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Living in North America as a Nuclear
Weapon Survivor

Setsuko Thurlow
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Ms. Thurlow is the first A-bomb survivor to deliver
a speech at the Nobel Peace Prize ceremony, in
2017.Based in Canada and still active at the age of
86, she talked about her life and working for the
complete elimination of nuclear arms.

When she was 13 years old, Ms. Thurlow lost
nine relatives in the Hiroshima bombing. The
tragic death of her nephew, who was only four
years old, became the driving force to keep on
pushing for total nuclear disarmament. In 1954,
soon after she had gone to the United States to
study, the country carried out H-bomb tests
around the Bikini Atoll and she raised her voice
against the nuclear threat. This brought her quite a
number of hate letters from people who believed
the A-bombs were justified, which she explained
was the reason she became an activist: “l am grate-
ful that | was able to come out of that trauma with
a stronger conviction that it was my moral respon-
sibility to keep speaking out for the abolition
of nuclear weapons.” She also talked about her
work on awareness campaigns while serving as a
social worker at an educational institution in
Toronto, and on the opening of the Peace Garden
there connected with Hiroshima and Nagasaki.

In the Q&A, when asked what we can do to
enforce the UN nuclear weapons ban treaty
adopted in 2017, she answered, “Action is the
keyword.” She also noted that one-sided messag-
ing won't work and encouraged the Japanese to
forge trust with other Asian peoples by listening
to them with empathy, before working for the
abolition of nuclear arms, a problem common to
all humankind.
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Little Spaces and Architecture

Inui Kumiko Architect
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A tent over a gap in a seawall where elderly ladies
peacefully gather to enjoy a pleasant breeze—M:s.
Inui is attracted to this kind of place generated
spontaneously by people using the space. At the
November Architalk, she described the Nobeoka
train station redevelopment and the elementary
and junior high schools in Kamaishi city that she
built after her “learning from little spaces” research
at 18,000 points all over Japan.
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Asia in Washington: Exploring the Penumbra of

Transnational Power 2018

Kent Calder Vice Dean, Johns Hopkins University School of Advanced International Studies
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Washington, D.C., is a global political capital
attracting NGOs, think tanks, and international
organizations. For the past 50 years, Professor
Calder has observed the ever-changing city and its
multiple access points to policy-making: “Today’s
information age gives more power to small coun-
tries and organizations, such as those from Asia,
which can speedily adapt to change.”
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José Navarrete Choreographer / Dancer; US-Japan Creative Artists Program Fellow
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I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
& indicates a summary report or
video is available there.
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The Cultural Ambassador
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Kono Eiichi Typographer
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It all started with a simple question: Was there any way to make letters—the alphabet of the West and
the kana and kanji of Japan—look better together? The search for the answer prompted a one-time
Japanese “salaryman” to leave his job, head to London, and become a full-fledged typographer. Meet
Kono Eiichi, the world-famous designer behind the London Underground’s trademark New Johnston

font and the popular, Windows-installed Meiryo font. In this article, Kono takes us into his craft for an
enlightening look at the interplay between typeface and international communication.
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A red and blue roundel: people around the world
instantly recognize that distinctive motif of the
London Underground logo. At the heart of the
design is the New Johnston font, which has shaped
the look of virtually every Underground station
sign and publication since the 1980s. In the spirit
of the original Johnston font, New Johnston bal-
ances simplicity, humanity, and perceptibility to
cut through the glut of textual information filling
urban landscapes.

We never knew that a Japanese person helped
create one of the most iconic symbols of London.
How did that come about?

