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Feb. 16, 2018 Architalk: Seeing the World Through Architecture

Archaeology of the Future mi#E s2#x Tane Tsuyoshi Architect

RRZBEUGERBEN. <ot &lc ATl
DEIN. BHEINTOWKERR. ZS5LIEREEZBD
YDICUcEBEROBHBRERN . BSOEEDRE
HELTEZ DM “Archaeology of the Future”
EWSOAVET NI BAICE DD B AFEDES
PXIOBRITEZWOTIFRIET.BVWEREZE
RICOBIFESEWSHAT,

ZOREEERALLZOYVTIMD—DH2006
FICERIVRTHBEEWD  10EM T TEMRLIET
ANZTEIEDE, VERRKOEABEKEWS
‘BOEEOER LIC. I HMICEDZREYERZ
BDIAA GFAORDERZEHFLLSEER .S
EOHEETRAFENEZEILH FHEIRKEZOD
T7AF VRN B THBERAY I P A% 5hRITH
TEHEHPORNKNEME(R-SHFNRLER).BS
FOEEZ7OY Y MTA House for OisoiaE%
B EROBEPRIZTOFRBTZEE oo

MEERIEIKREKZDIBDD . cEZFNIFFHLS &
WS —ARMNZRREE#HTIERCZEVIBEDREIC
ANBABIFE BVWRRICANZ D, ZDRFEZD
BWTWELW EWSHBR E—MHELTD 5
Fii &2 S\ERBICANS MM MRS LTD
M, CEEPEELVWRTEEERINFEDOE
KROF T YENGGFEEZBRCTEE ONEEE
KU,

02

Many modernist buildings are now being torn
down and redeveloped as they age. The irony of
seeing these structures—once touted as the shape
of things to come—disappear so quickly has
prompted architect Tane Tsuyoshi to develop his
concept called the “archaeology of the future.” It is
an idea that not just looks to the future but also
taps into the past by embracing the historical and
cultural heritage of each locality.

A good example of this concept is Tane’s design
for the Estonian National Museum, the construction
of which took 10 years after his entry was selected
in a 2006 international competition. The design
references both the “negative” legacy of the site,
which was used as a military airfield during the
years of Soviet occupation, and the rich local lore
of fables and other tales. At the February Architalk,
Tane described the ideas behind his many designs,
including a kofun-like shortlisted bid for the New
National Stadium of the 2020 Tokyo Olympic
Games; a plan to renovate a brick warehouse in the
city of Hirosaki into a modern art museum; and A
House for Oiso—Tane’s first residential project.

“The work of an architect is to build the future,”
Tane said. “But this doesn’t mean relentlessly
searching for the new. In fact, the more you look to
the past, the further you can go into the future. I'm
interested in giving expression to this temporal
continuum.” He articulated his architectural vision
as transcending the purely physical: he hopes to
encompass both the singularity of “place” and
infinity of “space” as well as link the continuity of
“time” with meaning in people’s “collective memory,”
as represented by history and language.
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The Fate of Hikaru Genji and the “Two Fathers”—

The Tale of Genji Seen Through the Life of Buddha

Araki Hiroshi  Professor, Nichibunken
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Hikaru Genji could be a sort of the flip side of the
Buddha—Professor Araki’s new reading has enriched
the myriad of interpretations of The Tale of Genji
since the medieval era. In the lecture he pointed out
that the modeling of Genji presents a number of
similarities as well as obvious contrasts from that of
Buddha, by recounting his meticulous analysis on
various Buddhist scriptures, narratives, and ancient
commentaries. [ WEB |
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China’s Populism in the Internet Era
Ako Tomoko Associate Professor, University of Tokyo
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In China, as social media progressed, the silent major-
ity started raising their voices on the Internet. The
stronger public opinion became, the bigger gap
between social classes became, and as a result, popu-
lism developed. Taking some Chinese people’s anti-
government behavior as examples, Ako explained
how the government controls freedom of speech
and manipulates information, and concluded that
this indicates China’s unstable nationalism. [Tl
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Engaging Through the Threshold

