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March 18, 2015 Japan-India Distinguished Visitors Program
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Between Nationalism and Internationalism

Ramachandra Guha Historian; Biographer
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Rabindranath Tagore, the first Asian to win a Nobel
Prize in Literature, is widely admired for his literary
career. He was also a far-sighted political thinker,
but this aspect has not received the attention it
deserves. Dr. Guha has reconstructed Tagore’s
influential political philosophy.

Dr. Guha explained that the uniqueness of
Tagore, a world traveler exposed to different cul-
tures, was that he advocated internationalism that
condemned national and ethnic conflict, and was
also critical of the xenophobic nationalism he saw
in the Swadeshi movement and Gandhi's resist-
ance movement. He noted that when Tagore was
visiting Japan, he was critical of its militarization
modeled after the West, but his prescient insights
in this regard were not heeded.

Lastly, Dr. Guha stressed the value for today’s
world, where we see an upsurge in radical xeno-
phobic ideologies, of reassessing Tagore's ideas,
which emphasized the importance for all of learn-
ing from other nations and cultures. (A video of Dr.
Guha’s talk and the essay on which he based his
talk are available on the I-House website.)

Feb. 3,2015 Special Lecture
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Seoul’s New Communication-Based Administration and

City Diplomacy
Park Won-soon Mayor of Seoul, South Korea
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Seoul Mayor Park Won-soon has been promoting a
new communication-based administration focusing
on environmental, welfare, and renewable energy
fronts. He stressed the need for the metropolitan
governments in Seoul and Tokyo to work together
on social issues in urban areas through “city-to-city
diplomacy,” which he believes would eventually
help improve the state-level relationship of the two
countries.

Feb. 12,2015 Nichibunken-IHJ Forum
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Humor, Parody, Taboo in Edo Art
C. Andrew Gerstle Professor, University of London
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The significance of shunga, erotic prints from the
Edo period (1600-1868), has been highly recog-
nized outside of Japan. Professor Gerstle, who
served as guest curator of a shunga exhibition at the
British Museum in 2013, presented a range of art
works to explain not only their beauty and humor
but their politically satirical aspects in relation to
Tokugawa authoritarian society and Confucianism.
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Lecture Why the EU Is Important More on the Web

Tanaka Toshiro Professor Emeritus, Keio University
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Toward a Social History of Japan’s “Lost Decades”

Andrew Gordon Professor, Harvard University
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Forum
The Sea-Salt Sadness of the Outcast

Monique Truong Novelist; US-Japan Creative Artists Program Fellow
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I-House holds various public programs to deepen
international understanding. Please visit our web-

site for information on programs. [l indicates
more detailed reports are available.
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www.i-house.or.jp
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Asia and Japan in Contemporary Art
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Contemporary art is often regarded as incomprehensible and intimidating. Yet examined more
closely in relation to economics and politics, a number of aspects of society and culture come into
focus. We invited a leading curator and a prominent collector to discuss the contemporary art scene
in Asia and Japan from their respective vantage points.
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Nanjo Fumio

Director, Mori Art Museum
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Miyatsu Daisuke

Art Collector

Collectors as Custodians of Culture

Nanjo Fumio: Miyatsu-san, you built your house in
collaboration with artists, didnt you?

Miyatsu Daisuke: | am an ordinary “salaryman,”so |
don’t have millions of yen to spend on artworks.
Therefore, | thought if | could make my house itself
a work of art, | could kill two birds with one stone—
and be able to live with my art. The house itself was
designed by Dominique Gonzalez-Foerster; Kusama
Yayoi did the mirror; Nara Yoshitomo did fusuma-e
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(paintings on paper sliding doors); and | invited
several other artists to do various pieces that would
be integrated into the interior design. | was able to
do this more than 10 years ago; | think today it would
be difficult. I'm not exceptionally wealthy, so | have
to work to encounter good artists before every-
one else does. I'm in love with artworks—I want to
always have them by my side—but | also want to
help talented young artists by buying their work.
Nanjo: Japan has a system of public support for the
arts, but there are cases in which the rules and regula-
tions involved inhibit creative activity. | think the big-
gest gift of freedom to an artist is to buy their work,
which also contributes to their reputation. There are
also examples, like Australia and Canada, where the
government has created art banks that are actively
buying the work of young artists and loaning it for
display in public buildings and corporate campuses.
Miyatsu: Compared to China, Taiwan, or Indonesia,
there are vastly fewer collectors in Japan. In the past,
powerful businessmen like Matsukata Kojiro and
Ishibashi Shojiro bought the advanced art of their
day, such as the Impressionists. But there are very
few people like them among the wealthy younger
generation of today. There used to be a value system
that basically said you weren't fit to be a financier if
you didn’t practice the tea ceremony, and people
like Ishibashi donated money to build a national
museum, but that’s gone now, and | think the sense
that people of means should become custodians
of culture has almost evaporated. After World War Il
education changed and a homogenous egalitari-
anism became the norm—and perhaps we lost the
strengths of Japanese like these men. After all, isn't
art really a celebration of difference?

