan. 20, 2017 Nichibunken-IHJ Forum
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Foreign Languages in the Formation of Shiga Naoya'’s

Literature

Guo Nanyan Associate Professor, Nichibunken
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The literature of Shiga Naoya (1883-1971) is consid-
ered to be the peak of modern prose in Japan, with
concise expression and sharp visual images. In fact,
Shiga was fond of simple Japanese writing as in
foreigners’ and children’s writing, and he kept
exploring a writing style “outside the box.” In this
lecture, Guo brought attention to Shiga’s diverse
perspectives on his mother tongue, and his cosmo-
politanism in creating a new style.

April 10, 2017  Architalk: Seeing the World Through Architecture

Between Nature and Architecture
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Sou Fujimoto Architect
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Fujimoto, architect of the 2013 Serpentine Gallery
Pavilion in London, is one of the most prominent of
the next generation of architects. In this lecture, he
talked about his insights on a design that is in-
between body and space, inside and outside, nature
and artificiality. Fujimoto showcased works on a
wide range of scale, from a public toilet to an urban
redevelopment project in Paris, all adopting meta-
phors of nature.
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Japanese

Culture The Art of Ukiyo-e and the Pleasures and Pitfalls of Collecting

@ |-House Them
Chris Uhlenbeck Curator, Japan Museum SieboldHuis
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Rendaku: A Notoriously Irregular Aspect of the Japanese

Language

Timothy J. Vance Professor, National Institute for Japanese Language and Linguistics
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Japanese
Culture Introducing Kyogen by Shigeyama Doji
@ |-House Shigeyama Doji Kyogen actor, Okura school

More on the Web
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I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.

indicates a summary report or
video is available there.
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Architecture Speaks

Between Memory of Place and Restoration

T bABMIRA DOCOMOMO International& £, YRRy TRASHE
Ana Tostoes chair, DOCOMOMO International; Full Professor, Instituto Superior Técnico, University of Lisbon
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In 2016, the inscription into the World Heritage List of Le Corbusier’s National Museum of Western Artin
Tokyo drew public attention in Japan to modern architecture.* Examples of this style surround us in our
daily lives—from museums and gymnasiums to city halls and libraries—but many are more than a
half-century old, and debates over whether to preserve them or tear them down are taking place all over
Japan. We invited Ana Tostoes, chair of DOCOMOMO International, an organization dedicated to the
conservation of modern architecture, to discuss how she sees the current situation, along with

architectural historian Matsukuma Hiroshi.
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Matsukuma Hiroshi: Can you begin by telling us
a bit about DOCOMOMO?

Ana Tostdes: The Modern Movement was extremely
important in 20th-century architecture, and DOCO-
MOMO is an international organization created for
the purpose of expanding its historical and cultural
significance by promoting the documentation and
conservation of extant modern buildings and their
environments. Since its founding in 1988, with the
participation of researchers in modern architectural
history, architects, structural engineers, materials
specialists, and people involved in urban planning
and administration, it has grown to 69 chapters
worldwide; its headquarters is currently in Lisbon. In
addition to educational activities, such as the spon-
soring of symposiums and the publication of a jour-
nal dedicated to broadening understanding of
modern architecture, we identify valuable works to
be preserved for future generations, study and
archive them, and provide technical support.

Ana Tostoes 7+ rzkxx
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Born in Lisbon, Portugal. Architect, architectural historian, and full
professor of architectural history and theory at the Instituto
Superior Técnico of the University of Lisbon. From 2010, the third
chairperson of DOCOMOMO International. Active in research on
the culture of architecture and urban history as seen in the inter-
dependent relations among modern Europe, Africa, Asia, and the
Americas, she is the author of numerous papers and books and
organizer of many exhibitions and conferences. These achieve-
ments were recognized in 2006 by the president of Portugal, with
the title of Commander of the Ordem do Infante Dom Henrique.
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Matsukuma: As chair of DOCOMOMO, you travel
all over the world, including Japan.