More on the Web

Quynh Vantu Architect; US-Japan Creative Artists Program Fellow
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Mori Ogai: A Life of Translation

Nagashima Yoichi DNP Associate Professor Emeritus, University of Copenhagen
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I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
I indicates a summary report or
video is available there.
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Special Event Report

Asia Pacific
Young Leaders
Program

March 31, 2018
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APYLP: A New Program for the Asia
Pacific’s Leaders of Tomorrow

Clockwise from far left: D. Russel, C. Bautista, F. Jannuzi, R. Chao, Y. Watanabe,
C. Rockefeller, W. Lee, H. Ohashi, A. Doden, S. Nagao, L. Kobayashi

In March 2018, the International House of Japan
played host to the Asia Pacific Young Leaders Pro-
gram kick-off forum.

The APYLP, a new program uniting I-House and
other member organizations, serves to give young,
motivated leaders the chance to meet, discuss
ideas, and learn from each other in the hope of fos-
tering innovative, Asia-led ideas and solutions for
increasingly complex issues. The Asia Pacific contin-
ues to emerge as a stronger global presence, with
experts predicting it will occupy a central position
globally in the next 10 to 20 years. Amid that shift-
ing dynamic, young Asia Pacific leaders will need to
forge bonds across borders, work to understand
each other, and blaze trails together as they strive
to fulfill their crucial responsibilities in ensuring
global stability and prosperity.

The APYLP kick-off forum, the first gathering in
the program’s history, focused on the visionary
work of John D. Rockefeller Ill. In the 1950s, Rocke-
feller saw enormous potential in the Asia Pacific
region, and that vision led him to establish a vari-
ety of international exchange organizations. Show-
casing Rockefeller’s bold and pioneering spirit, the
forum gave participants an opportunity to exchange
ideas for today’s needs on an intellectual level. The
forum also featured a commemorative speech by
Charles Rockefeller, John's grandson, who looked
back on how his family has pursued cultural inter-
change in Asia and how he himself hopes to keep
leading the way toward fuller mutual understanding.

Panel Discussion |
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Panel Discussion |, featuring speak-
ers from organizations including those
John D. Rockefeller Il helped create,
was an illuminating look at the issues
currently confronting the Asia Pacific.
Daniel Russel, a senior fellow of the 2
Asia Society, noted that the role of NGOs in linking
networks and providing a vital social infrastructure
will become ever more important. Frank Jannuzi,
the president of the Maureen & Mike Mansfield
Foundation, exhorted the young next-generation
leaders in the room to embody Ambassador Mike
Mansfield’s deep sense of humility and commit-
ment to bringing people together—and to embrace
bold, daring risks, just as John D. Rockefeller 1l did
decades ago.

Panel Discussion Il shifted the spotlight to veter-
ans of various leadership programs, to examine how
the younger generations perceive the issues in and
potential of the region. According to Lee Wonjae, a
fellow in the Asia Leadership Fellow Program, team
efforts to tackle issues that affect multiple parts of
the regional community—the aging societies of
East Asia, for example—will help create safety nets
for avoiding conflict. Nitobe Leadership Program
fellow Ohashi Hideo, meanwhile, highlighted culti-
vating mutual understanding through education for
eliminating misconceptions due to indifference and
intolerance. Amy Jackson, a fellow in the
Mike Mansfield Fellowship Program,
also underscored the importance of
nurturing cross-border, person-to- :
person interconnectedness through ’
trade. /@

The last speaker at the kick-off event was James
Kondo, an I-House trustee and one of the initiators
behind the APYLP. He observed that we will be facing
numerous unprecedented issues. In that context,
Kondo believes that the solutions to pressing prob-
lems will demand fresh, outside-the-box thinking. He
noted that programs for next-generation leaders are
sprouting up, but honing individual skills can only go
so far: collaboration is vital. Even if an approach
might seem overly ambitious or even impossible,
Kondo said, young leaders need to keep striving
toward their goals together. In closing, he voiced his
intention to keep creating opportunities for young
leaders to unite, enter into dialogue, and work to
expand their activities across a broader scope.
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Organized by International House of Japan / In Cooperation with Asia Society, Atsumi International Foundation, Shahani Associates Ltd., Bai
Xian Asia Institute, Mitsubishi UFJ Research and Consulting Co., Ltd., Maureen & Mike Mansfield Foundation / Supported by United States-Japan