Nanjo: During the oil shocks of the 1970s and the
collapse of the bubble economy in the 1990s there

<Interior and Exterior of the Miyatsu Home >

1: Mirror by Kusama Yayoi; photo by Takeda Yosuke
2: House designed by Dominique Gonzalez-Foerster; photo by Takeda Yosuke
3: Fusuma-e painted by Nara Yoshitomo; photo by Takeda Yosuke
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Born in Tokyo in 1949. Director of the Mori Art Museum; curator. Appointed to his
present position in 2006 after having worked for a major Japanese bank and the
Japan Foundation. He has been director of a number of major international art

exhibitions. In 2007 he was awarded the Foreign Minister’s Commendation for his
contributions to international communication through art.
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were big losses in the art market, and | think people
became wary of buying art. Art has a capitalist
aspect to it, with support from wealthy patrons for
artists whose reputations are not yet established. If
the state attempts to use public funds to support
such artists, things often get bogged down in argu-
ments over whether the artists deserve such sup-
port, so it is a lot easier for new art to be fostered in
countries where wealthy collectors make quick
decisions about how to spend their own money.

The Booming Asian Art Market

Nanjo: In this respect the art market in the develop-
ing countries of Asia is booming. Some curators in
the West have begun to notice developments in con-
temporary art in Asia, and international exhibitions
have begun to look toward Asia. A massive market
has developed from China through India to the
Middle East, and right now Indonesia is hot. What's
interesting is that the museums in Indonesia are
barely functional, but there are plenty of collectors,
and art is supported by private capital. Wealthy
people are not dependent on public funds; they
buy up what they like, and build private galleries in
their homes. In other words, they are creating their
own system. In contrast, in Japan lots of people go
to art museums, but a culture of art purchasing has
not developed, so the market is very small.
Miyatsu: It may be that Indonesia is now experi-
encing the transition to modernity that Japan
experienced a while ago. Or perhaps it's that the
modern and the contemporary have fused there
into something even more powerful.

Nanjo: There’s a strong curiosity there for things
like contemporary art that no one has seen before,
and with the rapid growth of Indonesia’s domestic
economy, young entrepreneurs are becoming col-
lectors and buying local art. As a result, works by
emerging artists are suddenly being bought and
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sold for hundreds of thousands of dollars. Overseas
buyers are beginning to get into this market. Art
always moves in tandem with the economy. Sin-
gapore, with a stable economy, is making art a na-
tional policy priority. In comparison with Japan, the
status of contemporary art in South Korea is high,
and in Taiwan popular awareness of contemporary
art is well developed. Thus, it feels like there may
be a uniquely Asian aesthetic in the making.
Miyatsu: With their economic power, Chinese
buyers bid up the prices of works by Chinese artists
at international auctions. And in Singapore and
Beijing museums of contemporary art have hired
famous European and American directors, lending
their art theoretical cachet.

Nanjo: If 1.3 billion people in China say they like
something, it automatically creates a different index
of value from that of Europe and America—but with-
out being assigned meaning and value in Western
terms, it is difficult to achieve global standards.
Being recognized by people from other countries,
proving that one’s work has international value, is
the next challenge. And that is something Japan re-
mains very weak at doing.

Reaching a Global Audience

Miyatsu: Japan has Asian modern and contempo-
rary art collections, like that of the Fukuoka Asian
Art Museum, that are among the best in the world,
but there is little appreciation of what a treasure
this is, in part because Japan has not done a good
job of communicating it to the rest of the world.

