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Recent Activities at I-House

April 16, 2014 Special Program
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Relations Among Japan, the U.S., China, and Korea: Challenges and Prospects
Takahara Akio Professor, University of Tokyo Gerald L. Curtis Professor, Columbia University
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The situation in East Asia surrounding Japan, the
United States, China, and Korea is full of tension.
How can these countries contribute to regional
stability beyond the interests of each nation?

First, Professor Takahara spoke about the cur-
rent situation in China, noting that rapid economic
growth has increased social inequality and the Chi-
nese government is relying on its “Strong China”
campaign to contain domestic frustrations. How-
ever it is clearly in China’s interest to maintain a
good relationship with Japan, and Japan needs to
keep up a constructive dialogue with China.

Then Professor Curtis shared his observations on
the impact of Prime Minister Abe, pointing out that
Japan is now at a major turning point in its foreign
policy due to changes in the international situation.
He further detailed problem areas in the Japan-US
alliance and China'’s perspective on that alliance.

Lastly, they both stressed that every relationship
between these four countries is essential for the
peace and prosperity of the region, and that lead-
ers should act calmly and exercise good judgment.
The session was moderated by I-House Chairman
Akashi Yasushi.
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March 6, 2014
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Tokyo International Literary Festival
Writing Now in Asia
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Renowned writers from Asia—Hirano Keiichiro
(Japan), Uthis Haemamool (Thailand), Tash Aw
(Malaysia), Nakajima Kyoko (Japan), Kim Yeonsu
(Korea)—gathered and shared their first encounter
with literature, the meaning of writing in Asia, and
how the novels of neighboring countries are being
introduced in their individual countries.

April 18, 2014 Special Talk
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From Nara to the World

Kawase Naomi Film director

Matsuoka Seigow Director, Editorial Engineering Laboratory
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Film director Kawase launched the Nara Interna-
tional Film Festival for the purpose of introducing to
the world her hometown Nara, the ancient capital
of Japan. She and Matsuoka, editor-at-large of the
magazine Narasia Q, talked about the universal
charms of Nara and its role in Asia. The dialogue is
scheduled to appear in our next issue of [-House
Quarterly.
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About Japan .
Out by Kirino Natsuo

More on the Web

Reading by Lars Vargdé Swedish Ambassador to Japan
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Cyborg Manifested: Hijikata Tatsumi’s Dance of Darkness s ¢ _ . =
Bruce Baird Associate Professor, University of Massachusetts, Amherst Rl A iE] v el
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Lecture
Toward a People-friendly Society

Ueda Noriyuki Professor, Tokyo Institute of Technology
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I-House holds various public programs to deepen
international understanding. Please visit our web-
site for information on programs. i} indicates
more detailed reports are available.

I-House

www.i-house.or.jp
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Blazing the Way

A Young Master Brings Bonsai into a New Era
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Hirao Masashi sonsai Specialist
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Born in 1981 in Tokushima Prefecture. After graduating from
Kyoto Sangyo"University he joined the garden Manseien in
Omiya, where he was trained by the late Kato Saburo, widely
acknowledged as one of the greatest of Japan’s bonsai
masters. In 2013 he was appointed a Japan Cultural Envoy by
the Agency for Cultural Affairs, visiting eleven countries in a
four-month period.
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Bonsai: a vast natural landscape expressed in a small container. One young master of
this art now travels the world, shears in hand, to spread the message of its appeal—
Hirao Masashi, rising talent of the garden Manseien, one of the five gardens making

up the renowned Omiya Bonsai Village in Saitama Prefecture. Hirao is steeped in
tradition but remains unconfined by it. What has he seen on his bonsai world travels?
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First off, what made you decide to become a
master of bonsai?

In the beginning | wanted to become a gardener. |
had just turned twenty and was at university in
Kyoto when | saw the garden of the hojo (abbot’s
quarters) of the temple Tofukuji and it blew me
away. It's a traditional Japanese garden by the
garden designer Shigemori Mirei. | was deeply
inspired by the unique sensibility it expressed and
thought, “It would be pretty cool to carry on the
traditions of Japanese culture”

But when | went to my first interview to become
a gardener, they put me off, saying, “Look, it's just
a job digging holes and sticking trees in them.”
When he saw how discouraged | was, the gardener
invited me out for a meal, and told me to wait for
him at a nearby bonsai garden. There was a bonsai
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there of a mixed forest and | suddenly saw the
landscape of my childhood spreading out before
my eyes. This was my fateful encounter with bon-
sai. So after | graduated from university | found my-
self knocking at the gate of Manseien, the famous
bonsai garden in Omiya.