Foundation, MRA Foundation, Japan Foundation Asia Center
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How a British Journalist Sees Japan

DFr—FR-OCRNRU— sy srn257y rger sx2ms
Richard LIOYd Parl’y Asia Editor / Tokyo Bureau Chief, The Times (UK)
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Richard Lloyd Parry, the Asia Editor and Tokyo Bureau Chief at The Times, has shined an illuminating
journalistic light on Japanese society over his more than 20 years in the country. Lloyd Parry’s Ghosts of
the Tsunami (2017), for example, immerses readers in a powerful, wrenching chronicle of the 2011 Tohoku
earthquake and tsunami. Probing the disaster through the tragic story of Okawa Primary School, where

74 of the 108 students either lost their lives or remain missing, he spent six years conducting research
and writing the book. We sat down with Lloyd Parry to talk more about the work, his role as a journalist,

and his perspective on Japan.
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In Ghosts of the Tsunami, Lloyd Parry grounds his
journalistic narrative in the story of Okawa Primary
School in Ishinomaki City, Miyagi Prefecture. Abut-
ting foothills, surrounded by rice fields, and not far
from the mouth of the Kitakami River, the school
had easy access to nearby evacuation sites—but
the students remained in the schoolyard, going
methodically through the standard protocol,
until the tsunami washed them away. Ghosts of the
Tsunami weaves its painstaking portrait around
what happened that day at the school, using
scores of interviews and personal testimony to
examine the background, the battle between the
administration and the children’s families, the fric-
tion among families, and the families’ lawsuit
against the prefectural and city governments.
Lloyd Parry also focuses on the various psychic
phenomena that started emerging in the wake of
the disaster: a taxi driver giving rides to “ghost pas-
sengers,”a mother who asked a medium to help find
her child’s remains. The heartbreak coursing through
those personal accounts takes on a powerful, reso-
nant dimension in Lloyd Parry’s empathetic prose,
leaving a lasting impression on readers.
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Richard Lloyd Parry uz¢—r-ork-xu—
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Born in Merseyside, England, in 1969, Lloyd Parry is currently the Asia Editor and
Tokyo Bureau Chief for The Times (UK). After graduating from Oxford University,
he eventually moved to Japan to work as a foreign correspondent for The Independ-
entin 1995 and later started his career at The Times in 2002, covering Japan, the
Korean Peninsula, and Southeast Asia. He has now lived in Japan for over 20
years. Lloyd Parry’s works include People Who Eat Darkness: The Fate of Lucie
Blackman, a book that chronicles British national Lucie Blackman'’s disappearance
from Tokyo, and Ghosts of the Tsunami, which won the Rathbones Folio Prize.

Your latest work, Ghosts of the Tsunami, has been
released in the United Kingdom, the United
States, and, in January 2018, Japan. How has the
response been?

| think the reaction has been pretty good so far. The
story of Okawa Primary School is pretty unknown
outside Japan, and stories of ghosts and hauntings
are very new to people. | wrote the book for a foreign
audience and people who don't know Japan, so | was
a bit nervous about how it would go over with Japa-
nese audiences in translation. It turned out, though,
that people adopted the perspective of a foreigner in
reading it—Japanese readers, including the people
we interviewed for the book, have been warm and
appreciative, which is a great relief. The French edi-
tion of the book will be published in March, with a
Vietnamese edition coming out after that.

