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July 24, 2018
Architalk: Seeing the World Through Architecture
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Generative Architecture from Asia
Toyo Ito Architect
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Modern architectural styles imported from the
West in the twentieth century are now, spurred by
global economic interests, engendering homoge-
nous and impersonal cityscapes dotted with sky-
scrapers throughout Asia. Toyo Ito, a renowned
Japanese architect and winner of the Pritzker
Architecture Prize, believes it is time for architec-
tural concepts to start flowing from Asia to the
rest of the world. During the July 2018 Architalk,
he outlined his vision of “inner nature” in Asia
referring to works Le Corbusier created in India,
Tibetan monasteries, and his own designs both in
Japan and abroad.

Le Corbusier’s works in India in the 1950s, nota-
bly the government-sponsored urban planning
project in Chandigarh and the Villa de Madame
Manorama Sarabhai in Ahmedabad, are outstand-
ing expressions of Asian cosmology, in which
humans, animals, plants, and water coexist in
unity, Ito noted. Quoting anthropologist Nakazawa
Shin’ichi, Ito added that architecture is a human
attempt to geometrically create space that is
secluded from nature, but Tibetan monasteries
are an exception, where nature can be found in
refashioned form inside the walls as well.

Ito has continued to experiment with ways to
recreate this “inner nature” through the medium
of modern architecture, and he introduced several
examples of his own works during the lecture:
White U, a residence built early in his career; a
multipurpose facility called Minna no Mori Gifu
Media Cosmos; and the National Taichung Theater
opera house in Taiwan. These works admit natural
light and air to induce changes in the indoor envi-
ronment and employ shapes suggestive of natural

objects.
[ WEB |

June 20, 2018 I-House Lecture
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Baseball and Diplomacy: A Game Changer for U.S.-Japan

Relations
Robert Whiting Journalist
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Baseball was introduced to Japan in 1872, a decade
before judo was officially established. American
journalist Whiting illustrated how the sport took
root in Japan, generating its own style of play, tac-
tics, and training methods, to become such a popu-
lar sport. He also explained how big a role baseball
has played in the bilateral relationship, especially
in hostile times.

July 3, 2018 I-House Lecture
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Victimhood Nationalism versus Mnemonic Solidarity

Lim Jie-Hyun Professor, Sogang University
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Professor Lim, a Korean expert on transnational
history, examined the possibility of postwar recon-
ciliation in East Asia, comparing the situation with
European countries. “Memory is not a zero-sum
game,” he noted. “Increasing our sensibility about
others’ suffering helps us to be more sensible of our
own. Taking a multidirectional memory approach
is one of the ways in which we can escape from the
impasse of confrontation in East Asia today.”
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Artist Talk Expanding Kyokai: Kamiyama AIR
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Work / Not Work: Redrawing Boundaries by MODU

Phu Hoang & Rachely Rotem
Architects; US-Japan Creative Artists Program Fellows
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I1HJ Forum

Social Functions in Japanese Brazilian Society: Karaoke,

Films, and Haiku
Hosokawa Shuhei Professor, Nichibunken

I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
] indicates a summary report or
video is available there.
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Breaking Down Barriers Through Art

Eiff BRIk ~roxo—L—~ipx

Yoshie Kris Director, Slow Label (NPO)
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Imagine what people with disabilities could co-create with others. Imagine the artistic possibilities.
That'’s the vision that drives Yoshie Kris, who has a leg disability herself, as she continues to break down
barriers between the disabled, the performing arts, and society at large. In addition to working on the
Yokohama Paratriennale—an international exhibition of contemporary art by people with disabilities
and professionals from across the spectrum—and on the flag handover ceremony at the Rio
Paralympics, Kris is also one of the eight creative directors for the Tokyo 2020 Games ceremonies.

We recently had the chance to talk with Kris about her many collaborative initiatives.
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We've heard that you dreamed about directing
an Olympic ceremony as a teenager.

