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World War | and the Birth of the Modern World
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The year 2014 marked 100 years since the out-
break of World War I. Experts in and outside of
Japan gathered to discuss how we should look at
the modern world that emerged after the war and
what we should learn from this tragic war.

In his keynote speech, Professor David A. Welch
(University of Waterloo) analyzed the causes, con-
duct, and consequences of World War I, comparing
that with the current situation in East Asia where
tensions are rising over maritime disputes and on
the Korean Peninsula. He warned that poor leader-
ship could easily lead to the same mistakes today.
Professor Nakanishi Hiroshi (Kyoto University)
pointed out the need to look into the changes in
political dynamics of the world as a whole that had
occurred before the start of the war and detailed
changes in the power balance in Europe as well as
structural changes outside of Europe. The speeches
were followed by a panel discussion with Iwama
Yoko (National Graduate Institute for Policy Studies),
Hosoya Yuichi (Keio University), Inoue Toshikazu
(Gakushuin University), and lokibe Makoto (Prefec-
tural University of Kumamoto), who served as mod-
erator, focusing on the significance of the Anglo-
Japan Alliance, the consequences of the Paris Peace
Conference, and the perception gap between Ja-
pan and Europe concerning the war.
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Japan’s Living Kogei (Craft) Traditions
Nicole Rousmaniere Research Director, Sainsbury Institute
Murose Kazumi Urushi artist (Living National Treasure)
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Toward a New Japanese Golden Age

Jesper Koll Head of Japanese Equity Research, JPMorgan Securities Japan
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To Deliver Voices from the United Nations

Referring to the exhibition held at the British Museum
in 2007, Professor Rousmaniere described how kogei
has become internationally recognized and appreci-
ated. Urushi artist Murose, one of Japan'’s “Living Na-
tional Treasures,” talked of the differences between
the creation process of urushi and lacquerware and
explained the particular beauty in function of kogei.

Jesper Koll, one of the top Japan economists, spoke
highly of Japanese enterprises’ long-term invest-
ment in technology and intellectual properties.
Both are important factors for Japan’s future growth.
Koll also explained why he remains positive, despite
the lack of funds and skilled work force; such short-
comings can be a chance for Japanese enterprises to
review the employment system and to improve

efficiency. -

More on the Web

Nemoto Kaoru Director, United Nations Information Centre

Nov.1,201.  FFUWBRBERETP I P DL LFRE
I-House IR B EESDAERIS

Lunchtime

Lecture New Japan-US Relations and Security in Asia

Jimbo Ken Associate Professor, Keio University
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IHJ Forum .
The Power of “Popular Literature”
Wang Cheng Professor, Tsinghua University
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I-House holds various public programs to deepen
international understanding. Please visit our web-

site for information on programs. WEB indicates
more detailed reports are available.

I-House

www.i-house.or.jp
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Conveying the Heart and Soul
of the Japanese Garden
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UChiyama Sadafumi Garden Curator, Portland Japanese Garden
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Nestled in the green landscape of Oregon is what is said to be the most authentic Japanese-style
garden outside of Japan—the Portland Japanese Garden, visited by some 300,000 people annually.

On a recent visit to Japan, its curator, Uchiyama Sadafumi, spoke with us about the changing history of
Japanese gardens in the United States and their new potential. He also shared with us another purpose
of his visit—the return to Japan of shrine gates carried across the Pacific to the shores of Oregon after

the 2011 earthquake and tsunami.
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| believe the Portland Japanese Garden is
one of the most authentic Japanese gardens
outside Japan.

Opened in 1967, the 5.5 acre site contains five gar-
dens in distinct styles, including traditional hira-
niwa (flat garden) and karesansui (sand and stone)
gardens. We host a variety of Japanese cultural
events, art exhibitions, and workshops, and at this
point receive nearly 300,000 visitors annually. I've
been curator since 2008, supervising the mainte-
nance of the garden, training local staff, and con-
ducting educational activities to promote a better
understanding of Japanese gardens and the cul-
ture that inspired them.

How are Japanese gardens seen in the US?