Nanjo: Despite the achievements of contemporary
Japanese art, it is difficult to get it on the map inter-
nationally without more interpretive commentary
on it in English. Recently, at a meeting at the Agency
for Cultural Affairs, | proposed the creation of a
translation fund to support such commentary. Most
Japanese artists are not that adept at English, and
some are probably satisfied with making a name for
themselves domestically. But contemporary art, and

Miyatsu Daisuke = x#&@oo-2031)
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Born in Tokyo in 1963. Art collector. Miyatsu has amassed a collection of some 400
artworks while working as a regular corporate employee. In 2011 he mounted
exhibitions of his collection in Taiwan and South Korea. While lecturing at art
exhibitions and museums in and outside Japan, he teaches as a visiting faculty
member at the Kyoto University of Art and Design.



From I-House

FTHHTIML TWRWERDERET XU AIHL
fesESKRBME L\:)%?".E'\'C‘i%/vfiqﬂtfi\ HNRE.
EEED. L 51T R AT EESNT, R
TELFHMEnE L. WEKEIC. BEH NS
NTINEFTEMENGEVWONERBICBSZEHH 2
UBBRZ —NEFRRBEDOE AN HDHNSEBEW,.
R N EBRSARMWCTR—/—TSy Rk &EVWS
HICTHODRESBFryF—REETCIAVET
ZERALUTHRICERENSILRYTYAD=RFER
EERFEBDIIN—ARITATNEETDZIENSZ
ZHFRICHSLH T REINLIFISHHD EIT 1.
EiFE: HRICEZSWSHEPEENE-£H2N
ElEL WO ZEBEAEFZWIE . BOTHEBLR
DNOFICED K SBADRD LW, BEERNRIZETIE.
ILW—ILDFDOEETIEAEL I —ILEBI BB
RELEBWVWEI I,

RRA7—MRHREMZ2—DODL 1V —

=2 19984 NE 1 HALLTYF—LTHESA
MOASvoaF—EENIBR. SEEHE A BE
DEFHEL  BORN BRI EBH S EH S NI LS
¥ h,

M RENSAEERETIAELAANE RS
NTWEL, ABAEOE SR E AERIENYE
EOBEBLE 1 > hBh. UMb EIE. ETRY
BROP o TRZEEFTEINTW AT ERELT
KEOOT Y MEKE S LTI EMEN SHT5 EiF
f (%) BRI E 1. B AICCNEHTT 2L
BAREICAZDTRANWDEBANMATNE L
R THLELIBEITEE . ABLREERURBOS
BEICH>TLES.ENSABNEROETHZT
LAETETHICHATTHLABNE, N BNE
K7 — NMEBOAM IS5 A TF . 2006F 58 1 Bl
VHAR=IVWEIYF—LTEMEEZLERSH. 2D
HEREED DT RTIERAND SV

2008FDE2EY VA
Official Launch NSt al e
9th September 2008 BEERIENEEEE

Guest-of-Honour

Senior Minister Goh ChoiR22=S¢=) )]

: In 2008, Nanjo was

reappointed artistic

director of the second

Singapore Biennale (at

far right).

the artists involved in it, are naturally looking for an
impact beyond Japan. It is quite rare, but a handful
of Japanese artists has achieved international ac-
claim: Kusama Yayoi, Nara Yoshitomo, Murakami
Takashi, Sugimoto Hiroshi, and Nawa Kohei come to
mind. Even among foreign artists, few have suc-
ceeded in mounting solo exhibitions at major Euro-
pean and American museums the way Kusama has.
Miyatsu: Kusama did not receive proper critical rec-
ognition back when white male artists such as Andy
Warhol dominated the Western art scene. But begin-
ning in the late 1990s major American museums
began to feature exhibitions spotlighting Kusama'’s
early work, and this led to a reevaluation of her in
Japan as well. In other words, Japan still follows stand-
ards of value established in Europe and America.
Nanjo: At the end of the 1980s, when | was intro-
ducing Japanese contemporary art to foreign audi-
ences, | deliberately picked works that did not
conform to European and American standards. |
picked Japanese artists who no one had heard of
overseas, to see what would happen when they
were presented in America—artists such as Mori-
mura Yasumasa, Miyajima Tatsuo, Dumb Type, Tsu-
baki Noboru, and Ohtake Shinro—and they were
very well received. | still wonder why some artists win
this kind of acclaim while others do not, but one of
the things that makes contemporary art interesting
is that element of unpredictability.