Tostoes: The Modern Movement in architecture was
transmitted worldwide, giving birth to unique
expression in specific locales. Japan has many splen-
did examples of modern architecture which | fre-
quently visit. Among them, International House has
great significance as a place etched in Japan’s post-
war historical consciousness, one where the rebuild-
ing of East-West relations in the years after the war
was conceived—an aspiration that is beautifully
expressed in the building’s design, by the three
great architects Maekawa Kunio, Sakakura Junzo,
and Yoshimura Junzo. It is international in character,
but far from being an example of some stateless
“international style” | think it is a mastepiece that
embodies how Japanese architecture developed a
modern vocabulary while at the same time main-
taining its traditions and cultural roots.

| was also amazed to discover the “wood-frame”
modernism of the 1920s in such buildings as the Cho-
chikukyo house in Kyoto [Fujii Koji, 1928]. Tange Ken-
z0's Yoyogi National Gymnasium is a remarkable
fusion of high technology and art—an epoch-making
building when it was completed in 1964. And the
Teshima Art Museum [Nishizawa Ryue, 2010] in
Kagawa, which | recently visited, is beautifully inte-
grated with the surrounding scenery and the color of
the sea. It is a masterful piece, in which architecture
and art lent wings to the efforts of an island plagued
by issues of industrial waste to revive itself in a cre-
ative transformation.

Matsukuma: Different places have different
issues, | suppose, but what topics are emerging
globally these days?



From I-House

FE1T /& / Chochikukyo house

R4 KRB EE / Yoyogi National Gymnasium  ©Wikimedia Commons / Kakidai
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Tostoes: Recently the concept of reuse has drawn a
lot of attention. DOCOMOMO was started to focus
on the conservation and restoration of modern
architecture, and on the preparation of documenta-
tion for that purpose. But over the past 30 years,
technological progress has helped put reuse on the
agenda. Fundamentally, buildings should be used,
and for that purpose their functions must be re-
newed. While we believe it's very important to pre-
serve the original character of a building, in some
cases we need to envisage a kind of adaptive reuse.
In that sense, modern architecture is kind of a work
in progress. Of course there are cases in which resto-
ration is required. But there are many buildings
which will be lost unless repurposed and reused.
Japan has many effective examples, like I-House, of
rehabilitation and, in some cases, transformation. In
recent years Japan has proven itself a leader in meet-
ing the demand for what we might call normative
functional renovation—rehabilitation that includes
anti-seismic retrofitting and energy conservation.

Matsukuma: Yes, but even in Japan, many histori-
cal modern buildings are being torn down.

Tostoes: Well, | just visited Okinawa, where | saw
Naha Civic Hall [indefinitely closed to the public as
of May], which is being proposed for demolition
because seismic retrofitting has been judged to be
unusually costly and difficult. But this building has
symbolic value as the site of the ceremony com-
memorating Okinawa'’s return to Japanese sover-
eignty, and as a beautifully designed building
embodying a fusion of modernism and traditional
Okinawan culture. It would be a pity to destroy it. Of
course | am well aware of the economic constraints,
but preserving symbols of regional society is crucial
to the community and the people.
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There's a very interesting case of reuse in Sao
Paulo in Brazil. In the 1970s, a big factory built earlier
in the 20th century was being closed, and the archi-
tect Lina Bo Bardi joined workers who had lost their
jobs and other members of the local community in
a movement to prevent the factory from being
demolished. The original idea had been to build
luxury houses. But the movement was so strong
that the decision was made to preserve the basic
structure of the factory and reuse it, creating a the-
ater, library, swimming pool, restaurants, and cafés.
For that era, it was a pioneering action.

Matsukuma: That’s a valuable example of how citi-
zens can take the initiative in architecture. In Japan
the inscription of the National Museum of Western
Art into the World Heritage List has gradually led to
greater public awareness of modern architecture.
Yet there are still many people who would say they
see the value of traditional architecture like the
temples Horyuji and Kiyomizudera, but have diffi-
culty understanding modernism.

Tostoes: That is true in other countries as well. DOCO-
MOMO has been advocating for the achievements of
Le Corbusier for many years now, but it has taken a
long time for their value to be recognized. Le Corbu-
sier was an outstanding architect who had an enor-
mous impact all over the world—in the Soviet Union,
Brazil, Argentina, North America, Japan, India. And at
the same time he drew inspiration from traditional
culture, absorbed it, and applied it in other regions.
In a sense, the World Heritage inscription is a victory
for our efforts to have his value recognized, and a first
step toward acknowledgment in Japan of the value
of modern architecture in general. I'll repeat: it's very
significant when a building becomes a symbol of a
place and people come to take pride in it. For this,
the understanding of the general public is a prereg-
uisite, and we must foster their eye for architecture.
Nowadays, with social networking, once the impor-
tance of a building is recognized there is great poten-
tial for organizing a preservation movement.
Moreover, | think shrines and temples have some-
thing fundamental in common with modern archi-
tecture. Traditional Japanese architecture, from a
Western perspective, seems very modern, even if it
dates from before modern times. Not only in its mod-
ular system of construction, but also in its unique
approach to space, especially in its asymmetry and
how it adapts itself to the surrounding landscape.
This has been cultivated in Japan since antiquity, and
is completely different from the Western tradition.
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And because of this, | think we have to rewrite the his-
tory of architecture.