I quit my company job in 1974, when | was 33,
and went to the UK to learn typography. | spent
five years studying before | got an offer from a
design firm in 1979, as | was about to graduate.
They were revamping the classic Johnston font—
and that was my first real job in the field. John-
ston gets its name from calligrapher Edward

Kono Eiichi mg - @30 2015)
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Kono Eiichi, born in Tokyo in 1941, is a UK-based typographer. After
moving to the UK in 1974, he studied typography and information
graphics at the London College of Printing and the Royal College of
Art. Upon graduating, Kono embarked on an illustrious career that
has seen him redesign London Underground'’s official typeface,
optimize the page spacing and readability of the British Telecom
phone book, design Meiryo (a standard font for Microsoft Windows
0S), standardize information design for The Economist, and help
create a variety of logos. His latest projects include the development

of a new font, “CCArtSansZenBK” (tentative), which continues Kono's
pursuit of communication across language in the digital realm.
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Johnston, the “god” of twentieth-century Western
typography who created the type for the London
Underground’s station signs and posters in 1916.
The typeface was a hit worldwide; it distilled the
classic proportions of Roman-era stone carving
and the humanistic elegance of Renaissance-era
technical refinements into a modern, sans-serif
typeface [a style without any extending features
at the end of letter strokes]. Look at fonts like Gill
Sans, Helvetica, and Univers, which are still popu-
lar, and you'll see Johnston'’s influence. The font
only had two weights [thicknesses], though, and it
was hard to size. Recognizing the limitations of the
original Johnston, Transport for London finally
decided to give the font a makeover after 60 years
of use. The job just fell into my lap.

When printing evolves from letterpress to photo-
typesetting, fonts have to follow suit.

Exactly. Gutenberg’s invention of the printing
press in the fifteenth century was a huge turning
point in cultural history—it enabled people to
communicate ideas across space and time. For
about five centuries after that, the standard
approach was to carve letters into metal or wood.
Phototypesetting came along in the latter half
of the twentieth century, and the mainstream
format these days is digital typesetting. Johnston,
however, didn't fit well with phototypesetting and
to make sure people could read it across a broad
range of sizes, from big station signage to the fine
print on route maps, it needed to be modernized.

We had a month to get our presentation ready.
But at the office, | found only a smattering of supplies:
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Original vs. New (digital simulation)

The New Johnston design maintains excellent

readability at even the smallest sizes. The text

on pocket-size London Underground maps is

as small as 4 points, Less than [.5 mm in height.
(Johnston* set in 8pt)

The New Johnston design maintains excellent

readability at even the smallest sizes. The text

on pocket-size London Underground maps is

as small as 4 points, less than 1.5 mm in height.
(New Johnston set in 8pt)
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*Railway font by Justin Howes & Greg Fleming, 2012
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an outdated diazo copier, a few drawing pens,
and a handful of brushes. It wasn’t just my first
time designing a font as a professional—it was
my firm’s first font project, too [laughs]. Before the
digital revolution, font design was the domain of
big font firms. | didn’t have any original patterns
to work from; the only clues | had were some old
Transport for London posters and proportion
numbers for other fonts. All | could do was sit
down and draw everything out, letter by letter, all
by hand. | had one of my old colleagues in Japan
send me a microscope and some lenses, which
gave me a much closer look at the letter propor-
tion in different sizes. Eventually, | came up with
a finished set: a medium-weight [between bold
and regular] prototype. Luckily Transport for
London recognized that it had the right kind
of versatility. They approved the design, and |
spent the next 18 months working up a family of
eight styles [bold, italic, light, condensed, etc.]—
the complete New Johnston.

What led you to study typography in the UK?

In Tokyo, | worked in public relations for Carl Zeiss,
a global optical-lens manufacturer. One of my jobs
was to localize catalogs from the head office in
Germany for the Japanese market. To preserve
the look of the German text, | tried to use a good
mixed-language [Japanese-Western] typeface,
but nothing seemed to come out right. Back then,
there weren't many Western fonts or even people
who knew much about Western typesetting in
Japan. | was almost at the end of my tether when
someone introduced me to Takaoka Juzo, the pro-
prietor of a small letterpress workshop in Tokyo
called the Kazui Press. Not only did organizers
of the 1964 Tokyo Olympics choose him to print
the certificates for top finishers, but he was also
the only Japanese person to hold both a member-
ship in the British Printing Society and the title
of “master printer.” He obviously knew Western
typefaces and page design inside and out. When
| asked him for letterhead and leaflet ideas, he
came up with exquisite designs that the com-
pany president in Germany absolutely loved.
| started going to weekly sessions where he'd
teach young designers and artists in a corner of
his workshop. Meeting Takaoka-san changed
my life.