Miyatsu: Murakami Takashi has achieved enormous
success by coining a catchy term for his work in
English—his “Superflat” concept—and teaching a
world audience that Japan literally has had a differ-
ent perspective on things from the three-point
perspective of Western art since the Renaissance.
Nanjo: We need more of that kind of strategy in
Japan. We have a lot of what you might call good
students, but very few people who can blaze their
own trail. On the international scene what is neces-
sary is not to play by the rules, but to transcend them.

Understanding the World Through Art

Miyatsu: In 1998, when you were commissioner for
the first Taipei Biennial, there was a lot less commu-
nication between China and Taiwan, and it must have
been quite difficult for you.

Nanjo: There was even some fear that China might
attack Taiwan, and the only artist from China who
was able to get an entry permit for Taiwan was Cai
Guo-giang, who was living in New York City at the
time. And even in this atmosphere where we were
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Miyatsu giving a
guided tour at Art
Taipei in 2013.
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half expecting paratroopers falling out of the sky,
he did a piece that involved shooting a vast quantity
of aerial fireworks from the Taipei Fine Arts Museum
[laughs]. Before the event, the director of the museum
was quite concerned that giving approval for Cai’s
piece might cause an international incident. Yet to
prevent him from doing it would mean that Taiwan
was engaging in the same sort of censorship that
China was. The only way to assert that Taiwan is a
free country was to permit the piece to be per-
formed. Contemporary art can become quite politi-
cal in this way. When | was working as the artistic
director for the first Singapore Biennale, we were
dealing with a country whose censorship was so
strict that some of its artists emigrated, so exhibit-
ing certain works became controversial and this
was a real headache. Japanese curators selected
works they thought were harmless enough, but
which certain foreign governments seemed to see
as problematic. Some amount of explanation was
required before we could figure out what was the
problem. But as a result of such experiences, we
refine our awareness of the perspectives of others,
and the works themselves are strengthened by
being judged from various perspectives rather
than being confined to Japan.

Miyatsu: The more you get to know the art scene,
the more hair-raising stories you hear about the
entanglements with politics and economics. In
2012, about the time that the anti-Japanese move-
ment began to erupt in China, | was invited by a
well-known Guangzhou gallery to give a talk about
an exhibition of the works in my collection. | decided
to go, and on the way to the gallery narrowly escaped
a large crowd of demonstrators before arriving
unscathed. Inside, | found an enthusiastic audience
of some 60 people waiting to hear my talk. The ma-
jority of the works | had selected for this exhibition
were by Chinese artists. It was a strange scene—out-
side in the streets an anti-Japanese demonstration
was raging, inside the gallery we were engaged in a
friendly Sino-Japanese cultural exchange. | had a
strong feeling at that moment that it was art that
made this possible. And in this sense, | am convinced
that contemporary art can be an effective tool for
helping Japan become a more global society.
Nanjo: By actually meeting with artists, curators,
and collectors abroad, you begin to get a closer look
at the domestic situations and mentality of people
in different countries, so | think contemporary art
can provide an interesting layer in our understand-
ing of the world.
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Introducing historical events or persons related to the I-House

[ Moz ]

Blood Secret

BA&HOL AN SN ERET L LB OEE, 208 —AZE b B D5 5. EDIEES
S EENYORITICHFDZOAEICIE BLODETS HEMLIGHET FORENAR SVERIGE
OCH JAPAN. 1965” (OMHTRY 1 —F> & ARERIEA) DX T ERTDH. A9 —
FYNEFIN) - T HiEN S, EMFOR B T RNICAS N MRS ICES i
HEDRINEERDZLN T I T DEHITERNIE > IERICC ATV I —FTVIRWERE<AEADE %
LTV e, 19644, 2A2THA - ANRESRE, BATHECRNELESND, &
EolcMAELIC. 97—V BRI ESRUEB DN DA T ZADREEDRIEZE
ATEOFE  SIEFRBEELBSIESEDET HAEENEDRRERTF>TWS,

The I-House garden boasts a beautiful collection of rocks, perhaps the most
unique being a gift from Swedish physician Per Uddén to Okamoto Sho-
suke, a Japanese scientist known worldwide for the discovery of a hemo-
static agent. The inscription on the stone reads: “Blodets Hemlighet Forenar
Sverige Och Japan. 1965” (Blood Secret Unites Sweden and Japan). At a
time when many European countries were skeptical of medicines devel-
oped in Asia, Sweden quickly adopted Okamoto'’s discovery. Uddén met
Okamoto at an academic conference in 1964, and they quickly became
friends. The gift was an acknowledgment of Okamoto’s comment that, in
Japan, stones are believed to have souls. The stone was donated to I-House,
where it now watches over Japan’s international exchange initiatives.