What was the training like?

Since bonsai is literally a living art, the first thing |
had to do was study trees as thoroughly as pos-
sible. | spent the first four years doing nothing but
watering. But it is not as simple as it sounds. The
amount of water and the way you give it depends
on many factors: the type of tree, its age, the depth
of the pot, the texture of the soil, and so on. In
some cases a tree can take three years to recover
from the mistake of a single day in watering. Feel-
ing is important, too. Once | became distracted for
a while when a girlfriend broke up with me and the
trees got a little weird as well [laughs]. But that'’s
what it means to be alive, isn't it? Living things
respond to whatever you do to them.
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Demonstration for a passionate group of Mexican bonsai enthu-
siasts. Questions from the audience came one after the other,
and the event ran four hours longer than its scheduled time.
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Since | started making bonsai, I've made it a point
to meet and talk with as many people as possible.
It may seem surprising, but in bonsai set forms are
not as important to expression as is feeling. Of
course there are some established rules, but the
real trees you come across are rarely as perfect as
the ones you see in textbooks. In fact, my teacher
never provided me with “answers.” So | listen to
what a lot of people have to say, feel things out for
myself, and try to expand my imagination.

In Japan bonsai is viewed as a pastime for older
folks, but overseas it seems to have a broader
generational demographic as a fine art.

Yes. When | first went abroad in 2009, | was sur-
prised to find that bonsai was much better known
in other countries than | had expected. It's quite
popular in Europe, especially in Italy, Spain, and
Germany. In recent years it has spread to Eastern
Europe, where there are some amazingly gifted
practitioners. There are also many passionate
bonsai enthusiasts in Asia and North and South
America, and here at Manseien we have appren-
tices from the United States and the Philippines.
Over the past decade Japan’s exports of bonsai
have increased tenfold, and | think there is plenty
of room for overseas interest to keep growing.

Conversely, the number of Japanese interested in
bonsai hit its peak with the era of the economic
“bubble.” Currently membership in the Nippon
Bonsai Association has dropped below 7,000 and
most are in their seventies. Despite this, bonsai
styles and marketing haven’t changed at all. But
this also gives journeyman bonsai workers like
myself a chance to shake things up and make a
contribution.

In 2013 you were appointed as a Japan Cultural
Envoy* by the Agency for Cultural Affairs and
toured the world. What did you do on the tour?

| visited eleven countries: Lithuania, Italy, France,
the Netherlands, Turkey, the United States, Mexico,
Germany, Spain, Australia, and China. During the
four months | gave about a hundred workshops,
demonstrations, and gallery exhibitions aimed at
local bonsai enthusiasts and the general public.

Workshops overseas really attract a broad spec-
trum of people. All ages and levels of ability, and

TFEERNAYUTHERICFHI LAY T DR,
An olive tree bonsai Hirao created inspired by his visit to Italy.
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the bonsai they brought to show me were equally
varied. What | realized from this was that the ways
in which bonsai is practiced and enjoyed can be
very different in different cultures and environ-
ments. Because of this, rather than pushing “Japa-
nese bonsai” on other people, | began by trying to
get them to enjoy and appreciate it, to arrive at a
shared image of what we wanted to express, and
then work together to realize it.

In Milan, | myself was presented with opportunities
to approach bonsai from a fresh perspective. For
example, | gave a demonstration accompanied by
a jazz band, decorated a winery in an old castle
with bonsai, and tried a joint gallery exhibition
with works of calligraphy. All of these would have
been difficult to conceive of in Japan, and | think it
is important to break down our preconceived ideas
in this way.

Are there big differences in overseas bonsai and
Japanese bonsai?

Yes, there are. Trees are living things, and overseas
they do not necessarily have the same varieties we
have in Japan. Differences in climate mean that the
trees themselves, the varieties of moss, methods of
temperature and humidity control, times for tend-
ing, and so on, are all different.