What made you write the book? You obviously
went deep into your coverage, delving into the
details of the Okawa Primary School story to
uncover some compelling issues.

| wrote some articles right after the disaster struck on
March 11 because | was reporting on it for The Times,
but | recognized early on that really capturing the
gravity of the event was one of those things that’s
very difficult to do justice to in short newspaper
journalism. | knew the story would lend itself to a
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longer treatment in a book. It took me a long time
to find the right angle of approach, though, because
| knew | couldn’t produce a book about the whole
disaster. It was a few months before | learned about
Okawa Primary School and the stories of the ghosts.
After doing some reporting for over a year, it wasn't
till the end of 2012 that | decided to write a book.
My approach in writing a book has always been to
try to find smaller stories that enable you to thereby
tell the larger story. In 2012, I'd finally identified the
stories. It wasn't an easy process; | had to muster my
own courage to write because they're heartbreaking
stories. When you embark on a book, you have to
immerse yourself in these stories for years. It took
me a while to decide that | was ready to do that.

The impact of the nuclear disaster was probably
a topic that a lot of Western readers were inter-
ested in. Why did you decide to focus on Okawa
Primary School and ghost stories, then?

I made the conscious choice to avoid the nuclear
disaster as much as possible. The Fukushima melt-
down itself was a terrible disaster and, | believe, a
crime. In my country, Britain, we don't have earth-
quakes or tsunamis, but we do have nuclear power
stations. So people see them as a danger much closer
to them. But it remains true that, although so many
people died as an indirect result of the evacuation,
nobody has died as a direct result of the nuclear
plant. The tsunami, on the other hand, claimed
18,500 lives. Okawa Primary School is one tragedy of
many, one that killed 74 children and 10 teachers. It
was the only elementary school where the tsunami
claimed this many lives. The fact that it was a school,
one of those places you just assume to be safe, and in
Japan, a country where people are so aware of
disaster preparedness, and the fact these children
were so young and they all died together and it was
completely avoidable, make it one of the worst sto-
ries in the whole tragedy, | think.

The other big part of the book is the psychic, spir-
itual component, something | only learned about
six months after the disaster when | started hearing
about ghost sightings across the Tohoku region,
hauntings, and priests performing exorcisms. After
the tumult of the disaster has settled down a bit
and everyone has enough to eat, has shelter, and
has their minimum resources, that’s when people
finally start to reflect on the whole experience.
That's when trauma and PTSD start to manifest
themselves—and also when the ghosts begin to
appear. Tohoku is rich in folklore and superstition,
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like the Tono monogatari and itako shamanism,
which makes it less surprising that the manifesta-
tions should be felt. In Tohoku, the world of the
dead is always closer. | was talking to a Japanese
academic recently, and he made the point that
people didn't see ghosts after the Kobe earth-
guake or the bombings of Hiroshima and Nagasaki
during World War ll—there were far greater losses
of life in those disasters, but nobody was talking
about seeing ghosts. | don't believe in ghosts or the
supernatural, personally, but that’s not the impor-
tant thing. The key is that, for these people who do
encounter the supernatural, the experiences are
very real. They’re symbols of the massive trauma
that the Tohoku region and the whole culture of
Japan—not just the people who experienced the
terror of the tsunami head-on—experienced. As |
was writing the book, | wanted to bring out the
fact that the cost of the disaster was as much
mental as it was physical.

You've lived in Tokyo for more than 20 years now.
Have you noticed any changes in Tokyo life over
the seven years since the March 11 disaster?

I assume that people have learned practical lessons;
I'm sure, for example, that pretty much every school
in the country has double-checked its disaster
manual by now. Tokyo could be hit by a massive
earthquake at any moment. If it were to happen
next week, more people would undoubtedly evacu-
ate more quickly. Yet, we live here in Tokyo, day to
day, as if everything is fine. Everyday life hasn't
really changed. The city transformed for a few
weeks after March 11 because there were basically
no lights on under the emergency energy-saving
campaign. It didn't feel like Tokyo then—but it’s just
gone back to normal now. When it comes to nuclear
power, | think you can say that people haven't
learned enough lessons. | think there’s a big ques-
tion about whether Japan should have any nuclear
power at all because the country is so vulnerable to
tsunamis, earthquakes, and volcanoes. Japan needs
to debate that issue more actively, more vigorously.