Japanese gardens were first introduced to the US
more than 120 years ago, around the time when the

Uchiyama Sadafumi
Al BEX(55PF - SE5H)
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Born in Fukuoka Prefecture in 1955, Uchiyama grew up in a family of
professional gardeners active since 1909, where from childhood he
received training in the craft. After doing developmental assistance
work in Tanzania and Yemen, he went to the United States in 1988,
where he earned bachelor’s and master’s degrees in landscape archi-
tecture at the University of lllinois. Making full use of his experience
of gardens in both Japan and the US, he has involved himself in a
wide range of work, from private gardens to public projects.
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World'’s Columbian Exposition was held in Chicago
in 1893.They were part of a diplomatic effort to in-
troduce Japanese culture to the American public.
The exposition encouraged a number of wealthy
businessmen to build Japanese gardens for their
mansions or estates. Then, after World War Il, a
number of Japanese and American cities formed
sister-city relationships, and Japanese gardens were
created as a symbol of friendship. Now there are
more than 250 public Japanese gardens in North
America, as far as | know. Maintaining such gardens
requires commitment and resources and is not an
easy task. So the fact that Japanese gardens have
survived in such numbers means that they have a
special place in American hearts.

Japanese gardens have a variety of types,
and the design and philosophy behind them
are quite complex.

Any highly refined art has aspects that are diffi-
cult to appreciate, but | believe that gardens are
not as hard to explain as they are made out to be.
Basically, the everyday aesthetic of the Japanese
people—caring for things, keeping things neat
and clean—developed through art into a refined
system of values that included ideals such as wabi
and sabi (rustic simplicity) and yugen (the sub-
lime). So it makes sense, when speaking about
gardens, not to launch into a discussion of con-
cepts like yugen right away, but to start instead at
an easier level—the experience of everyday life.
Of course there are major cultural differences,
born out of the experience of growing up in very dif-
ferent cultural and physical environments. It is not
surprising that for Americans to really appreciate, for
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example, ka-cho-fu-getsu [the traditional themes of
natural beauty in Japanese aesthetics] might take
several generations. That sounds like a long time,
but | think of Japanese gardens in the perspective
of a thousand years. If you think about it, we pride
ourselves in Japan for being the center of Zen Bud-
dhism and its traditions, but these things came to us
originally from India, then China. It took more than a
thousand years for them to reach their full fruition in
Japan. The Japanese garden was born some 1,200
years ago, and we've carefully nurtured it for all
these centuries—but perhaps Japan just happens to
be its point of origin, and it is really destined to be
shared with the world as a whole. So it is important
to realize that the Japanese garden is not a garden
by and for Japanese people only, but embodies a
universality that transcends cultural boundaries.

You mean that we ought to look at culture
from a broad temporal and geographic per-
spective, and not confine it to a particular
country or period.

Well, certainly when you look at a Japanese garden
you think it is beautiful or interesting. But that’s just
the entry point—what you are feeling deep in your
heart is something more essential and universal, |
believe. For example, my wife practices yoga. The
point of entry is different, but ultimately gardens
and yoga are headed in the same direction. And if
that is true, then there are probably millions of
people in America and elsewhere headed in that
direction as well. In this sense | see the Japanese
garden not as an “object” but as a spirit, a matter of
the heart. People are in their spiritual quest by way
of yoga, or zazen, or perhaps Japanese gardens.
What people have looked for in the Japanese
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garden may have changed over time, but there is
definitely something about its forms and philoso-
phy that has continued to be relevant to their life
for more than a millenium.

You are involved in training Americans to
be professional Japanese gardeners. How is
that process different from what it might
be in Japan?

As gardeners, they are taught the same set of skills
that we teach in Japan. What'’s difficult to teach is
the intangibles, the “heart” part. Or, call it “fudo,” the
cultural environment and the “spirit” of the Japanese
garden. You can export Japanese stone lanterns and
rocks and transfer skills overseas, but you can't really
bring this spirit over the Pacific Ocean. So to enable
these American gardeners to have similar experi-
ence that would take the place of growing up in the
Japanese cultural environment, we encourage them
to gain a holistic experience with Japanese culture
and aesthetics—the tea ceremony, flower arrange-
ment—so they get a feel for its cultural bounda-
ries. It is also very important to give the students as
much verbal explanation of everything as | can.
Teaching by showing examples just doesn't work
overseas. | learned that in Tanzania and Yemen.

Why did you go to Tanzania and Yemen?