The aesthetics of bonsai also differ according to
national character. Chinese like things bigger;
Korean bonsai tend to be formal in their move-
ment and appearance. In the Philippines they
make bonsai out of trees that grow in the ocean,
and water them with salt water....[laughs]. So the
result is that | may learn more from people over-
seas than they do from me. “When in Rome..." | try
to respect the style of the countries | visit, and if
they appreciate what | am doing, it makes me quite

happy.

If standards of beauty and value are broadened
globally, might that result in pulling away from
traditional Japanese bonsai?

Yes, but | think that is OK. We are dealing with
living things in bonsai, and it is impossible to force
them into a single formal approach or style. In
other words, if we want bonsai to go global, we
must also spread it locally, country by country. It
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would be a great honor to us if people overseas
got to know bonsai, studied it more deeply, and
came to the conclusion that Japanese bonsai really
is pretty amazing and worthy of a broader audi-
ence. But | don’t think it makes much sense to try
to push it on people as a form of Japanese culture.
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Many Gifts

| first visited I-House in 1958.To be more accurate, |
visited the home of Matsumoto Shigeharu, one of
two private residences then located in the rear of
the present grounds of I-House. My wife Misao
(Matsumoto’s daughter) lived there at the time with

-, . . o her parents. | still remember vividly my future
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° * what should be the delightful world of bonsai, and The most memorable I-House event for me was
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Maki Fumihiko our engagement reception, which coincided with
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it. | am actually doing everything | can at present to
try to lower that threshold to entry.

The quadrennial World Bonsai Convention will be
held in Omiya in 2017, with some 70,000 people
from all over Japan and the world expected to
attend. How would you like to see the bonsai com-
munity prepare for this major event?

I'd like to see both sides of Japanese bonsai—tradi-
tion and innovation—represented at the conven-
tion. Because the inheritance of culture is not just
the carrying on of tradition, but also the continual
challenge of experimentation. While keeping the
mainstream solidly in sight, we should continually
propose new ideas, attract people, and inspire them
to keep saying that, yes, Japan is truly the mecca of
bonsai culture. So | hope that we could have a large
number of Japanese participants at the convention.
And | hope we will attract a lot of young people in
particular, people who may not have had the oppor-
tunity to get interested in bonsai before. To become
a good point of first contact, | will continue to work
to broaden the range of my activities beyond the
Bonsai Village.

* Japan Cultural Envoy: A system established in 2003 by the
Agency for Cultural Affairs to encourage overseas appreciation
of Japanese culture and promote the formation and strength-
ening of international cultural networks by sending selected
Japanese artists and cultural figures abroad.

DAV FE21—IF2014F3B831HICfTbNHDTT,
This interview was conducted on March 31, 2014.
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Interviewer: Furuhata Takashiro, Executive Director, Interna-

tional House of Japan
Photographer (interview): Matsuzaki Nobusato
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the visit of Mr. and Mrs. Rockefeller to Japan, and
was held in the lobby overlooking the garden (see
photo). It was attended by a large number of
people, friends of both our families, and | am still
amazed from time to time when my old college
friends remember the event even better than | do,
saying, “Oh, | met so-and-so there!”

Vitally important for me was the chance to get to
know the great architects Maekawa Kunio, Sakakura
Junzo, and Yoshimura Junzo (the architects of
I-House), through the introduction of the Matsu-
moto family. At the time | was still a young architect,
and my encounter with them would immeasurably
enrich my later life and career. José Luis Sert, my
mentor during my years at Harvard, had worked
with Maekawa and Sakakura in Le Corbusier’s office
in the 1930s, and because of this connection had
shown me even greater kindness. | also had an
opportunity to visit the home of Walter Gropius,
who had himself visited Japan at the invitation of
[-House.

So | can say that I-House has given me many gifts
in the course of my life. Whenever | look out over
the garden, as lovely now as ever, numberless waves
of memory come back to me.