What inspired you to get into Western type-
faces?
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A big inspiration was Stanley Kubrick’s 2001:
A Space Odyssey, which came out 50 years ago.
After the movie, Takaoka-san asked me if I'd recog-
nized the font Kubrick used for the opening title.
“Futura?”| guessed. “Nope,” he said, “Gill Sans. And
remember when the apes figured out how to use
bones as tools? He used Albertus for that scene,”
Takaoka-san explained. “The end credits are in
Futura!” Gill Sans was the work of Johnston student
Eric Gill, who used Johnston Sans as a touchpoint
and ancient Roman inscriptions as a model to
create Gill Sans in 1928. Albertus was by a German
calligrapher named Berthold Wolpe, who in 1932
modeled the type to look like letters chiseled and
carved into rock or metal. Futura, “future” in Latin,
is Bauhaus designer Paul Renner’s rendering of the
mechanistic look of future civilizations. Kubrick’s
film used the historical contexts behind the fonts
to turn typeface into a storytelling device. For
me, 2007 was a revelation. | started to see why
Takaoka-san and those young designers were so
keen on typography.

Kono does more than just design looks. In the
1980s, for example, British Telecom asked him
to help restyle the phone book. The new space-
saving design enabled the company to reduce
its paper consumption by about 2,700 tons—
roughly 10% of the total print volume—and cut
yearly costs by around 1 million pounds. In the
twenty-first century, meanwhile, the seismic shift
from paper to electronic display is redefining
Kono’s work.

The Japanese font Meiryo has won acclaim
from web designers and font aficionados for
its on-screen readability. How did the project
get started?

It started with a call from a colleague at Oxford,
someone who'd helped me with the New Johnston
project. “Do you think we could sit down for a
chat?” he asked, and | was happy to oblige. Then
he told me where he wanted to meet: Seattle,
Washington [laughs]! He'd taken a job as a typog-
raphy advisor for Microsoft. Since the mid-1990s,
Microsoft had been making big strides in having
letters look clearer and smoother on LCD screens.
One issue, though, was how to deal with Japanese
text—a language where the sheer number of char-
acters is daunting, not to mention their complexity.
The company had organized a feasibility team,
and they brought me on board to help find a font
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design that'd be easy to read on any medium—
screens or paper—and deliver optimal harmony
between Japanese text and Western text. After
four months of research, though, we still hadn't
located a typeface that fit the bill. We decided to
come up with a solution from scratch.

And that’s how you started developing your own
mixed-language font.

Right. Western text and Japanese text are com-
pletely different. Western text runs horizontally
with distinct inter-word spaces, which means that
the inter-letter spacing has to be tight enough to
form words. In written Japanese, which originally
ran vertically, each character sits at the center of a
uniform square; every space has identical dimen-
sions, so there’s no such thing as bunching indi-
vidual characters together into units (Fig. @). For
along time, there'd been a real struggle to make
Japanese and the alphabet look presentable
together in the horizontal orientation common
abroad. It was a lot of trial and error—and we had
to clear those hurdles (Fig. @).

Did moving from print media to the screen-display
format pose any new challenges?

In the early 2000s, Microsoft was busy developing
a revolutionary technology to take advantage
of the “subpixels” on color LCDs—the individual
red, green, and blue [RGB] components of a single
pixel. By using RGB components separately instead
of the entire pixel, one could create a more intri-
cate gradient to smooth the curves of on-screen
characters (Fig.@®). Microsoft floated the idea of
using subpixel rendering to make kanji easier to
read. Taking on that suggestion, | drew up a proto-
type with the help of C&G, a Japanese firm with
an impressive track record in fonts for word proc-
essing. | presented the results to Microsoft, and
in a stroke of pure luck, Furukawa Susumu—then
the president of Microsoft Japan—happened to
be in Seattle at the time, saw my presentation,
and urged Bill Gates to use my idea.