That's not completely true. I'd been interested in
world peace and the performing arts since | was a
kid, and I'd always been hoping to find a career
that'd let me fuse them together. When | saw the
opening ceremony for the Lillehammer Winter
Olympics on TV, | felt like I'd found my calling: there
were about 3,000 people of all ages and back-
grounds joining together in a message of peace.
That's when | started thinking about staging some-
thing like that myself someday—and that’s what |
spent most of my teens and twenties working on.
Butin 2010, when | was 33, my doctor found a
malignant fibrous histiocytoma—a type of cancer
—in my right knee. That was serious and | had to
rethink everything I'd done up to that point; it
was like pushing a reset button. The experience
changed my whole outlook on life. Instead of just
chasing after my goals and dreams for the future, |
decided to focus on the here and now. | fought my
way back and worked to master the things | had
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Born in Tokyo in 1977, Yoshie Kris is the director of Slow Label, a nonprofit organi-
zation to establish a social platform for creating products through collaborations
between artists and people with disabilities. She completed her undergraduate
studies at Tokyo Zokei University and then enrolled at Domus Academy (ltaly),
where she obtained a master’s degree in business design. In 2010, Kris suffered
osteosarcoma and completely lost lower-limb function in her right leg. Just a year
later, however, she founded Slow Label. Since then, she has been the general
director of the Yokohama Paratriennale on two occasions (2014 and 2017), served
as the stage advisor for the Rio Paralympics (2016), and been appointed a creative
director for the Tokyo 2020 ceremonies. Kris won the 2016 Culture and Arts
Award from Yokohama City.

the ability to do. | just took things step by step,
and found myself with an opportunity to work on
the Olympics and Paralympics. So honestly, it
doesn't feel like a “dream come true.” Everything
just kind of worked out that way.

Your diagnosis was obviously a big turning
point for you. How did you transition back into
the working world?

| just happened to get an offer to be the director
of a project to facilitate product co-creation by
people with disabilities and artists. My interest in
helping out wasn’t so much about the fact that |
had a disability myself; it was more about my deter-
mination to do whatever kind of work | could. When
| got started, though, it was such an eye-opening
experience: | got so much insight into the daily reali-
ties and problems that people with disabilities have
to deal with and what needs to be done societally. |
focused on the issues at hand, one by one, thinking
about the best ways to make everyone happier.
Before | knew it, | was in deep—and loving it.
That led to the creation of Slow Label, which
eventually began branching out to stage produc-
tions after the London Paralympics in 2012. The
Paralympic ceremonies and cultural programs were
huge successes on so many fronts, even in the con-
text of disability arts. The artistic director had
brought a truly diverse mix of professonal artists
with disabilities of all kinds, to create such unique
productions. Seeing that, | thought how interest-
ing it would be to go into performance design—
and collaboration between the disabled and non-
disabled. Just then Yokohama City contacted us
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about putting together an event and we proposed
an international celebration of collaborative art
by artists and people with disabilities.

And that was the “Yokohama Paratriennale.”
Could you tell us how that came about?

For the first Paratriennale in 2014, we organized
workshops featuring the artistic director at Candoco
Dance Company. Candoco, which took part in chor-
eographing the London Paralympics opening cer-
emony, is a top diversity-oriented troupe in the
United Kingdom. The workshops were the kind of
opportunity that doesn't come along that often, so
| figured that people would be clamoring to sign up.
The strange thing, though, was that there were
several applications from non-disabled people—
but hardly any from people with disabilities. |
wanted to know why, so | brought some artists to
facilities for the disabled on outreach projects. Then
the residents dance and sing like they’re having the
time of their lives. As soon as you try to organize an
event for the disabled and non-disabled in a public
space, however, everything changes. It’s like big,
intimidating walls go up. If we didn’t do something
to get rid of those barriers, | knew the creative proc-
ess would never even get off the ground.