_ ' MEL - -
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From left: Koizumi Shinzo, John D. Rockefeller [II, Matsumoto
Hiroshi, Blanchette Rockefeller, and Mr. and Mrs. Maki.
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Introducing historical events or persons related to the I-House

é;flaborative Design
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I-House is unique in being the only building that the three architectural
giants of Japanese modernism—Maekawa Kunio, Sakakura Junzo, and
Yoshimura Junzo—jointly designed. Originally, they were to submit
competing designs but later wound up joining forces, a very unusual
collaborative effort involving top-tier architects. The result is a marvelous
fusion of the three men’s distinctive styles. In 1956, a year after the
building’s completion, it received the Architectural Institute of Japan Prize
for design. The building has undergone a number of extensions and
alterations since then, but many details like the wooden window frames
and precast concrete terrace railings have been preserved. The building
remains a delight for architectural fans and other guests.

[Vaveyys]
John and Shige
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I-House is the crystallization of the trans-Pacific friendship forged by
philanthropist John D. Rockefeller Il and journalist Matsumoto Shigeharu
when they were still young men. “John and Shige” first met at the 1929
Kyoto conference of the Institute of Pacific Relations and soon became
close friends. Following World War II, they were reunited in 1951, when
Rockefeller accompanied the Allied peace treaty envoy to Japan as cultural
adviser. He immediately contacted Matsumoto, who introduced his
American friend to many leading figures in Japan. This friendship between
two men, who strongly believed that lack of mutual understanding was the
principal cause of the war, eventually gave rise to the establishment of
I-House and many of its cultural exchange programs.
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In April 2007, I-House welcomed Their Majesties the Emperor and Empress
to a performance of the kabuki play Kanjincho, performed by Ichikawa
Danjuro XlI (photo at left). This was in honor of the 120th anniversary of the
first-ever imperial attendance at a kabuki play—in 1887 at Foreign Minister
Inoue Kaoru’s private residence (where I-House stands today). Kabuki was
considered a low-brow, mass entertainment then, but was eyed by Meiji
government leaders as a performing art that could be developed to rival
Western opera. The Meiji Emperor’s attendance not only helped elevate
the status of kabuki actors but also encouraged the genre’s artistic and
commercial development. Danjuro IX, who starred in Kanjincho in 1887, is
said to have been so nervous as to lose five kilograms!

- ERX L REOREETH . REICEIZENZZHABLTVWET . CREZEFELTVET,
% CHRBICEAT2EMEV T M E2CEBELLEW, www.i-house.or.jp/programs/library/

10

Books related to I-House are also available in our library. For more information on use,
please see www.i-house.or.jp/eng/programs/library/.
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Bushido: The Soul of Japan and the Japanese
Yamamoto Hirofumi
Professor, Historiographical Institute, University of Tokyo

FEFBENTERAI NS CZEWITHEEIZ  Inthis lecture, we will study Nitobe Inazo’s way of
BUC. . ZOEEHPE®EREVET, being and spirit through his book, Bushido.
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The Most Important Things in Leadership
Motegi Takahito Chief Human Resource Officer, BOLBOP Inc.

INDSDBRDY—F—2 v T ICEWTKRHAEE  This former participant in the Nitobe Kokusai Juku
EEZZTEER, THRER, TERFEM IcoWw  will talk about leadership in the age to come based

T CHEOBRELLLHELLREET, on his own experience.
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Memorial Hall
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Admission: Free
Co-organizers:

Shibusawa Eiichi Memorial
Foundation, La Maison
Franco-Japonaise
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Cultural Diplomacy in 2020

Pascal Boniface RIS, France Michel Foucher ENs, France
Saiki Naoko Ministry of Foreign Affairs, Japan
Jacques Toubon Former Minister of Culture and Francophonie, France

20208 DR RA VY EY Y - XSUYEYZICEIF  Japanese and French experts will discuss the future
T WHICAERDOSUEART HEESHTW h, BAE  roleof cultural diplomacy moving toward the 2020
ISVADERAR. EERNERLET . Olympic and Paralympic Games in Tokyo.
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China’s Prospects and Japan’s Future

Niwa Uichiro
Former Japanese Ambassador Extraordinary and Plenipotentiary to China

LFEHMERERFPHIBEICREZIEZSH  Japanis facing various challenges such as a low
R MEREEZEZ FTCRMERVWHEOTHEEHE  birthrate and aging. We will discuss securing
ERAS EATRORSHBERLS. DLTiktts  Japan’s future while also considering the course

DERDI=HIC AN TEBZHNEZIET, of China.
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12:15 pm ‘ew

EE

Lecture Hall
ZmM&:1,000H
(F#4:500M. 28 ER)
XKBRIEEENTEDEEA,
Admission: 1,000 yen

(Students: 500 yen, Members: Free)
Lunch is NOT included.