As a foreign journalist working in Japan, do you
ever sense any differences between British jour-
nalism and Japanese journalism?

| can’t speak for Japanese journalism as a whole,
obviously, but | get the feeling that journalists and
newspapers here do their jobs differently from
how | do my journalistic work. British journalists
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and big-name newspapers take pride in being
troublemakers, agents of resistance against the
people in power. That's our job—but we don't
cause trouble just for the sake of it. If |, as a reporter,
can expose the wrongdoings of a big company or
powerful politician, using the facts to set things
straight, that's something to be very proud of.
Although there are certainly exceptions, | think
most of the Japanese media is actually pretty pas-
sive about criticizing the institutions in power. It
might have something to do with the whole social
dynamic of avoiding confrontation, | suppose.

What got you into journalism?

| got interested in journalism when | was at univer-
sity. I'd always liked writing and traveling, so starting
your career as a foreign correspondent is the best
thing you can do if those are your interests. Different
journalists like different things, of course. Personally,
[ like writing; I like sitting on my own and just putting
words together as well as | can. | like the excitement
of reporting, too. These days, there’s so much infor-
mation pervading extremely accessible sources like
the Internet and broadcast television; you can just
talk to people and get the information you're looking
for. The most fulfilling thing, though, is when some-
thing big happens and you don’t quite know what's
transpired until you actually go out to the place and
report on what you see. The March 11 disaster was a
case in point. That real-time, illuminating coverage
is the original job of a reporter, but those kinds of
experiences are surprisingly rare these days.

Despite all the probing, high-quality articles
and books coming out, there’s a growing sense
that people these days aren’t reading as much
anymore. Do you share those concerns?

It's certainly true that social media and the devices in
our pockets encourage short attention spans, in
some way leading people to stay away from longer
articles. Still, | see some reaction against that trend,
too. The article that Ghosts of the Tsunami grew out
of was a particularly long one: it probably took
around 45 minutes to read it online. Despite that
length, people shared it all over the place. You can
find penetrating, high-quality content in lots of dif-
ferent media, including online sources. With the
Internet full of so many little nuggets of information,
headlines and snippets that give you the gist of the
content in bite-size pieces, people might actually be
developing more of an appetite for longer, more
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This interview was conducted on March 20, 2018.
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Interviewer: International House of Japan, Program Dept.
Photographer (cover and interview): Kodera Kei
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in-depth pieces. There's an American website called
Longreads, which links to a whole host of longer,
higher-quality journalistic content. I've always pre-
ferred to write narratives that step back and tell a
story from an objective standpoint, so | don't mind if
things get long; to me, it's best to tell individual,
human stories in close, personal detail and then
generalize the bigger picture out of that.

Some media outlets have either closed or down-
sized their Tokyo offices over the last 10 years.
How do you think the foreign media sees Japan?

The Times, the New York Times, and the Financial
Times all still have offices in Tokyo. For newspa-
pers, Japan is a crucial place for reporting the news
to the world. | cover North Korea, South Korea, and
Southeast Asia, too, and the Korean Peninsula and
China have obviously been garnering quite a bit of
attention. That said, Japan is still so important
because of the size of its economy, because of its
vital diplomatic position, because it’s the base for a
large number of US troops, and also because of its
cultural significance.

* * *

On April 26, the Sendai High Court ruled that the
deaths of Okawa Primary School pupils in the March
11 disaster could have been prevented if the city of
Ishinomaki and Miyagi Prefecture had updated their
contingency plan. The court ruled the two local gov-
ernments should pay 1.43 billion yen (13.7 million
dollars) to the parents of 23 children who filed the
lawsuit. The local governments have taken the case
to the Supreme Court.

What are your thoughts on the current situation?

This is really sickening. The city and the prefecture
should have accepted the original verdict, rather
than prolonging the agony of the families of the
dead school children with another appeal. On the
other hand, even a financial award such as this is
going to do very little, if anything, to assuage the
grief that they feel.