Although Microsoft gave me the official green
light in 2002, they requested development within
two years. The English alphabet only has 26 letters,
so anyone might think it wouldn't take that long to
design a font. Japanese, however, has more than
23,000 characters—and that’s just under the JIS
[Japanese Industrial Standards] code. Factor in
things like special characters, symbols, and bold
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Subpixel rendering turns RGB
components into a finer-tuned
gradient, creating delicate
shading that smooths charac-
ter contours.
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renderings, and you're dealing with around 50,000
characters in total. The prospects were a bit worry-
ing, but C&G told me that one of their partners—
Arphic, a Taiwanese font firm—had high-speed
font-creating technology | could use. What they’'d
developed was a system for analyzing the synthe-
sis patterns of kanji radicals and automatically
generating the corresponding characters via special
software. Take the kanji for “tree” [], for example.
Arphic’s software made it possible to transform
that into so many variations: slimming and doubling
to create the character for “grove” [#f], or flattening
three “tree” characters into “forest” [#k]. | probably
wouldn't have been able to find that technology out-
side the Sinosphere. For the alphanumerical side
of the font, | enlisted Matthew Carter—the designer
behind the world-famous Verdana typeface, which
came out in 1996 and garnered a sterling reputation
for readability. He optimized Verdana for maximum
affinity with Japanese text. It was quite a team, and
we managed to finish the basic set in two years.
After two more years of hinting [the process of
optimizing complex kanji for on-screen display at
small sizes, such as safeguarding against broken
lines and blurring] and stroke reduction [adding
data on predetermined variations with reduced
stroke counts], Microsoft started bundling the
Meiryo font family into Windows OS packages in
2007. We were lucky enough to win a 2007 Good
Design Award and Tokyo TDC Annual Award.

The project was a truly international effort, then.
How do you see typography evolving into the
future?

These days, you can see Japanese text and Western
text side by side virtually everywhere you look: from
books to business documents. As long as cultures
and academic discourse keep reaching across bor-
ders, the demand for mixed-language resources will
keep on growing. I'm looking forward to designing
more fonts that meet those social needs and help
the world better understand the ever-diversifying
mix of languages and cultures around us.

ZDA>HE1—IF2018F11A6HIC{TONIZHDTT,
This interview was conducted on November 6, 2018.
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Interviewer: International House of Japan Program Dept.
Photographer (cover and interview): Kodera Kei
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Expert Tips on Enjoying
I-House

Futing Le Corbusier's Tdeas and
Japanere Conventiond
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The Museum of Modern Art, Kamakura, opened
in 1951 as Japan’s first public museum of
modern art. Designed by Sakakura Junzo, it
incorporated Le Corbusier’s concept of a
“Museum of Unlimited Growth” before his men-
tor had a chance to apply it himself. As with
Sakakura’s Japanese Pavilion at the 1937 Paris
Expo, the museum is light, simple, and free of
ostentation, making use of the building’s steel
columns as a major feature of its design. The
space created with such pilotis merges seam-
lessly with the adjacent pond (photo @), achiev-
ing harmony with the natural surroundings
much as the terrace of the Expo pavilion looked
out on the Trocadero gardens. Both buildings
skillfully combine Le Corbusier’s ideas and the
traditional Japanese emphasis on continuity
between interior and exterior. Surprisingly, the
pavilion and museum were designed with the
same height and width measurements.

An Expert’s Eye

BN #51¥ MandaiYasuhiro
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BEZBERNET—FY IV —TEE RRENKZIFEEHHEM,

Joined Sakakura Associates in 1987. Is active as an architect while also devoting his
energies to promoting the legacy of Sakakura Junzo. Has been a member since
2014 of the National Archives of Modern Architecture’s working group to collect
Sakakura-related materials. Is an adjunct lecturer at Tokyo University of Science.
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Part 2

Sakakura Junzo
(1901-1969)
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Along with buildings, Sakakura also designed furniture, and his office
initially housed a workshop where he could refine his designs using
wooden prototypes. The furniture (such as the dining chair in photo ©)
Sakakura created is distinguished by gentle, ergonomic curves—
shaped not with the eyes but through the sense of touch. Interestingly,
the traffic circle outside the west exit of Shinjuku Station (photo ®)
that he designed in 1966 features very similar curves—but on a much
bigger scale. Despite being built below ground level for a station
boasting the highest passenger traffic in the country, it is very
human-friendly, featuring a large opening to let in natural light and air.
Just like his furniture, the rotary can be regarded as promoting human
well-being.