I-House Lunchtime Lecture
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The Ukraine Crisis and Russia
Understanding the Background and Impact of the Crisis

Shimotomai Nobuo Professor, Hosei University
EAEOREEZERELTCIIUITZHALLLOTT  This lecture will explicate the historical relationship

EBEAEWTWE YIS . EDERNEHR  between Russia and Ukraine and explore the future
SEHOBAEICOVWTRELVLLEEET, outlook for the two countries.
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Lecture Hall
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Admission: Free

japan@ihj
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Why Is the Intellectual History of
Tokugawa and Meiji Japan So Interesting?

Watanabe Hiroshi Professor, Hosei University

ARNSEROHEBORRICEAHENILBRICD  Professor Watanabe will provide a concise but

W OEBRICANDPIL D DEHABEEAISH wide-ranging introduction to the intellectual
ZLWEREET, history of Tokugawa and Meiji Japan.

XTOT LB POER/RBVEBICED FrY ELBLUOEENECDHADHDET . HHUAH DRI, 2T BROEREZEASELZE,

XETOVSLDOFEMPHEMOTOT—)LIF. Tz 7 I hCTBICBNET,

XET OV ZLORBREI. RALEHSNTVWSFBRREO302RERDET .

MANRY MTRIZVEERDLAN S Y SAKURAE T4 =20V I TH - =TV I NKERAEVE T, CHEBDORE. FFIO FNEEBD W LET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

EFEX{L=EE £EE Program Department, IHJ

Tel: 03'3 470'321 1 (Mon.—Fri., 9:00 am-5:00 pm) Fax: 03'3470'31 70
Email: Program@i-house.or.jp  wevsie: Www.i-house.or.jp

Reservations & Inquiries

7077 LDCFH - -BEWEDE
HFiFPHZHEENWWUET Reservations required
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RERTROBFBERIE. VYA NI TEHRLTWET .
Programs added after publication will be announced on our website.

9/19

6:00 pm e

BE
Lecture Hall

NEBRSHBER EBDET,
HiAfESHYIDH:8A8H (£)
(FEMEYTTICTTER)
Seats on a lottery basis.
Registration Deadline:
Aug. 8

Details available on the IHJ website.
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Yokai (Monsters) and the Japanese Imagination

Komatsu Kazuhiko
Director-General, International Research Center for Japanese Studies (Nichibunken)

FEELD BBREAMEAE LYY — (BXHF) & |-House is starting a series of forums in collabora-
BELUTSANICERAAPAAAEREZEH ST  tion with Nichibunken to deepen the under-
HDTA—FLEVY—ZTERLTWESFT  B1H standing of contemporary Japan from various

_ ives. For the first forum, Prof. Komatsu, a
It KRR DS — <52 IERICHEL perspectives , X
\,\T—&f—“;z; AR CHSNEIER A leading expert in yokai (monsters) research, will

be the speaker.

9/20 .

1:30 pm e
BE
Lecture Hall

SINE &8
Admission: Free
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The Internet-based Society Toward 2030

Murai Jun
Dean/Professor, Faculty of Environment and Information Studies, Keio University

THADA V=XV DR EBHIEN B KIC, Dr. Murai, the “father of the Internet in Japan,”
2030EDHREBEZ frA vy —xv hOagee  will tell us the possibilities and challenges of the
B OWTHRIEL N EEET, Internet in the world in 2030.

10/1 ves

7:00 pm ‘enc
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Iwasaki Koyata
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Admission: Free

japan@ihj
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Japan’s Living Kogei (Craft) Traditions

Nicole Coolidge Rousmaniere Curator, Japanese Collections, British Museum

Murose Kazumi Urushi (lacquerware) artist; Living National Treasure

INZI-BBREERERICAADIEZDA S Prof. Rousmaniere and Mr. Murose will discuss
FOREN7AOERICDOVWTEBFLWELEEET, Japan'’s craft potential and the creative process.