Matsukuma: You mean, the history of modern
architecture has been produced from a completely
Western perspective, and needs rewriting to
counter that?

Tostoes: Yes. The 20th-century architecture of Japan
and the rest of East Asia is beginning to be reevalu-
ated, and the postwar period in Japanese architec-
ture is really rich, quite amazing. The architects were
lucky to have so much work, and outstanding archi-
tects emerged one after the other, with a number of
pioneering achievements and movements starting
in Japan. | don't think many Japanese people are
aware of what high-quality architecture postwar
Japan produced. So it is important to spread that
awareness; in order to rewrite the history of postwar
architecture, an effort must come from Japan itself.
Of course there are a lot of great achievements in
Western architecture. But the West was also amazed
when it came into contact with the contemporary
architecture of Japan—for instance, with the Metab-
olist movement of the 1960s in Japan, which Maki
Fumihiko's Investigations of Collective Form, pub-
lished in English in 1962, helped introduce to the
West. The Archigram movement** in Britain, which
emerged in 1968, took ideas from Japan and yet the
literature on the period mentions only Yoyogi Sta-
dium, but not Maki or Metabolism. So we really need
to reexamine the history of 20th-century architecture.

Matsukuma: In conclusion, what is the value that
the architectural heritage possesses?

Tostoes: | think that architecture provides the most
comprehensive image of a society and a nation. It is
the mark of the past—how can we imagine a country
or its culture without thinking about its architecture?
The Parthenon of ancient Athens or the ruins of the
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Born in Hyogo Prefecture in 1957. After graduating from Kyoto University, he joined
the architectural office of Maekawa Kunio. In April 2000 he became an assistant
professor at Kyoto Institute of Technology, and professor in October 2008. He earned
his Ph.D. in engineering from the University of Tokyo. He is a specialist in the history
of modern architecture and architectural design theory. From May 2013 he has
served as chair of DOCOMOMO Japan and as a member of the steering committee of
the National Archives of Modern Architecture of the Agency for Cultural Affairs.
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Tange’s design for the Hiroshima Peace Memorial Park. The A-Bomb
Dome (top), arch (now the Memorial Cenotaph), and the Peace Memorial
Museum form a line of sight through the park.
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Incas in South America are quite complete expres-
sions of their respective cultures. As human beings
we live as a connection between past and future.
Without knowing the past, it is impossible to build
the future. This is why the architectural heritage is of
such value. Think of Tange’s Hiroshima Peace Memo-
rial Museum and Peace Memorial Park [1955]. | must
confess it took me a long time to go to Hiroshima
because | was frightened, really, of confronting the
horror of what happened there. But | did go there,
just recently, and found that it was far from oppres-
sive, that it was a superbly realized space that
inspired our thoughts and yearnings for peace.

Matsukuma: Tange graduated from high school in
Hiroshima, and was studying at the University of
Tokyo when the atomic bomb was dropped. When
the university received a request to assist with
planning the restoration of the city, Tange volun-
teered and went to the city the year after the
bombing, where he saw the dome. Three years
later there was a competition to select the archi-
tect, and Tange submitted a plan which proposed
maintaining the dome. There was considerable
divergence of opinion at the time regarding
whether the dome should be preserved. The city
of Hiroshima made the final decision to retain the
dome 17 years after Tange submitted his pro-
posal. He understood the importance of the dome
in terms of what it could say to later generations.

Tostoes: The dome was once an ordinary building,
but became a symbol speaking of Hiroshima'’s tragic
past, and an architectural inspiration for creating a
better future. Thanks to your explanation, | under-
stand much better what | felt there, and | think this
provides a good answer to the question of why
architectural heritage matters.

*Modernism was a movement to create architecture suited to
society in the wake of the Industrial Revolution, based on the
rationalist and reformist thought and the technological innova-
tions that arose in Europe in the late 19th century. In place of the
stone and brick that characterized baroque and gothic styles,
concrete, glass, and other industrial materials were employed in
service of design intended to be functional and universal.