[9AL5—-JOEDR]

Walter Gropius wsss-15)

RAYABERVAINY— - T OV BEEXEREL TR AR IRETE ) TRIICHE
ANWUIE AR COREIFBEICK > THIESNEBAMBALONE LR ROEEZH
MELIcbDT VO YRIF1954F5FANS2HAXARICHFEL. RS ZRRH
URBEULTc TN\ R, (BE. T=. EiT. TEAERNZMEI S THABREERHZ
BlETZRAYVOERER) DAIZRETHD. 757 - O4R- /b JL-DE2IIT ZT—X-
77T -O—TEHICHAREBEDARERE EFRENC/OED XD EBIE BEDH
BREF . TETFHAVPREBHREZHBICASRRBES X c.HEHF L SHEPICIER
RIBARANDOEFEZORANMERICRIBERFIcEELLTNS,

German architect Walter Gropius was the first person to be invited to
I-House under its Distinguished Visitors Program, designed to revive Japan'’s
intellectual dialogue and exchange with foreign countries after World War
Il. He traveled throughout Japan for over two months in 1954, delivering
many lectures. Gropius, who founded the Bauhaus art school in Germany,
which sought to integrate architecture, crafts, fine art, and industrial pro-
duction technology, is regarded as one of the giants of modern architec-
ture, along with Frank Lloyd Wright, Le Corbusier, and Ludwig Mies van der
Rohe. His visit had a profound impact on Japan'’s industrial design and in
many other areas. In turn, Gropius has written that he was highly impressed
by Japan'’s lifestyle and its modern values.

[ )‘C%Tc"f ]
Writers

ERXERENAIRS NS REICRAZERARKDRICIEIARDOXRDE N >,
19584681 BIcdZ BHRANAFERLIUBOREL, BT ERETRET LRI TS,
HEMARZEOXETE2—Z2®IBLL EEICDOIEDBERIRD > I iH R ik &
BIRED—ATHEIMAERD. F—aEFRKAOARETHD . FEAIRBICEFNEZE
EUI—ATH B ol MICIHTIRNEASPH EBBREBEZMAL TV X MABROR
RANGRIREOTEL (1962F) ITIF. REZIFSIDESEIHBANFEAEO—DELTHEIN
TWB REDSEZAESBAE VTR TEIXEE RV BB SENSHIRBRBENER
N3EH:EVDE LN,

SHRHt: EA=BREEBT

Among the early members of I-House were a number of renowned Japanese
writers. I-House hosted the June 1, 1958, wedding reception for Mishima
Yukio, at which the go-between was Kawabata Yasunari. Kawabata was a
classmate of Matsumoto Shigeharu—one of the founders of I-House—when
they were attending the Dai-ichi Koto Gakko (now the University of Tokyo)
and made a donation when I-House was established. Among the many
other literary figures to use I-House regularly were Edogawa Rampo and
Inoue Yasushi. Scenes in Matsumoto Seicho’s 1962 novel Kyukei no koya
(The Spherical Wilderness) depict a facility thought to have been modeled
on I-House. Many writers continue to use I-House today, so it may inspire
many more literary masterpieces in the years to come.