A"barrier” can occur on a physical level—like not
having a wheelchair ramp—an informational level,
or a mental level. If you've got a visual or intellectual
impairment, informational barriers stand between
you and details on an event. There are plenty of bar-
riers on the mental side, too: feeling apprehensive
about doing things with non-disabled people or
worrying that your child’s disabilities might cause
problems in a group setting. It's hard to get past
“doing the same thing in the same way” as other
people, a core concept of education in Japan. That's
why we decided to build environments where
people could feel safe and started training two
types of specialists in 2015:"access coordinators”
and “accompanists.”

What do access coordinators and accompanists
do, specifically?

Access coordinators help eliminate the barriers pre-
venting people from getting to the stage. From
translating relevant information and offering route
guidance to helping to assure family members,
access coordinators make the production environ-
ment as accessible and worry-free as possible. Once
a performer with disabilities makes it to the stage,
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At the Yokohama Paratriennale in 2017

—Z5 LMD EBZERT. VADESIEHERXDT
RRAF—ICERENEDTI R,

NIV EYIDGE HEEDEEDEEVCER.
AFEHSEENEITHIS /T A—IVREEBALLED
ELESE. —A—ADEBEWPEEEZESENTHZEZ
BLTEFWHRBWATI LR —RENAE TSI %
ERETBAUVEYIEFEFDREE T ZIT.ES
ICEATRINT A ——DWT EABLANILDORIZH AT HE
IS NI TORERED B> TR T BICRE LN
RIEDIRZEBWE T, ZDRIERICAT—I T RINNAH—
ERD RIBNICEVWITPEREDA REBEDA T
VEED NREQRDEEEH/INTA—~Y—&. . 7ODT Y
Y—6R. FHVINZANZZF v AT 47 UFE Ul

UANRBRITE TR 36K E BEN G THRER
BEHTILNR UDNBHERFOUAIZAELTDRBIICMA
TKEFBR INBEZENITZWOMEEHD . EE
DHBANCEDNALOAERBTHDERICILDODE. S
DY KIN=RILDBWTETUIZ.BREICLTH N
RAITHBZANVVWATBVADVNWA YT —
Fz7HNVWWAABEEDTZORBBADOEEZLT
AIRIGANGE R ERERIFEEOBEELREEICK
TIEIF. INSRBREBE L BEICHBLTELS
NEEERBERBATIN . EEZORAIERLTL
FolD RFv7RETZANY—ICEREBT2HED.
BAHAAWTHERTERVWIELHZ.ZIETIER
I—TAR—F— TN TEICEZUV T L ETHE
ZHUEW HDOFCOFTHREZERE L. bo&
PhfowZelFHhofciInE  RonfcREsHDH

07

the accompanists—co-performers—provide the
necessary support for the actual performance. Their
job is all about understanding each performer’s
physical characteristics, acting as go-betweens for
the director, the disabled performers, and the
non-disabled performers, and giving performers
enough physical support so that the audience won't
notice any near tumbles or awkward movements
onstage—but also making those elements a unique
part of the overall presentation. The job requires
both an artistic sensibility and versatile communi-
cation abilities. With those specialists on board, you
can spark amazing creation out of unique personal
characteristics. The more skilled the coordinators
and accompanists are, the broader the range of dis-
abilities a production can accommodate.

From there, you went on to be the advisor for the
flag handover ceremony in Rio.