**Archigram was a movement led by a group of avant-garde
architects active in London in the 1960s and ‘70s.
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“The seeds of I-House were planted in 1929

during a meeting between two young men,”

notes Kato Mikio. One of them was Japanese
journalist Matsumoto Shigeharu (1899-1989)
and the other was American philanthropist
John D. Rockefeller Ill (1906-78). The two were
attending a conference of the Institute of Pacific
Relations in Kyoto and immediately struck up a
friendship, calling each other John and Shige.
When they were reunited after the war in 1951,
they worked with like-minded partners—
Takagi Yasaka, the pioneer of American Studies
in Japan, and Kabayama Aisuke, a US-educated
businessman and privy counselor, for exam-
ple—to plan and create a venue for intellectual
and cultural exchange.
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Kato joined I-House in 1959, serving in such positions as director of the Program
Department, executive director, and full-time advisor. The author of The First
Fifty-five Years of the International House of Japan (I-House Press, 2012) and, more
recently, Rokkufera-ke to Nihon [The Rockefellers and Japan]. He is intimately familiar
with the history of intellectual exchange at I-House.

[ Friends of I-House ]

I-House has beenan important venue for intérnational
exchange sinceiits establishment’in 1952. Playing a key
role in'its founding, recalls former I-House Executive
Director Kato Mikio, were many illustrious figurés eager to
restore Japan'’s ties with the UnitedsStates and other
members of the internatiohal community following World
War ILand the postwar Occupation:
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This work of calligraphy displayed in the lobby was a gift from then
Prime Minister Yoshida Shigeru (1878-1967) when I-House was estab-
lished. It is a quote from the Analects of Confucius that reads, “Is it not
delightful to have friends coming from distant quarters?” Kato says,
“It's symbolic of the role I-House has played in promoting cross-border
cultural and scholarly exchange.” While the Rockefeller Foundation
made a substantial financial contribution, the Japanese side, too,
needed to raise 100 million yen—back in the days when even the
prime minister earned only 110,000 yen a month. Securing such a
huge amount was a great challenge, but the goal was successfully met
thanks to contributions from Prime Minister Yoshida, novelist Kawa-
bata Yasunari, and many other acquaintances of Matsumoto.
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In keeping with Matsumoto Shigeharu’s belief
that the key to cultural exchange was develop-
ing strong personal friendships, I-House pro-
vides a full range of facilities to cultivate such
ties, including accommodations.” “Conversa-
tions over breakfast while buttering one’s toast,
having dinner together, and winding down with
a glass of brandy or a cup of coffee—these are
the things,” Matsumoto was wont to say, “that
can transform mere acquaintances into true
friends.”

Indeed, the food that helped shape many
deep, abiding international friendships can still
be enjoyed today; shrimp curry, which was one
of Matsumoto’s favorite dishes, made a brief
return to the Tea Lounge menu last year, and
apple pie a la mode has remained a popular
item throughout I-House’s history.
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*Available only for I-House members and those introduced
by members.
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Upcoming I-House Programs
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The icons indicate the language(s) used during a program.
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7:00 pm €5
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Admission: 1,000 yen
(Students: 500 yen,
Members: Free,

Guests staying at I-House on
June 27 or 28: Free)

Delve into Japanese Culture @ I-House
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Canadian Rakugo Storyteller Katsura Sunshine Talks Y~

About the Charms of Rakugo
Katsura Sunshine grakugo storyteller
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The Canadian rakugo storyteller Katsura Sunshine
will talk about the history and culture of rakugo
and how to enjoy it. The session will include an
English rakugo performance.
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Admission: Free
Co-sponsored by Shahani
Associates Limited

With simultaneous interpretation

Japan-India Distinguished Visitors Program
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Lecture by the 2017 Fellow of the Japan-India

Distinguished Visitors Program

Anshu Gupta Founder of GOONJ, the 2015 Ramon Magsaysay Award winner
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We are pleased to receive Mr. Gupta, who put
clothing on the agenda for the social development
sector with his creative vision and leadership in
transforming the culture of giving in India. He will
share his experiences in battling social inequity.
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Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

Artists’ Forum / Artist Talk
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Spinning Night in Living Color: Light Installations by

Elaine Buckholtz

Elaine Buckholtz visual artist/Lighting designer; US-Japan Creative Artists Program Fellow

Fujimoto Takayuki Lighting designer (Guest artist)
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Elaine Buckholtz will discuss her work, which con-
siders video and light via sculptural forms, digital
prints, and architecture, as well as immersive envi-
ronments and materials of perception.
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Admission: 1,000 yen
(Students: 500 yen,
Members: Free,

Guests staying at I-House on
Oct. 1 or 2: Free)

Delve into Japanese Culture @ I-House
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Reading the Japanese Mind Through Waka Poetry with a