- ERXEREOREETIE REICHIZENEZHARLTVWEI . CREZRHFELTVET,
% CHBICEIZEMIEY T b2 BLS W, www.i-house.orjp/programs/library/
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Books related to I-House are also available in our library. For more information on use,
please see www.i-house.or.jp/eng/programs/library/.
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Upcoming I-House Programs
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The icons indicate the language(s) used during a program.
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6:30 pm €

EE
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Admission: Free
Co-organized by
International Research
Center for Japanese
Studies (Nichibunken)
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From Ito Hirobumi and Beyond
What the “Politician of Intellect” Left to Us

Takii Kazuhiro

Professor, International Research Center for Japanese Studies (Nichibunken)

FPEEXIE. INTTEDERDOFFRIBUARE UL TE
WiHIEIZ R TN ETUIc. LA LIS RO BE Pt
EEZBIHMI2BENEATVET RARR. EE
MRBIE X ICE W FBZE THIOBUAR) £ 8317,
ZOEVWENBBRBEREVTOLREWERLIc. AH
BT FEOREZE R TEIBUS). TEERE
RID3DDT—IXNSERL. ZDEMERSHICL
TWRERTFHEXDBRZHRHRE. ZOR
RNBRETNZBITWRZEEZETT,

The first prime minister of Japan, Ito Hirobumi,
has often been misjudged as an authoritarian ty-
rant yet recently his thought and works are being
reevaluated. In his book, /to Hirobumi, Professor
Takii calls Ito a “politician of intellect” and de-
scribes him as an extraordinary thinker. In this lec-
ture, Professor Takii will articulate Ito’s thought
from three themes— constitution, parliamen-
tarism, international relations—to unravel its
meaning.

7130 n.

7:00 pm @

HE/NERZZR—IL
Iwasaki Koyata
Memorial Hall

ZN#:1,000M
(3#4:500M. 28 D)

g BHRE V-V IRy

LCE S

Admission: 1,000 yen
(Students: 500 yen, Members: Free)
Co-Sponsored by

Courrier Japon, Kodansha, Ltd.

FANIR x J—=UL-IvRy FZ7OT L

HRMS. HEZRD

—10OR THESRBERELG > EINSEZDZE
Wil % Needs-One Co., Ltd. £FAI%%E. e-Education LTV ¥R E

Looking at Japan from Outside
What a Young Social Entrepreneur Thinks

Makiura Doga Cofounder, Needs-One Co., Ltd.; Rwanda Representative, e-Education

FFE. TED "R DI2ADEE, IGERS W cBUR
R TV ZRICEBRBOHBEERBORRE
DRITZ2EEZIFASISNRBY.21RERB S
S BEZESRBDONBELWELEET,

Mr. Makiura will speak about the project that he
structured based in Rwanda as a bridge between
local farmers and organizations for international
cooperation and his views on Japan today.

1125 5.

1:30 pm @

Ed
Lecture Hall

SN g8
Admission: Free

A E R

Rule of Law or Rule Through Law?
FEFREOBABROBEES O—/NILRAY VT —R1E

B HDOD FERHEARSHNTEERERBE. HU TALTHNAEL

Rule of Law or Rule Through Law?
Mitsuru Claire Chino

Executive Officer and General Counsel, Itochu Corporation; Admitted to the California Bar

KEEREBERON— N — 2R TFEREEICR
HWOHAFELELTARUEFHFR HKTDE
BARYPURRNELTOZRBED EICAEER
LT/ O—/NNILRY VT —Rb &I EEEDERE
NZOEMUMNMCEHBEASINS EAER)KRRZICDOWN
TOEZZLFLWLIEX T,

Ms. Chino was a partner of an international law
firm in the United States before joining Itochu
Corporation. As a lawyer specializing in cross-
border transactions, she will share her thoughts
on the recent phenomenon of many countries
and organizations to “standardize” legal princi-
ples and to apply such principles outside of their
respective geographical territories.

Lecture Hall

SNE &8

Admission: Free

MEFERZ

PIPRKEEMEBICBIISEAXANM
O/IN—=k TILRVYF *xEBEBRATELBBEBEATTRE

The US-Japan Alliance in the Asia-Pacific Region

Robert D. Eldridge

Deputy Assistant Chief of Staff, Government and External Affairs (G-7),

Marine Corps Installations Pacific/Marine Forces Japan

BABCAARSEDOWMFRE TH D | FEFRBREE LB
DARBED—IHBE>TE RIS HRALPTIF
DEBEEDHICENTIEHRABORELRLEZES
FEULWEREEY,

Dr. Eldridge will talk about the wide-ranging
issues Japan and the US face in the Asia-Pacific
region, based on his vast experiences both as
researcher and strategist in the US Marine Corps.

gl 5 Sat.
o &

Lecture Hall

S &8

Admission: Free

18 P E R R
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B fhig #taitiHImERs

Living “Globally”

Hiruma Yuji Advisor, IHI Corporation

BADSERICESIELEX—H—CHH. 20F U £
BYEGRAOY7)PRETESL. EREBO YT
ELVTERLTIONIERIC. NS DEAZES R
HRICAFEEFZLTWIEERT,

Mr. Hiruma will pass his ideas and expertise
working in the global market on to the next
generation, based on his broad experience of
making IHI one of Japan’s most competitive
heavy industry companies in the world.