At the Paralympics, the performers all have different
disabilities, different degrees of severity, and differ-
ent ranges of motion. Creating a good performance
hinges on making the most of those individual
characteristics, the traits that give the performers
their unique identities. It's the opposite of how you'd
develop a production for the Olympics, where the
aesthetic centers on tightly wound, high-precision
choreography. Our experience with the Paratrien-
nale event had given us a lot of insight into stag-
ing, and | think that's what led the Rio organizers to
contact us. | undertook to be the stage advisor and
put together a cast featuring nine performers with
disabilities—including people in wheelchairs,
people with impaired vision, people with prosthetic
legs, and people with Down syndrome—along with
six professional dancers and four accompanists.
Flying from Japan to Rio takes about 36 hours,
which is exhausting for anyone. After we managed
to get there, we met with even more challenges:
lackluster security, water pollution, mosquitoes
carrying the Zika virus. We needed to make sure
that our performers could take the stage in the
best condition possible—but there were plenty of
obstacles in the way. Just getting people at the
hotel was complicated. Some people needed a
bathtub; some people didn’t; some people needed
shower chairs; some people needed hot water for
their liquid meals. For every disability and every
degree of impairment, there’s a different set of
needs. Everyone needs to be on the same page
about that information, but people with disabilities
sometimes feel nervous about sharing their needs,
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or staff members back off out of concern for privacy.
Therefore we had our access coordinators talk
things through with everyone in the cast, got all
the relevant facts, and came up with possible
solutions. We would have liked to do more, but we
did our very best within the various constraints.
More than anything, we were just lucky to be able
to go to Rio and test out our way of doing things.

How did your experiences in Rio affect your
approach back home?

In addition to recruiting new performers and fur-
ther training the specialists, we've also started
working to help performers enhance their physical
abilities. The performance at Rio was around eight
minutes long and involved 10 to 20 people, and
that was already pretty demanding. At the Tokyo
2020 Games, though, the routines might be much
longer and bigger in terms of scale. That affects
both the physical and artistic sides, so we had
physical therapists, occupational therapists, and
trainers team up with directors and choreogra-
phers to develop unique training methods. We're
also trying to work aerial elements into our routines,
so we've invited trainers from the London Games
over to learn how to teach the maneuvers to people
with disabilities.

What is the environment for performers with
disabilities like abroad?

Europe and the United States are ahead of the
curve, I'd say. It's not because they’'ve got a special
cultural or artistic edge, though; it's more about the
fact that they value the idea of personal independ-
ence more than we do in Japan. That mindset fos-
ters a natural motivation, | think, a stronger drive
to be self-sustaining. In the West, non-disabled
people and people with disabilities on the whole
go about their lives in the same modes. They even
take part in the arts and play sports at the same
rates, more or less. There are far more people who
enjoy the arts and sports, which means that there
are more high-level performers. There are lots of
different artistic directors, too. We ourselves have
had people like Catherine Magis who leads a circus
troupe of people with intellectual disabilities in
Belgium, Pedro Machado, the director of Candoco,
and Jenny Sealey, co-artistic director of the opening
ceremony at the London Paralympics, as guest
instructors, and they all approach things differ-
ently. Whereas Catherine makes exceptions and
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This interview was conducted on September 19, 2018.
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Interviewer: International House of Japan, Program Dept.

Photographer (cover and interview): Aikawa Ken’ichi
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tries to be as accepting as possible, Pedro takes a
tough stance, not giving anyone any special treat-
ment (laughs). Working with foreign instructors has
helped us fill a big experience gap. It gave us an
opportunity to learn different styles and explore
our own approach.

With the 2020 Tokyo Games approaching, Japan
has been making an effort to get people with dis-
abilities more involved in sports and cultural activi-
ties. The government has even created related laws
and systems. But they only go so far—most of them
just focus on recreational activities at facilities
for the disabled. The world of parasports is full of
top-flight athletes, big budgets, and training
centers. You don't get those kinds of resources if
you’re on the cultural or artistic side. Although |
can’t make any big generalizations about Asian
countries, given all the different economies and
circumstances, | doubt there are that many per-
formers with disabilities in Asia. In devout Buddhist
countries like Thailand and Laos, for example, the
belief is that disabilities are karmic punishments
for wrongs in past lives, which exposes people
with disabilities to severe discrimination. There’s
still a long way to go in Asia, I'd say.

What are your hopes for the Tokyo Olympic and
Paralympic Games?