When | graduated from high school, | was deter-
mined not to continue in the family trade [laughs].
I'd begun helping with the garden work from about
the age of 10, so by that time | had learned pretty
much everything required as a professional gar-
dener. But there were lots of lines of work that were
more exciting than being a gardener. | wanted some
good reason for leaving home, so | went to Tanzania
with the Japan Overseas Cooperation Volunteers.
In Tanzania, deforestation resulting from people
harvesting firewood had become a serious social
problem, and | worked for reforestation projects.
Then | made my next escape by going to Yemen as
a specialist with what is now the Japan International
Cooperation Agency. But what | really learned by
going overseas was how little | knew.

So, at the age of 32, | entered the University of Illi-
nois to begin the serious study of landscape archi-
tecture. The first two years were pure hell [laughs].
My professors knew | was a third-generation Japa-
nese gardener, and asked me all sorts of questions.
But when | tried to explain things to them, | actually
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Recovery operations for the
kasagi beam in Oregon.

couldn’t. I may have put in my time learning the
craft, but | didn’t understand its history and deeper
meaning. It was in America that | realized how pro-
found the art of the Japanese garden is.

l understand you are now trying to revitalize
communication between Japanese and Ameri-
can garden specialists?

Yes. In the 25 years of my living in the US, | have seen
many Japanese gardens struggling with mainte-
nance and management because of a lack of skilled
professionals. So in 2012 we created the North
American Japanese Garden Association to serve as
a major conduit linking gardening circles in Japan
and the US. Now, as the next step, at the Portland
Japanese Garden we are creating the International
Institute for Japanese Garden Arts and Culture to
provide a venue for the comprehensive study of
these subjects and to enable people to use our net-
work of contacts to go to Japan for further study.

One of your reasons for this visit to Japan is
the shrine gates that were swept away by the
tsunami following the 2011 earthquake and
washed ashore on the Oregon coast.

In March 2013, almost exactly two years after the
earthquake, pieces of two gates from Shinto shrines
washed ashore on the Oregon coast and became
local news. When the first one was discovered, | was
actually the one who identified it, from a photo that
had been e-mailed to a friend of mine who hap-
pened to be visiting our garden. He showed it to me
and right away | knew it was the lintel (top beam
called “kasagi”) of a shrine gate, or torii. Then, about
a month later, a farming couple discovered the
second piece, also a lintel. The husband had studied
abroad in Japan and immediately recognized it was
part of a torii. On this particular piece, the portion
known as the gakutsuka survived, where the names
of donors are inscribed. After many conversations in
the Japan-related community in Oregon, the Port-
land Japanese Garden was asked to help find where
it had come from and, hopefully, to return it to the
place and people which it belonged to.

What kind of clues did you have?

Not much beyond the name of a donor and the year
of the building. | went first to the cities of Rikuzen-
takata and Kesennuma, where | talked with some

BICEKTWeRADE EIC. TBOX—ILEBEEAEWV
o AT CRIHAR? | EBRBh. BB ETICE
BO%A(BELHOBEK) 2EADDE i, 2017
B SERHZRROKBHIAADEREE D
$Ulo o F e 2 o E ANBANGE UIRIRABD.
ENABRO—BEEC Y ES AT R ZESD
BRI BRI N BHHDE TV W LT
FHDRBIHERENT W e, & & HARKITLTL
EHDITEVWR W, —FS5ZZcALT VMO AR
B SOERIET. BETERTIRABEDE Uiz,

—EBROFHMDIEHI=DTLLSD,

ZEPENOERE  DIHRIBERULLHDEEA
TUl. &9 IERImEmERILBTZ R Y7 —
BEREFHASEDSAEZF TR N SEHWVWCE >/ Z
NONHKOZ2—X TN EIFShnfcc & T &
BANRAERAZRULHTNELIZ. UM LEF B
B-BEDIRTRHFHNDRL. REICEULER:
NFMTEIPLFEEDARICIZEDENWZATT,

ZDE— A\ REOBEHESADBREE. KR
FEDIHICKFEEICEN > TEILIINZEDTU,
EXER. BBIAIREBISEMNY-TEN. B
EREINTWKEFERTWZZESTT . ZNH2E
BAFHEEESTTRAUARTENE W, Eo & @H
DBEDH>cATT . U UL EXRTESTZDDEIE
REWET . XTI BFEFTOHALDEAERAES &
SEINFZFHRRLUCIRREICDOWTIFETHREMES
NTWeERBEATIN . AEZHECEPIEDIR->TE
TIELWEDZ &, FPAYATIH T TICEHOEEEH
EERENSRERNDOBLEZZIFTHD. 2015
FRIZEEBEN2ERZZ2>TRMI BN DEaedbZz
DEEII>TWBIEEHFUTWET,