KT7OTZLBPOE/BVEHAICEID  F Y BILBLOEENECZHBENHDET . BRLAHDREF T HRDEEREZSHSE LI,

KETOT SLDF#MPHEMOTOT7r—)LIF. VT A hCTEBILBRNET,

XETOY S LORSREEIE R CHINTVWSRERBOI02FIEBRDET,

KARY MTRIEEBRDLANSYSAKURAE T A —Z 0V ITH - =TV DR ERABVNET, CAIAOKRIE. FRID S FRZEBDOWLET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

EREX{EREE £EE Program Department, IHJ

Tel: 03'3470'321 1 (Mon.~Fri., 9:00 am-5:00 pm)
e-mail: program@i-house.or.jp

Reservations & Inquiries

7A7 7LD FH-BHRWEDE

HiiPHZHEEVWWUET Reservations required

Fax: 03 '3 470 '31 70
web: WWW.i-house.or.jp
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My Third Place
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Watanabe Yasushi
Professor, Keio University
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BEAAOREERIROESTE LT I-House
O7A7ILANEBEENT. EBEINhTWSZEE
ES5FTHHR W I-HouseEh SIKEZHF| EZIFTLE
BB ZVWEECABEE. -House TOXFE PR A
ZBUTCEICEZLDIETZZALE . TORADHEZFic
BILHE. FS VBN HDIEEZEBATHITLSER
S ZFD DD TEBAEENRICLTLIE S o2k S,
ENHPIDSSRTEEENDRRLOL SN
W3,

The first time | set foot in I-House was the summer
of 1990. | had been invited by Professor Kunihiro
Masao to join him for dinner with the world-
famous sociologist Dr. Daniel Bell. Only 23 years
old at the time, | found the place a bit intimidating,
but its quiet elegance left an impression on me.
After returning from studies in the United States,
| became a member in 2006.

| suppose | visit I-House once or twice a month.
Not that often, but | find it quite valuable as a com-
fortable “third place” apart from both home and
workplace. | can meet and talk with people in the
tea lounge or restaurant while enjoying the view
of the Japanese garden, look in on lectures and
other cultural events, scan the latest foreign and
domestic magazines and journals in the library... it
is wonderful to be able to do so many things in one
place. For me, it is a real gem of a place, where | can
enjoy an intellectual moment free from the pres-
sure of time and cares.

| have also used the hall and meeting rooms on
many occasions. To cut down on the amount of
round-trip travel time between my home in Kama-
kura and the city center, or when | need to get
some writing done and want a change of scene, |
sometimes stay overnight in one of the guest
rooms. | don’t think there are many facilities in the
entire world that are this convenient. And for such
a desirable location in the heart of the city, it is
available for use at member rates that are almost
astonishingly reasonable.

Needless to say, I-House programming—which
was a pioneering force in international cultural
exchange in the postwar period—is sophisticated
and internationally themed. | am told that many
featured guests are persuaded to participate pre-
cisely because it is I-House. | myself have learned
much from the conversations | have had and the
contacts | have made at I-House. And | want to
make sure that my students know such a place
exists—as a way of honoring my late teacher, Pro-
fessor Kunihiro, and repaying his kindness in intro-
ducing me to I-House 25 years ago.
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A New Release from |-House Press

# F E R B 95 07 4
l (R &R Y — Y — e 5A1 6B RAT

Nitobe Kokusai Juku Lecture Series, Volume 4
Published in June

ERNBREFICIZSTcREAD) -5 —BZBHY 5/, 2008F IcHRENIHERE
B2, ZDEN - FLHOBERNBRZIRUCEITEAZ2015F6BICTIITUE I AEIC
FERAN TERNREEZBS1300BMICL2HFEZBHLTNET,

A new volume of the Nitobe lecture series, for 2013 and 2014, will be published in June 2015. The Nitobe
Kokusai Juku was launched in 2008 to foster a new generation of leaders committed to enhancing the
public interest from a broad perspective and able to function in an international environment. (Available
only in Japanese.)