1

hu‘wﬂ People-to-People
5(

ARDES B, E2DLB

REHE=(FEHP
BE REREDE/
DLDEIF TR #
#BBEADOEEZES
ANEANEDBRSERE
DLDICHRCUVEBERT U, TNERBT S
ERMN V7RSI E=5EO) P/ >7HHA
(B2F) TI.INSDV T T IE B EHR< MR
AXEABEORRDBELTEEN BB DO—
BZBEWE U REDNHOERIZ. ZDIZT
TORBNSEENTLHDTT ERXILEE
(C55F) B IO LIRS ARDEVRRT S
MZ 1 ZD<BIEERBICTTAIVINTVWET,
B)IIEB. ENIE= L DOEEERZITICERETICER
H BREAF LIRS IFZEEOFIC, BIEIC
BRUOREZRBI2HREIREOBERELTD
BENERBCEEBEINTLET/\—RDHES
FYINAZEOREA X LI BETFTYr>O
SvTF4— @R -BAFHCYAZIvTo—)PI YR
THAVEDRIRNE DB > TWEFX U,

Sakakura devoted himself to developing not
just physical structures but also human net-
works, helping bring people together to spear-
head the reconstruction of postwar Japan.
Symbolic of such efforts were his designs for
Club Kanto (1951; photo®) and Club Kansai
(1952), where business and cultural leaders
gathered to socialize. Many of Sakakura’s early
works were, in fact, outgrowths of the discus-
sions he held at these clubs. This experience
proved valuable when he co-designed the
I-House building (1955) with Maekawa Kunio
and Yoshimura Junzo. To facilitate social ex-
change, Sakakura sought to create a relaxing
atmosphere in harmony with the natural sur-
roundings, including the placement of furniture
for human comfort. Sakakura’s legacy lives on
not just in his visual designs, but in the many
institutional initiatives he helped launch, such as
those that have evolved into the Japan Design
Committee and the Good Design Award.
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Upcoming I-House Programs
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The icons indicate the language(s) used during a program.

b1 ver

7:00 pm @@

EIENERREZRR
Iwasaki Koyata
Memorial Hall

SmE #5

g HRRIFESR
KERBRDOE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

Artists’ Forum / Lecture & Performance

et MAE o
AN—k-3YR

YOVR-T—T4 AN/ VT —Fr— HEREMRRG{ IO/ SL7c0—

Talking Machine

Robert Millis sound Artist / Researcher; US-Japan Creative Artists Program Fellow

YOVR-P—F4ZAOAN—=K-ZUZXMNT78rpm
LO—R (SP#) ICL2HERVEOLPEELZ .

BEE. BEEMBRERZTHERUL. TVRTIENITT
fTofe U —FPEElIndian Talking Machiney
BREILDVWTHBNALET,

Robert Millis will present an illustrated lecture
about the early history of recordings featuring
rare 78 rpm records. He will also talk about his
recent book Indian Talking Machine and other
works.

4122 v,

7:00 pm @

ElE/NERERR—IL
Iwasaki Koyata
Memorial Hall

Zhn#&:1,000M
SE-¥4:500M)
KBRE2DTVRIVIED

Admission: 1,000 yen
(Members and Students:
500 yen)

Including one-drink ticket

Architalk~BEZ2@BULTIHREZH» 2
FRMAEIERICNDOSDEE
iR ME esx

Architect Nishizawa Ryue on His Recent Works
Nishizawa Ryue Architect

BEEEWE. TAANRKRSEIN—TI-FVRE
uXu‘[’%SANAA&BiUIET@??%FET%?HTT%
PR BARZBEMICKEBE L COEEEZSBNAW
f:ﬁ:iﬂ‘d\fj\b\ INDSDEREICOVWTRFELWEE
EEER

Mr. Nishizawa, who has worked on Teshima
Museum and the Louvre Lens, will give his
thoughts on the future of architecture while
touching upon his recent works and the con-
cepts behind them.