Reservations & Inquiries

Z7ATSLDCFH - -BHEWEDE

SAIFHNZEBEVWEUET  Reservations required

EFEX{L&EE REE Program Department, IHJ

Tel: 03'3470'321 1 (Mon.~Fri., 9:00 am-5:00 pm)
e-mail: program@i-house.or.jp

Fax: 03 '3470'31 70
website: WWW.i-house.or.jp
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O From the Restaurants
N— A
BRRE
Our Chef’s Refreshing Kaiseki Menu
RFIREBRICEDFREDINDRIBZ OPLETTERIEE W,

Chef Tomori uses seasonal ingredients and adds a refreshing
originality to his creation of Japanese dishes.

AR / Period 2014.7.8 (Tue) ~ 7.2 (Mon)

—f&El® /Regularrate ¥12,960

Z)5|%l£ / Discountrate ¥10,368

KB —EXRN0% ZMEI B TV REE T 5 IS RERULRERBOA ICBRAINE T,

Tax included. The above prices are subject to a 10% service charge. Discount rates are applicable for IHJ
members.

H2DOEREINSHN. DT A ANEMOANL T ZVABIE T >fch LicDeeEeHBBLIEEWN

LAFZ>SAKURA

R (Hours) / 11:30 am-2:00 pm (lunch)  5:30 pm-10:00 pm (dinner)
SFH- BRELEDE (Reservations and Inquiries) / Tel: 03-3470-4611

%UR\A

Restaurant

O Reading About Japan at I-House Library
IR -J1EF—ITED
i {ETFavor of Crows 1 BiFZ &

Gerald Vizenor Reads from
Favor of Crows: New and Collected Haiku

T4 F—KIF KEDODRANEY VY XEOEFELT /NG - FE - EHBESOMULEZERUTVWET,
LHIEHDOHEAFE Favor of CrowssZEAZELE T,

Gerald Vizenor has published more than thirty works—novels, poems, and criticism—as a standard-bearer of
American postmodern literature. In this session, the author will read from his latest work Favor of Crows.

HE / Date 2014.7.3 (thur) 7:00 pm
S5 /Language 3EE English
S1% /Admission ERLLELE MBS EE —i ¥1,000 EFH
IHJ members and Library members: Fre@  Non-members: 1,000 yen Reservations required
REAFERIE. 'The World of Gerald Vizenori £ B9 22 3EIFERO—BRELVTRBULE I HEOERRZRRZE . FXUAVEY Y —THHBENTONIZFETT,
FHEO TN ESBEIZE W,

This reading session will be held as part of the series of lectures titled “The World of Gerald Vizenor.” The co-organizers, Keio University
and American Center Japan, will also host lectures. Please see the IHJ website for more details.

EFX{t 28 BB =E |-House Library

SFH- BREILWEDE (Reservations and Inquiries)
Tel: 03-3470-3213 (Mon.-Sat., 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
Web: www.i-house.or.jp/eng/programs/library/
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What Is I-House?

ERXIESBICEBLIIEZTW,

NI EEAEBRSESE (-House=71/\DX) lF. HEREHFED ALK DED
XAERBEANGNZBUO CEBRELEBREDEEZRKZZEZBMIC, 19524
Ay 7z —MEZIECHETEIRADERAEPLPEANS DXEICLDERL
ENTFEFORBBAETI MODEKEDBRRZEOR T HFRDALNEN,
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

How to Support I-House

Z.“ z:u?ﬁﬁ@d%ﬁﬁb\o

EREXEREDERIZ. ERADZSHOEAN. BE BBMELRENSDOIIEIC
EOTHALGNTVWE I HUFEDETHEREICCERWCLEFEESRICIF. EO
CARHBEIVWECHENEVWSETREOEE ICCHNZEBEWRL LITRI &
B.OABRFAEATHIEBXAASEANDBABLTEANICLDSEFMICIE. B
ELOBEBERENERASNET,

The activities of the International House of Japan are supported by individual
and corporate members. We welcome your contribution through becoming
a member, renewing your membership, or making a donation. Donations to

the I-House by domestic corporations and individuals are deductible for tax
purposes in Japan.
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