The March 11 disaster isn’t over. More transla-
tions of Ghosts of the Tsunami are going to be
coming out, so | think I'll have more opportunities
to talk about the disaster. | want to keep the dia-
logue going, to keep the issues alive and relevant
in popular consciousness around the world.
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Yoshimura moved to New Hope, Pennsylvania,
in 1940 to work in architect Antonin Raymond's
office and embraced America’s pioneering spirit
and liberal philosophy. He oversaw several
projects during his stay, including a proposed
memorial reading room for former Japanese
ambassador Saito Hiroshi and a residence in
Montauk Point. He set up his own office follow-
ing his return to Japan and, thanks to his associ-
ation with the Rockefeller family, continued to
design many memorable American works,
including the Museum of Modern Art’s Japanese
Exhibition House ('54), Motel on the Mountain
('56), Japan House ('71, now the Japan Society
building; photo @), and a house for Nelson
Rockefeller ('74). These works, among the first
by a Japanese archi- -
tect in the United
States, contributed to
a fuller understand-
ing of Japan's cultural
and artistic tradition
beyond exoticism.
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An Expert’s Eye
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Joined Yoshimura Junzo’s design firm in 1961 and worked with the architect on
numerous projects. Founded his own office in 1981 and remains active today. Has
played a leading role in communicating Yoshimura’s legacy, including manage-
ment of the Yoshimura Memorial Gallery.
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~ Yoshimura Junzo was one of Japan’s leading postwar
modernist architects who, along with Maekawa Kunio and
Sakakura Junzo, designed the I-House building. Fusing
Western technologies with Japan’s traditional demgn,q
Yoshimura’s works have béen extolled both in Japan and

- overseas. The second of a two-part series d
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Western thought and technology were given preferential treatment
in Japan following the Meiji Restoration, leading to a slighting of tra-
ditional design, particularly after World War Il. Yoshimura had studied
Buddhist temples and other older buildings throughout Japan from
an early age and was familiar with their true worth. He questioned
Japan's rejection of its own culture, asserting that the fluidity, purity,
sincerity, and artistry of space in Japanese structures were a major
influence on architects around the world. He sought to develop a dis-
tinctive mode of expression that both drew on Japan’s rich cultural
heritage and utilized the best of modern technology and materials—
without imitating the West nor glorifying tradition.
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Yoshimura was known to be a man of few
words. Records from I-House’s design compe-
tition note that his voice was so faint that one
had to strain to hear him, but his arguments
were highly persuasive. He said little to work-
ers in his office. “"Whenever a design hit a snag,
he would simply tell us to think harder and
come up with a way around the problem,”
recalls Hirao Yutaka. “He encouraged us to be
innovative, not being constrained by precon-
ceived ideas.” He did his own thinking as well,
of course, and was frequently seen scribbling
notes and designs on pieces of paper.“l can
still see him now," Hirao says, “taking apart the
pack of his cigarettes while riding in a car to
jot down anidea’”
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Japan House, first '66 design sketch by Yoshimura.
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The International House of Japan (1958). Three years after the
I-House building was completed, Yoshimura designed an exten-
sion—a cafeteria that is now Restaurant Sakura, with a rooftop
garden skillfully connecting with the I-House garden (upper
right)—which is one of the building’s hidden architectural gems.

Photo @
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Japanese House in the MoMA Garden: Construction supervisor
Edward Winters, Curator of the Architecture Department Arthur
Drexler, and Yoshimura, finalizing plans for the house.