L2

7:00 pm @

HE

Lecture Hall

Zn#:1,000H
(4 :500@. 28 )
KAARFBERGL

Admission: 1,000 yen
(Students: 500 yen, Members:
Free)

Without Japanese interpretation

I-House Lecture

BRAARDTEHE BHASLNSRZZH0D
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“Down and Out in Meiji Japan”—Lessons from the Urban

Slums

James L. Huffman H.orth Hirt Professor of History Emeritus, Wittenberg University

RRAOAKBHERTILDESUNSRZIATLBAM
DEZDZAVERTRORRE BREOBEMRME.
S5ICIE—MNBEENZS UV ARDEEZE ST
ZENDIACEDERBRZEESEDTE DD
WTEXEXY,

Through examination of the lives of the Meiji
urban poor, we will explore the broader nature
of history: why vast segments of people are
omitted from standard histories and how that
distorts our view of the past.

921+

6:00 pm €

=1 AN DN e
Iwasaki Koyata
Memorial Hall

SNE 88
HEFAVANFITKREES
BEHREYY— BEEH

Admission: Free
Coorganized by
Inter-University Center for
Japanese Language Studies,
Nippon Foundation

CLYFv—-2U—X

BEREEICEERESEL?
~XAL EEEN T BIETIZBICEZPELIFEDTE

TAHTILFY #Routv74h v oL REMBEHE

Is Japan Really a Capitalist Country?—The Impact of
Culture and History on the Real Estate Market in Japan
Seth R. Sulkin Ppresident and CEO, Pacifica Capital K.K.

BATRBEREEZREFHITTCELYILFVE
N BEFMEOEEBTHIAN VNV IHIEORE
P RECLIIBESEEICZUVWIEIOERGE
EZ ABEATAROVI—DBETHARLET,

Mr. Sulkin, a non-Japanese leading real estate
developer, will give his unique insights into
traditional practices such as the “main bank”
system and the sometimes irrational-seeming
decisions of Japanese companies.

117 ves

700pm @O

EE

Lecture Hall

SE 88
Hig BRRIFES
MERBROE

Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

Artists’ Forum / Poetry Reading & Talk

gIﬂSU)H%FEﬁiﬂ“E% ~EEEFEAAREF
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FLZ - JOVEAF— A/ BRR BREMRTHBIOSSLT70—

Intercultural Chronometry: Time in and Across

Anglophone and Japanese Poetics

A

Derek Gromadzki poet/Translator; US-Japan Creative Artists Program Fellow

BAEMRXBTIOV/ZL70—OFL Y -/OX
RRF =D HADERAEICETZRHEEICDOVNTE

UEIBZOERICENM THAEFRD2MBEDFFEIC
EX 2B DOWTHBNULET,

Derek Gromadzki will discuss his exploration of
Japanese timekeeping and the influence it has
had on the development of his second collection
of poems, a book that draws from the history of
horology.

B/3 vex

6:30 pm @

Lecture Hall

SNE &%

i EERARXERE
trvy—
XEAREBBERBZL

Admission: Free
Coorganized by
International Research
Center for Japanese
Studies (Nichibunken)

BXH-FZAINTREETA—F

ARS VEBICH T B EFEE
~ZFDEREAVSAVEREFEHRDEE
VOVOARIVTARA-ORUT A axmsEAmEs

Japanese Performing Arts in the Spanish-speaking World:
Their Reception and the Role of a New Web Encyclopedia