I hope the events can spark encounters and collab-
orations between people with and without disabil-
ities. There are certain things that we can only get
through doing things with others—whether you
are disabled or non-disabled. People with dis-
abilities can develop crucial social skills, which
expand their options for the future. Non-disabled
people benefit, too, gaining eye-opening insights
that can reshape their approach to day-to-day life,
work, and the community.

The ceremony directors haven't released any
concrete details yet, but | think the biggest chal-
lenge in creating the ceremonies will be uniting
the four productions into a coherent whole. Should
we have people with disabilities at the actual
Olympic opening and closing ceremonies, too? |
sure hope so; after all, real diversity and real inclu-
sion mean welcoming people of all kinds into all
facets of life, not just the Paralympics. To keep the
core concepts meaningful and consistent, we'll do
whatever we can to give other creative directors,
including the chief director Nomura Mansai and
choreographer MIKIKO, the support and confi-
dence they need to put on a dazzling show.
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Expert Tips on Enjoying
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An unknown architect at the time, Sakakura
Junzo captured the international limelight
when his design for the Japanese Pavilion won
the Grand Prix at the 1937 International Expo-
sition in Paris (photo @ ). This was Sakakura’s
debut work and also the first time for a Japanese
architect to garner international acclaim. Inter-
estingly, the Japanese Pavilion was judged in
Paris as harmonizing contemporary technology
with traditional architectural styles, while
experts in Japan saw it as exemplifying a free,
contemporary spirit, unbound by traditional
architectural constraints. The pavilion was
devoid of traditional motifs like kawara roof
tiles and shoji sliding doors, instead featuring
a flat roof and light steel-frame. But the design
nonetheless encapsulated the spirit of Japa-
nese architecture, heralding the birth of a style
that would become prevalent following World
War Il.

An Expert’s Eye

B #518 Mandai Yasuhiro
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Joined Sakakura Associates in 1987. Is active as an architect while also devoting his
energies to promoting the legacy of Sakakura Junzo. Has been a member since
2014 of the National Archives of Modern Architecture’s working group to collect
Sakakura-related materials. Is an adjunct lecturer at Tokyo University of Science.
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I-House co- designer Sakakura MO contributed to the
postwar reconstruction‘of-urban Japan wii

that architecture should be:ameans of promoting human= ‘Q?

well-being, as espoused by his'teacher, Le Corbusier. -~ = =
In the first segment of a two-part series, Mandai Yasuhiro
describes the man and his architectural philosophy.

To France bo Work with Le Corbutier
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Sakakura Junzo (1901-1969)
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Sakakura majored in art history at Tokyo Imperial
University, but following graduation he moved to
France in 1929 to study architecture under Le Cor-
busier—despite never having learned to draw archltectural plans
or speak French. At the time, Le Corbusier was engaged in explor-
ing such urbanist principles as “Museum of Unlimited Growth” and
“Radiant City,”* and Sakakura soon became involved in these projects.
This experience contributed greatly to his subsequent works, including
the Museum of Modern Art, Kamakura (1951) and the terminal
buildings for Shibuya and Shinjuku stations in Tokyo (1954, 1966;
image @ Shinjuku). Sakakura thus played an integral role in Japan'’s
postwar urban reconstruction.
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Encounker with Perriand
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After Sakakura’s return to Japan, in 1940 he
invited Charlotte Perriand (photo ® at center), a
colleague at Le Corbusier’s studio, to serve as
an advisor to the Ministry of Commerce and
Industry. Perriand traveled all around Japan
and discovered the beauty of traditional handi-
crafts. Those findings were organized into an
exhibit that subsequently had a great impact
on Japanese design—which at the time was
focused on following Western styles. The ex-
hibit centered on the concepts of “selection,”
“tradition,” and “creation”; it selected the finest
items produced in Japan that were also suitable
for Western lifestyles, reembracing the best
in tradition, and, at the same time, building
on tradition to produce creative new works.
These three concepts would form the basis for
Sakakura'’s later architectural designs.