IRTEROHASBIGZFANSRKHDEREICLT
NMEeALIYDOARE. ZLTERICHZEL TN
EARDANEE—HBENWhSIZFERIRTERLS
ETT EBETHNBRER CHN. EEZLRDIFAL
ADDDDEND SHREERDOBIBEEHZD . ZD
HEBCRKCBATHWEZWEEB>TVLET,

cab drivers and asked passersby for information.
Then the story was picked up by NHK News, and a
variety of people offered help in the search. But we
found no clues in the three prefectures of lwate,
Miyagi, and Fukushima. It was only when the search
expanded to the city of Hachinohe in Aomori Pre-
fecture that we finally connected with the local fish-
ermen who dedicated the torii.

EBEMNMRSNIAFRH-
AAERBOMIL,
The little shrine near
the Okuki fishing port
in Hachinohe that lost
its torii.

We learned from one of them, Takahashi Toshimi,
thatimmediately after the earthquake and tsunami,
he had seen it struck by a fishing boat and washed
out to sea. After crossing the Pacific, it arrived two
years later on the shores of America. There must be
some sort of karmic connection at work here. But the
scars left in people’s hearts and minds by the dis-
aster must be deep. So | wanted to sound out the
local people on what they wanted to do. Takahashi-
san was initially very reserved about the idea of
returning the gate to Japan, but after a while he ad-
mitted that was what everyone really wanted. In the
US, we've already had offers from several interna-
tional shipping companies for assistance, and some-
time in 2015 we expect to be able to return both
torii to Japan or at least be preparing to do so.

This was all made possible by the people of
Oregon who took such care with these unfamiliar
objects from a distant place, and by the people of
Japan who helped to search for the shrine parish-
ioners. Shrine gates, Japanese gardens—in any case,
what is important is the connection between the
hearts and minds of individual people. It is my hope
to continue to be a bridge between Japan and the
US, and foster strong and enduring ties of this kind.

ZDAVIE1—IF2014FE1TB27HICIThNIZHDTY,
This interview was conducted on November 27, 2014.
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Interviewer: Furuhata Takashiro, Executive Director,

International House of Japan
Photographer (interview): Matsuzaki Nobusato
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Introducing historical events or persons related to the I-House
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Ichikawa Fusae sss-1981)
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Japan was cut off from international intellectual discourse during World
War Il and the Occupation, so upon its founding I-House implemented an
exchange program to deepen the understanding of opinion leaders. The
first mission to the United States under it included Ichikawa Fusae, chair of
the League of Women Voters of Japan (at center in photo). For three and a
half months in 1952-53, she met with US activists and politicians, including
President Dwight Eisenhower. Beate Sirota Gordon (a drafter of Japan'’s
postwar Constitution; standing next to Ichikawa), who interpreted for her,
recalled that she was a remarkable woman who fearlessly spoke her mind.
Ichikawa was later elected to the House of Councilors and devoted her life
to improving the position of women in Japan.
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Modernist Architecture
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Modernism was an attempt to design buildings for post-Industrial Revolu-
tion society, rejecting the Baroque and Gothic styles that had dominated
Europe until the nineteenth century. It used industrial materials like con-
crete and glass to achieve a functional and rational design transcending re-
gional and cultural traditions. Modernist pioneer Le Corbusier elucidated
the “five points of architecture” as consisting of pilotis, a rooftop garden, a
free ground plan, horizontal windows, and a free facade, many of which are
found in the I-House building, as two of its three designers—Maekawa
Kunio and Sakakura Junzo—had studied with Le Corbusier in Paris before
World War II. Le Corbusier himself visited I-House in November 1955 when
designing the National Museum of Western Art in Tokyo.
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US Ambassador Mansfield
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“And miles to go before | sleep” is how Mike Mansfield (1903-2001)—quot-
ing from US poet Robert Frost's “Stopping By Woods on a Snowy Evening”—
described his 12-year career as US ambassador to Japan to Matsumoto
Shigeharu when the latter visited the 85-year-old statesman before his
departure from Japan. Mansfield spent 24 years in the US Senate, including
as majority leader, and is fondly remembered for insisting that Japan and the
United States had “the most important bilateral relationship in the world, bar
none.” He helped smooth over bilateral relations at a time when friction was
on the rise over protectionist trade measures and national security issues.
Mansfield and Matsumoto, a founder of I-House, reportedly recited the last
line of Frost’s poem together.