©2018 Digital image, The Museum of Modern Art, New York / Scala, Florence
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Lecture Hall
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KEABFR / BRERGE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With Japanese subtitles /
consecutive interpretation

Artists’ Forum / Artist Talk
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Upcoming I-House Programs

LHOEREEERLTVET,
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language(s) used during a
program.
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Work / Not Work: Redrawing Boundaries by MODU

Phu Hoang & Rachely Rotem Architects; US-Japan Creative Artists Program Fellows
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NYC-based studio MODU’s Hoang and Rotem
present their innovative architecture, which har-
nesses the changeability of weather to create
engaging, interactive spaces that highlight each
site’s environmental and social potential.
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7:00 pm @

ARENERZZR—IL
Iwasaki Koyata
Memorial Hall
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Admission: 1,000 yen
(Members and Students:
500 yen)
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Generative Architecture from Asia
Toyo Ito  Architect
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Modern architecture connected with the global
economy is mass-producing an homogenous,
synthetic environment. Against this backdrop,
Mr. Ito, a Pritzker Prize-winning architect, will
speak on how we can view architecture from
Asia, where architecture is seen as a part of nature.
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By
Lecture Hall
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Admission: Free
Coorganized by
International Research
Center for Japanese
Studies (Nichibunken)
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Social Functions in Japanese Brazilian Society:

Karaoke, Films, and Haiku
Hosokawa Shuhei Professor, Nichibunken
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FARVRELRE RFOSBEZFIC.BRE
EDTEWVICDVWTERLETD,
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Angelo Ishi  Professor, Musashi University (Commentator)

This lecture will examine various social gather-
ings taking place in the Japanese Brazilian com-
munity in the 110 years of its history, such as
haiku circles, film screenings, and karaoke com-
petitions.
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Program Department, I-House

e-mail: Program@i-house.or.jp
web: WWW.i-house.or.jp
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The Establishment of a Strategic
Partnership with the Asia Society

EZRICT, Atthe signing ceremony.
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In March 2018, I-House signed a Collaboration Agreement on the Establishment of a Strategic Relationship
with the Asia Society, a leading educational organization dedicated to promoting mutual understanding
among the peoples and institutions of Asia and the United States. I-House and the Asia Society will now

collaborate more closely on various Asia-Pacific focused programs, including the Asia Pacific Young Leaders
Program (see also p. 4-5). The Asia Society has also opened a Japan Center within the I-House facilities.

FPITPI)YLITAICBEITBERIETSES  Forfurther details on the Asia Society

https://asiasociety.org/japan

From the Restaurants
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Summer Special Menu at The Garden
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The Garden is serving a Summer Special Menu. Enjoy our zhajiangmian Chinese noodles with black vinegar
and cold capellini with lemon and steamed chicken.

#rs /period 2018.7.1(Sun) ~ 8.31 (Fri)

SYF 944 [ Lunchtime 11:30am ~2:00 pm F4F—%4L/Dinner Time 5:30 pm ~9:30 pm
XEROZFHERBDWLE T, EEIFAA—Y T, Reservations recommended.

Tea Lounge

The KUR CFH-BAWVWEDLE LARNSYSAKURATIE. Y —ILiR> 7 7L
CEIL I S%R—\A (Reservations and Inquiries) (EFEDISIV)BE.ELDBEDS
estaurant

Tel:03-3470-4611 IS5V AHEOWIDETRHBVELET,
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What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.
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How to Support I-House
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The activities of the International House of Japan are supported by individual
and corporate members. We welcome your contribution through becoming
a member, renewing your membership, or making a donation. Donations to

the I-House by domestic corporations and individuals are deductible for tax
purposes in Japan.
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International House of Japan YNEEEEY Gaien Higashi Dori St.
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M Subway Hibiya Line EﬁYﬂ:Aﬁg Exit 7
5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 Roppongi Sta. | ey Subway Oedo Line

@ Azabu-Juban Sta.

AT Graouban

NEREIVX FAILAR FRFR 1 EEBR Exit 4

: R i Hill Subway Namboku Line
I = H ouse searc h wr Azabu-Juban Sta.

Phone: +81-3-3470-4611 Fax: +81-3-3479-1738
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www.i-house.or.jp BEXTFR FH+ER(TEHRD LDESEH
RERAMOMEIER HETERAEBLEDO) LDES8H
[} facebook: International.House.of.Japan RRACOBEAR ARARCHELD) LOES109
. 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
y Twitter: @|_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line

10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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