X)L EL IV TOBHEHBERDOFTHAEASNHDT,
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*Among the best known of Le Corbusier’s urbanist ideas that
broadly influenced urban design in the twentieth century.
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Part 2 will examine Sakakura’s architectural spirit.
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Upcoming I-House Programs
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The icons indicate the language(s) used during a program.

117
7:00 pm € D

HEE
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g BRRIFES
XAXEFE / BREROE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With Japanese subtitles /
consecutive interpretation

Artists’ Forum / Artist Talk

For Example

JIo—2abIrIv— EMER BAEMRR/TIOYSLT70—
Jesse Schlesinger Visual Artist; US-Japan Creative Artists Program Fellow
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Jesse Schlesinger will talk about his experience
in Japan working with artisans of many different
crafts in his creation of a series of sculptures which
utilized their particular techniques, including
metal- and woodworking with Dwell in Kagoshima
and the textiles of mind perhonen in Tokyo.

1123 ves.
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e
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(Students: 500 yen, Members:
Free)

I-House Lecture
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8 Habits for Better Productivity and Work Styles in Japan

Rochelle Kopp Managing Principal, Japan Intercultural Consulting
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Ms. Rochelle Kopp, a management consultant
specializing in cross-cultural communication, will
explain 8 habits which outline how Japanese
individuals and organizations can adopt work
styles that are healthier and more innovative.
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Admission: Free
Coorganized by
International Research
Center for Japanese
Studies (Nichibunken)
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at “Sports Civilization” Theory

Ushimura Kei Professor, Nichibunken
Mitani Hiroshi Professor, Atomi University (Commentator)
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Japan’s Road to the Olympics in the Meiji Era: An Attempt

With the 2020 Tokyo Olympics and Paralympics
a year and a half away, we will take a look at the
history of modern Japan through the lens of
the Olympics. On the premise that participating
in the Olympics was proof that Meiji Japan, a
newcomer in the international community, had
finally entered the circle of “civilized nations,”
this lecture will examine Japan’s path to the
1912 Stockholm Olympics.

202 .

10:30am €D @)

EE/NEREZR—IL
Iwasaki Koyata
Memorial Hall

SN &8
Hig BXEBRRRME
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Admission: Free
Coorganized by

Atsumi International
Foundation

With simultaneous interpretation

APYLP Joint Session
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Can Renewable Energy Change the World? L Hughes J-Park
Moving Beyond “An Inconvenient Truth”

LIewern Hughes Associate Dean, Australian National University

June Park  Adjunct Professor, Hangyang University €t al.
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We will be exploring renewable energy from four
perspectives: (1) global trends, (2) the environment,
(3) science and technological innovation, and (4)
the local community (litate village, Fukushima).
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Co-sponsored by

Shahani Associates
Limited

With simultaneous interpretation

Japan-India Distinguished Visitors Program

HEIREZOT S LBAWI T O—HEERE!

P ET A AZB & PartnerstEBTE

Lecture by the 2018 Fellow of the Japan-India

Distinguished Visitors Program
Zia Mody Founding Partner, AZB & Partners
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India, with its thriving economy, is increasing
its presence in the world. This year, we will be
welcoming to Japan Ms. Zia Mody, one of India’s
foremost corporate attorneys. Ranked No.1 by
Fortune in the Most Powerful Business Women
in India, Ms. Mody will talk about how she has
been working to bring change to Indian society
both as an attorney and as a woman, and the
possibilities of/in India.
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PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

Tel: 03'3470'321 1 (Mon.Fri., 9:00 am-5:00 pm)
e-mail: Program@i-house.or.jp
web: WWW.i-house.or.jp

SAIFHNEBEVWWELET

Reservations required
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Program Department, I-House
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MY SECOND HOME
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Peter Grilli

President Emeritus, Japan Society of Boston
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International House of Japan has been a “second
home” for me, providing critical support for my
life and work for nearly as long as | can remember.
Looking back, my first encounter with the House
dates from my school days in the mid-1950s,
when | was taken there by my parents, who num-
bered among its earliest members.