- EREREOREETIE REICHATIENEZHFIRLTVE T CRELZSFELTVET,
% CHIRBICET 25 MIE 7 T hE2BLZEW, www.i-house.or.jp/programs/library/
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Books related to I-House are also available in our library. For more information on use,
please see www.i-house.or.jp/eng/programs/library/.
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Studies (Nichibunken)

BXH - PANDREETA—F L

F<RARTEADDIHEERT ZBATHAZDHD

KIF HBE ErascHrtysy—5E

Why | Teach “The Art of Manga” Abroad

Otsuka Eiji Professor, International Research Center for Japanese Studies (Nichibunken)
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Professor Otsuka discusses how the Japanese art
of manga might be received and transformed by
its encounters with global counterparts such as
American comics and Chinese lianhuanhua
pictures.
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Admission: Free
Co-organized by
Inter-University Center
for Japanese Language
Studies, The Nippon
Foundation
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Conundrums of Literary Translation
Juliet W. Carpenter Professor, Doshisha Women's College of Liberal Arts
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What is a literary translation? Professor Carpen-
ter is still looking for answers to this question.
She will share her insights gleaned from translat-
ing authors as diverse as Abe Kobo and Tawara
Machi, with emphasis on her translations of
Mizumura Minae’s works.
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Admission: 1,000 yen

(Students and Non-Japanese:
500 yen, Members: Free)
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The panel will be preceded

by a hula performance
at 6:30-6:50 pm.

japan@ihj
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Hawaii As Japan’s Paradise
Consuming Images of the Tropics
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Tada Osamu Associate Professor, Hitotsubashi University
Tezuka Yoshiharu Associate Professor, Komazawa University
Yaguchi Yujin Professor, University of Tokyo Christine Yano Professor, University of Hawaii
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This panel takes modern Japan as a case in point,
and explores the notion of paradise embedded
within the images of Hawaii in different popular
culture forms, from movies to tourism, music,
and dance. The panelists will be discussing what
kind of paradise is this, in what contexts, and to
what effects.
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Friendship Commission
With consecutive interpretation

IHJ Artists’ Forum / Concert (JUSFC 40th Anniversary)
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Paul Kikuchi Composer, Sound Artist; US-Japan Creative Artists Program Fellow
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Paul Kikuchi will present site-specific video works,
as well as new works for an ensemble comprised
of Tokyo-based musicians using traditional and
non-traditional instruments.
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The World in 2030: The Emerging Consensus
Kunihiko Chris Hirabayashi Director, UNICEF Tokyo Office
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Dr. Hirabayashi, who has been working on global
issues across the world as a JICA expert and UN
official, will talk about his views on the world in
2030—how the world will be and what we can
do to make it better—with a focus on children
and medical care.

Reservations & Inquiries

7077 LDCFH - -BEWSDE
HiiPHZHEEVWWUET Reservations required

EREX{EREE £EE Program Department, IHJ

Tel: 03'3470'321 1 (Mon.~Fri., 9:00 am-5:00 pm)
e-mail: program@i-house.or.jp

Fax: 03 '3 470 '31 70
web: WWW.i-house.or.jp
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PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes

before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.
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A Hub for International Dialogue
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Ogata Sadako

Former President,
Japan International Cooperation Agency
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It was upon returning to Japan following graduate
studies in the United States that my father advised
me to call on Matsumoto Shigeharu, who had just
founded I-House. He had served as Domei Tsushin
correspondent in Shanghai when my father was
Consul General in Hong Kong in the 1930s. | was
invited to become a member and began attending
its various events and gained a fuller understand-
ing of the history of relations between Japan and
the United States. A major focus of I-House activi-
ties at the time was rebuilding bilateral and inter-
national relationships. Many discussions were thus
organized to analyze the reasons that led the two
countries to war, to review the approaches to Ja-
pan’s reconstruction efforts, and the roles the two
countries played in the international community.