Mauricio Martinez Rodriguez Visiting Research Scholar, Nichibunken

HAZRICEBI2TITUI BRIV EEM S
I AY A VHAZREREARZHMETZVILT ¢
FRARD ARA U ALBICHITEARZREDZE L.
BB RABNEAAZREDBHICOVWTELET,

Prof. Martinez is creating a Web Encyclopedia of
Japanese Performing Arts in Spanish. He will
examine the reception of Japanese performing
arts in the Spanish-cultural sphere, the charms of

HRETFANERGTE Without Japanese interpretation which he hopes to convey through this project.
2 KTOTSLRBPEEBBVEAICLD  Fr Y LLBLUCEENELZHENHDE T BHUAADER B HRDRBIEEZEMSEL LS,
7O0J5L0 ENPHESEVWELET Tel: -3470-3211 on-Fii, 9:00 am-5:00 EFaE =R E HETOUSLOFMORIAOTOT — Il YT oA NCTBWRFET,
LY 0N Reservations required 5 03-3470-3 J ¥ (Mon-Fri. 5:00am-500 prm) Hg - g e *&T0Y 5 AOBIBEHIE KL EHSN T SMEBHEO0SMEBDET.

BEWSDE | Emel program@|_house.or.jp HANRY MG BERDLRARSYSAKURALE T4 —S5 0y ITH - H—F YV i BNATRHEVE T, CHIAORIG. RO FHEREBSH N LET,
Reservations E %i{h%aﬂ QEEB . h . En.- E PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact

& Inquiries Program Department, I-House i Web: WWW.I-NOUSE.0r number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes

=9 9 P ° ° .Jp JPN ENG before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.
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7:00 pm @@

EIR/NEARLRR—
Iwasaki Koyata
Memorial Hall

EE=gE:1

Hig BRRIFESR
KERBRDOE
Admission: Free
Co-sponsored by
Japan-US Friendship

Commission
With consecutive interpretation

AERTRORMBWE. VT FAMNCTEHRLTVET,
Programs added after publication will be announced on our website.

Artists’ Forum / Live Concert + Fieldwork Video Screening

KEICMRIEHRIVIATTTAMR

JVIVeVa1— #HR/RE/TOF1—H— BREHRRRIOSS LT O0—

Projecting Tradition into the Future & the Creative Voice
Within

Jen Shyu Composer / Vocalist / Producer; US-Japan Creative Artists Program Fellow

SEBRBREFHZEEIZ Yy -a—MVOKE
TNine Doorsg EHIMER DO RH1EZ —HIKBEL . 7
IFPEMTOTA—ILRT—UPHEATOYF—FH
BEDERICEZRHEICDOWTEDET,

Jen Shyu will present her fieldwork and research
in Asian countries and talk about how it has
influenced her creative output. She will also per-
form excerpts from recent solo pieces.
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7:00 pm @

By
Lecture Hall

Zi#:1,000M
(24500, 28 #H)
XEARBERZL

Admission: 1,000 yen
(Students: 500 yen, Members:
Free)

Without Japanese interpretation

I-House Lecture
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Realizing the “Asian Century”: Challenges and Promise for
the Leading Economies
John West Executive Director, Asian Century Institute

TITHBORKEEEMNETZVIY - VIANKE
W2 HREFASITZZY 7RENERET DR
EFEDHBRIDINRNETOORELZHED L&D BEAN
HWZBMBICOWTEZET,

Professor John West, an expert on economic
development in Asia, will give a talk on the many
potential sources of crisis and seven challenges
for Asia’s leading economies, as well as issues
facing Japan.
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Nitobe Leadership Program (June-December, 2019)
Call for the Next Fellows Deadline: May 7

BEERFARY
3/23 sat, FEFYHE

tobe Salon

4/15 Mon SEHNHS

* Briefing session

EiE. MR RE EEFHLE . HS5DDZIR—F—DNEFITSF  Weare living in a time of transition, when the existing order
T HEOHREM KENFIZL HRIIELMNATEEE ML is shaking with shifting borders of nations, gender, religion,
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and corporate activities. This program brings together the
next generation of leaders who will study the lessons of