Throughout my career, I-House has been impor-
tant to me in so many ways. Most vital, of course,
have been the myriad friendships and personal
encounters taking place there. Since the days of
Mr. Matsumoto, successive I-House leaders have
befriended me, encouraged me and inspired
me. During my undergraduate and graduate
studies at Harvard, whenever | returned to Tokyo
the well-stocked library at I-House was a haven
for me, providing all the books and periodicals
that | needed for my deepening study of Japan.
When working at Weatherhill publishing company
in Tokyo, it continued to be an essential research
source for me. Then when | was a program director
at the Japan Society in New York, | enjoyed work-
ing closely with I-House staff on intellectual-
exchange programs and conferences. In a more
personal context, following my father’s death
in 1990 I-House helped organize a memorable
shinobu-kai and reception in his honor.

In addition, nearly all the documentary films
about Japan that | have produced have had their
Japanese premieres at I-House. When my very first
film, Shinto: Nature, Gods, and Man in Japan, was
introduced there in 1977, | was delighted to find
in the audience the distinguished French cultural
anthropologist Claude Lévi-Strauss, who was then
staying at the House. Four decades later, my most
recent film, called Paper Lanterns (about Hiroshima
and the American POWs killed by the A-bomb in
1945), was shown at the House in April 2016.

Words cannot fully express my gratitude to
its leaders and staff members who have made
I-House the superb institution that it has been
for more than six decades. As a younger resident
of I-House, | may have grumbled about the
mongen or curfew that forced me back to the
House before midnight. Now, in my mid-seventies,
I grumble no more: the mongen has long since
been abandoned and | am always grateful for the
warm I-House bed awaiting me at 9:00 pm. In
every conceivable way, I-House has truly been my
Tokyo home-away-from-home, and | am perpetu-
ally grateful for that!
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Next Chairman of I-House Appointed
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At a meeting of the Board of Directors of the International House of Japan it was decided that Akashi Yasushi
will retire as chairman and Kondo Masaakira James will assume the role as of January 1, 2019. Akashi Yasushi
will become honorary advisor. Under the new leadership, I-House will strive to further strengthen its foundation

through promoting cultural and intellectual activities for international understanding, especially between
Japan and other Asia-Pacific countries, and enhancing services to meet the needs of its members and visitors.

MY 7Y M EZELIEE W Forfurther details please visit our website.

A New Release from I-House Press
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Nitobe Leadership Program Lecture Series, Volume 6
Published in November
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A new volume of the Nitobe lecture series, for 2017, was e-published in November 2018. The Nitobe Leadership
Program was launched in 2008 to foster a new generation of leaders committed to enhancing the public
interest from a broad perspective and able to function in an international environment. (Available only in
Japanese.)

FZhbhSottRZEEZDAN EBREXERE HEFERD

2018%F 118 /Kindleik (AmazonIc THEAREETY)
¥540 (F5¥500+8) XBEFHROADHIDFNERDET,
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PAINIORX+JLA |-House Press

Tel: 03-3470-9059 Fax: 03-3470-3170 E-mail: press@i-house.or.jp

SEWE (Inquiries)
BRAVEDE (ng Web: www.i-house.or.jp/programs/publications/ihousepress




What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

How to Support I-House

CAR.CHEMNOEREW
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The activities of the International House of Japan are supported by individual
and corporate members. We welcome your contribution through becoming
a member, renewing your membership, or making a donation. Donations to

the I-House by domestic corporations and individuals are deductible for tax
purposes in Japan.
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5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 S RoppongiSta, | ERX{ERE o Subay OsdoLine
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HEAMOEILR HAE+ERAEFELO) LDES8S
REXANOHEAER ANARRGHELEO) LOES10S
5 min. walk from Exit 7, Azabu-juban Station, Oedo Line

Y Twitter: @1_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line
10 min. walk from Exit 3, Roppongi Station, Hibiya Line

facebook: International.House.of.Japan
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