One of the biggest events which I-House organ-
ized was the Hakone Conference, held in the '60s.
Many leading American figures were invited to
engage in intellectual exchange with Japanese
scholars and diplomats. | felt strongly then that
I-House would lay the foundations for Japan’s sub-
sequent intellectual exchange efforts. Indeed, it
vigorously promoted dialogue not only among US
experts but also with intellectuals in other Asian
countries as well as among Japanese researchers.
I-House gave me training and opportunities.

What can Japan do to demonstrate leadership
in today’s increasingly interdependent world? To
what extent is it capable of engaging in, deepen-
ing understanding of, and helping resolve global
challenges—the rise of the “Islamic State,” Ebola
fever, or the Ukraine crisis? Japan tends to be re-
garded as having become “introverted” in recent
years; it is more important than ever, therefore,
that we further advance dialogue and cooperation
both with and among experts and private citizens
in the United States and Asian neighbors.

During its early years, I-House served as a“home
away from home” for many academics, who en-
gaged in exchange and other activities during their
extended stay in Japan. Such exchange has con-
tinued to proliferate at the personal level today. The
importance of institutional forums may have de-
clined. | sincerely hope, however, that I-House will
promote anew the importance of communication
among people and continue to serve as a hub for
international dialogue on new ideas and visions.
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JUSFC 40th Anniversary Year Artists’ Forum Events—In Collaboration with Roppongi Art Night

PANDRATELDIRNEKRT7—MF b 2015.4.25 (Sat.)
Roppongi Art Night at I-House

i /Language 3E3E-HAEE English & Japanese  #f# / Co-organizedby ERERIFES JUSFC oenbip Comnission

Fodoral Ageney ing Poaple &

W

S1NE / Admission $EF] Free XFHE5 Priority will be given to participants who have made reservations.
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pirit Animal Workshop & Parade Featuring Katie Cercone with Go! Push Pops
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A workshop and street parade led by the transnational feminist collective Go! Push Pops. Based loosely on
neo-shamanism and a belief in the sacredness of nature; participants will learn to identify their spirit animal and
strengthen their human connection to the earth through simple physical exercises and meditative crafts. Partici-
pants will have the opportunity to make their own costumes in the likeness of their spirit animal. To conclude
the session, the group will take to the streets, parading with joy and ease through the wilderness of Roppongi.

K /Time 1:00-4:30 pm B /seating 209 XFHHSKAZTSITH  All ages welcome.

HEBERVTTY LB /Artist's website  katiecercone.com

Star! Star! Star! Circle!

eIV TF14DBREBEEMBO VY O-F IV RTLAL  GeorgeFerrandi’s Inmersive Synchronized Sound Play
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Join us after dark on the rooftop of I-House, for an experience that is some-
where between a celestial bed-time story and a séance. Through carefully syn-
chronized headsets, nine participants at a time will become both quiet listen-

ers and stellar performers in a 10-minute narrative experiment centered on
dramatic changes in the night sky.

K /sessions  6:00, 6:20, 6:40, 7:00, 7:20, 7:50, 8:10, 8:30, 8:50, 9:10, 9:30 pm (£11[@)
ER /seating  F[E] 944 / Up to 9 participants for each performance L &K /Duration 10 min.

KERIBOEBICL D FHEHIRBD Minimum age requirement. HEERVTTY AR /Artist's website  georgeferrandi.com

EHF MR
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Reservations will start soon.

Details are available on the IHJ website.

EFE{E =8B BEEE  Program Department, IHJ

CFH-BHMWEDYE | Tel03-3470-3211 (Mon-Fri, 9:00 am-5:00 pm)
(Reservations & Inquiries) Web: www.i-house.or.jp

KARIE2014F 11 BIKEBRXLRETTONIGERICED<HDTY,
This article is based on an address delivered at I-House in November 2014.
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What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

A Place to Unwind
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I-House is an urban oasis in the heart of Tokyo, a place to catch your breath
away from the hustle and bustle of the vibrant city. Gaze out over the tradi-
tional Japanese garden—designed by famed landscape artist Ogawa Jihei VI
of Kyoto—from the sunny tea lounge or French restaurant, and commune
with the spirit of the renowned architects of the building, a major landmark
in Japanese modernism. Come to I-House to enjoy the tranquil charms of all
four seasons.
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10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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