ICRHFT, ) .
RO history and actively work to shape the future.
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More
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e-mail: Nitobejuku_ihj@i-house.or.jp
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A Community for Dialogue
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+ 'y Doden Aiko
: i Special Affairs Commentator, NHK World
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“I'm a long-time member of I-House,” explained
Setsuko Thurlow, when | asked the A-bomb survivor
why she chose this venue for her December 2018
lecture on her anti-nuclear activities. | was inter-
viewing her on NHK World during her first visit to
Japan since delivering her Nobel Prize acceptance
speech on behalf of the International Campaign
to Abolish Nuclear Weapons (ICAN). The warmth
with which she spoke those words revealed how
special she considers I-House to be.

As a child, | often visited I-House for family gath-
erings with my grandparents and other relatives.
Since starting my career, it has served as the setting
for many of my professional activities, where | have
conducted interviews, moderated symposiums,
and attended workshops.

A particularly vivid and poignant memory was
the opportunity | had to speak at a meeting of the
Kinyo-kai, a gathering that had been held regu-
larly at I-House since the immediate postwar years.
It was launched by eminent women—including
the wives of renowned economists Okita Saburo
(who also served as foreign minister) and Tsuru
Shigeto—to discuss the contributions women
could make to rebuilding Japan as a pacifist nation.
These founding members were eager to stay
informed and to explore the paths Japan should
rightly pursue in the years ahead. Other illustrious
members included the wife of I-House senior
executive director Matsumoto Hiroshi. Meetings
were held through 2003, and my mother, too, was
a member in the later years. | recall being touched
by the eagerness with which the participants,
many born before the war, listened to my pres-
entation, diligently taking notes and posing
thoughtful questions.

The world today is beset by challenges like
climate change, terrorism, social inequality, and
intolerance toward differing values. In meeting
those challenges, Japan must hammer out a
common vision regarding the role it wants to
play in international society. Since its founding,
I-House has served as a “community” that embraces
a diverse range of opinions and beliefs, where
people from different cultures and generations
convene for dialogue. This convening power is
something that cannot be created overnight.
And | am reminded every time | revisit I-House,
that the task is now upon us to nurture this
vibrant community, so that the voices from here in
Japan can be heard and resonate with the voices
of a broader international audience.




What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

A Place to Unwind

BODEARTOENKRH

ERXEREICE MODERZHENTE>E—ROIZZERANBDEI B
KHBHBRTA—ZOYI P JLYFLANSIYNSEGHAERI. BAENDS
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MEFADOREBEARBENBIFESEMT . PoIDELEBEBEZBSLTH
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I-House is an urban oasis in the heart of Tokyo, a place to catch your breath
away from the hustle and bustle of the vibrant city. Gaze out over the tradi-
tional Japanese garden—designed by famed landscape artist Ogawa Jihei VI
of Kyoto—from the sunny tea lounge or French restaurant, and commune
with the spirit of the renowned architects of the building, a major landmark
in Japanese modernism. Come to I-House to enjoy the tranquil charms of all
four seasons.
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International House of Japan i NFEERIE Y Gaien Higashi Dori St.
3 T7IVRA % o
& <’ R Ao ing | SRR
T106-0032 BAHBRAKAS5-11-16 5 BHLAR R e
TEL:03-3470-4611(f) FAX:03-3479-1738 S AFAR B3 v A et
o o Subway Hlblya Line B S B 2 .
5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 S Roppongi Sta. mXLoRE Subway Oedo Line
@, I-House @ Azabu-Juban Sta.
Phone: +81-3-3470-4611 Fax: +81-3-3479-1738 o §‘ B -
S 5 FRiHETISH AEaRuuban
@ (RARELX g @jtfgﬁbﬁﬁ&k%ﬁfﬁ 4
I-House search @ F Hi O ArabuJuban Sta,
www.i-house.or.jp BEKRIAR Fih-+ER(TELD) L0555
HRAMOELE HETFEREBEO) L0ESH8SH
facebook: International.House.of.Japan RRXACOBLER AAARSEHELD) LOEH109
. 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
y Twitter: @l_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line

10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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