Focus on The Tale of Genji

Tzvetana Kristeva Professor, International Christian University
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Prof. Kristeva, a Bulgarian scholar of Japanese
literature, will talk about the beauty of The Tale of
Genji with a focus on waka poetry. She will
explain correspondences between this poetic
expression and ambiguities of the human heart.
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What is “Democracy”?
Saeki Keishi professor Emeritus, Kyoto University
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Prof. Saeki will discuss the concept of democracy,
which plays a fundamental role for most coun-
tries, and explore the possibility of a new frame-
work and order for today’s world.
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Admission: 1,000 yen
(Students: 500 yen,
Members: Free)

I-House Lecture
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Memory and Amnesia: Japan-Philippines Relations

Reconsidered

Ambeth R. Ocampo  Associate Professor, Ateneo de Manila University

Fujiwara Kiichi Professor, University of Tokyo (Moderator)
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Dr. Ambeth Ocampo will talk about history being
contested territory. He will examine how today’s
friendship between the two countries enables a
look into the ways Japan appears in the Philippine
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PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

ST Reservations required

suuant E-mail: Program@i-house.or.jp

web: WWW.i-house.or.jp
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The Garden Where You Live
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Pete Teo
Musician/Filmmaker
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| fell in love the moment | entered I-House some
years ago. The lobby, bathed in sunlight filtered
through the foliage of a lush garden outside; the
superb restaurants; that thoughtful library; the
almost (but not) spartan guest rooms. In an age
characterized by bombast and excess, | had found a
place that judged life as it should be, by nuances
and shades of subtleties. It was clearly a special
place—a little old-fashioned perhaps—but only
because its quiet simplicity is at odds with the fren-
zied over-consumption and under-contemplation
of these times. It quickly became my first-choice
home whenever | visited Tokyo.

Of my numerous stays at I-House since, whether
made in the course of performing or filming in
Tokyo, the most memorable was when | brought my
87-year-old father there from Malaysia. He had just
survived cancer and wished to spend time with Jap-
anese friends he had not seen for 30 years. So |
arranged for everyone to stay at I-House, he from
Borneo and they from Chiba and Saitama. There,
through a week of communion, decades of memo-
ries were re-examined and friendships renewed—
friendships too long separated by geography, cul-
ture, and politics but that yet could find expression
in the lobby, restaurants, library, garden, and guest
rooms of I-House. It was an important week in their
lives and | will always be grateful to I-House for
accommodating it.

What else does one say of an institution that car-
ries as its mission the elevation of international
friendship and dialogue? Naturally, | wholeheartedly
support its objective and hope it continues contrib-
uting to the promotion of peaceful international
co-existence. Indeed, | have often wished | could
join the Asia Leadership Fellow Program but sched-
uling has so far conspired against that. The thought
of spending weeks at I-House sharing experiences
with peers from the region is scintillating. Perhaps
someday it will happen. | hope so. Until then, | must
content myself with shorter visits to my secret
garden in Tokyo.

| hope to make a film about Japan soon. When
that happens, not only will | be able to collaborate
with many Japanese artists, | will stay at I-House
again. Nowhere else offers the same breadth of
spirit and steady wisdom needed when making
such a project. | look forward to walking up that
slope from Azabu Juban and arriving home to my
oasis at the heart of the restless, conflicted, and
beautiful soul that is modern Japan. Thank you for
being there.
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A New Release from I-House Press
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Nitobe Leadership Program Lecture Series, Volume 5
Published in June
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A new volume of the Nitobe lecture series, for 2015 and 2016, will be published in June 2017. The Nitobe Leader-

ship Program was launched in 2008 to foster a new generation of leaders committed to enhancing the public inter-
est from a broad perspective and able to function in an international environment. (Available only in Japanese.)
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(Purchase and Inquiries) ! Web: www.i-house.or.jp/programs/publications/ihousepress

From the Restaurants

K2RATATIFLICESEMDESTEA
BERVV0/ T — MDY —ERADSENRN
Complimentary Refreshments with

Lunch or Dinner at I-House on
the Day of a Lecture
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On the day of the events I-House hosts, the restaurants at I-House will serve a cup of complimentary cof-
fee/tea or ice cream (The Garden) or a complimentary glass of wine (SAKURA) to customers with their meals.
Please show your registration e-mail, I-House Quarterly, or flyers when ordering.

Tea Lounge
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Reservations recommended.
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The Garden is serving a Summer Special Menu from July 1 to August 31. Enjoy our cold capellini and tomato curry.
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