MR E2R<) ==l BREXERE FEFERR
2015%6A / 296H / Y 7kA/\— ISBN 978-4-903452-26-5
¥1,080 (#{¥1,000+%) XERXLELEOHICIIERSIERINET,

EERI~3HFTFHRTH!
CEXRFEEDEE.AYFIVERE.
PAINDR-TLAEXT,

PAINIORX+TLA I|-House Press

CEBA-BHVWEDYE | Tel03-3470-9059 Fax:03-3470-3170 E-mail: press@-house.or.jp
(Purchase and Inquiries) i Web: www.i-house.or.jp/programs/publications/ihousepress/
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Get Our Info in a Timely Fashion

I-House Free Monthly E-News

Bt =8 (I-House) TIZBTEITHIXILY 1 Z2HiTL. SERERET
2707703 UoH ER-BER LA YER U7 AV TV YOH
BBEBBEZVWEELBEITLTVWEITUTOYASDSTEERDS R,
TOTERLLEE W,

www.i-house.or.jp/programs/mailmagazine/
KR WBABR UL HEN B OB R TIHERL LE A

I-House publishes monthly e-news which contains information on upcoming programs, notices from the accom-
modations, banquet, and restaurant sections, updates on program reports, and other general notices. To register
your e-mail address, please fill out the form on the site below.

www.i-house.or.jp/eng/programs/registrationform_mailmagazine/
(Your personal information will not be used for any other purposes.)
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What Is I-House?

&S EERXEREA

NS FEEAEBEX L REE (I-House=7A/\DRX) (F. BEAREHEFRDALDED
XA REMNBNZ B CEBELEBROREZRSZEZEMNIC. 19624
KAy 2 7x7—MEZRBULHETIRADEBRPEANSOXIEBICLDERTL
SN EFORBEATT . HODEENRIREOR T HFDALHEL,
BRU.BVESBIE TS I ZRELTVWET,

The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds

the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

How to Support I-House

AR CHHOEEW,

EREXCREOEEIZ EANADZSHOBA . BE BRMERENSDIIEIC
LOTHASNTVWE T HUFDFESHEEICCERWLLEFZESRICEK. €O
2HBIVWECHENEVWSHETREDEEICCHAZERVEAL LITET A
B ABYEAEATHIEBRXMCRENDBAELITEANCEIDSHFMICIF. T
ELOBEEENERINET T,
The activities of the International House of Japan are supported by individual
and corporate members. We welcome your contribution through becoming
a member, renewing your membership, or making a donation. Donations to

the I-House by domestic corporations and individuals are deductible for tax
purposes in Japan.
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International House of Japan

NZ6EE Y Gaien Higashi Dori St.

'/7’7‘/ KAmond O7EIL

L]
ROI Building | BFRMZZFR

T106-0032 RRMERNEFA5-11-16 A Tovo Eiwa Jogakuin
TEL:03-3470-4611(ft) FAX:03-3479-1738 TARER B3 o . S
5-11-16 Roppongi, Minato-ku, Tokyo 106-0032 Roppoﬁg A .WYﬂSaiﬁe Subway Oedo Line

Phone: +81-3-3470-4611 Fax: +81-3-3479-1738
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@ Azabu-Juban Sta.

i Ao uben

FAILAR FRFR1EAR Exit 4

e)eZILOo | I

Azabu-Juban Sta

I _ H ouse sea rCh . Roppongi Hills Subway Namboku Line

www.i-house.or.jp BEXIFR FH+ER(TELD) LDES5H

[i facebook: International.House.of.Japan

RRAMORESR BHETERAFLO) LDESSS
REAMOBLAR NEARRGHEHD) LOEH10D

. 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
’ Twitter: @]_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line

/INOCA >+ (BHFRAM0%) THRLTVET,

10 min. walk from Exit 3, Roppongi Station, Hibiya Line

,/ 5 ‘Eggﬁ‘;g“ VB oLEE@) VOK@J Fi-House Quarterly, XBUIIC B U1 FSCARHBIERIC
. FREE..
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