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Recent Activities at I [T

Jan.29,2016 70 Years Postwar Symposium Series
FHOEEELGEHINL-BRERAET

Culture and Philosophy as a Basis for Peace
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How can culture and philosophy create a basis for
peace where there are limits to a peace achieved
through military force and economics?

In the keynote speeches, Aoyagi Masanori, then
Commissioner for Cultural Affairs, claimed that the
future development of technology should be guided
by holism based on the well-being of mankind.
Michel Wieviorka of the Fondation Maison des sci-
ences de ’homme in Paris admitted the critical im-
portance of culture, philosophy, and education to
stop violence, while paradoxically saying that foster-
ing them needs a state of peace.
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From left: Yoon, Kirino, Zaman, Cruz (Photos by Kawaguchi Sodo)

March 5, 2016 Tokyo International Literary Festival
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Female Writers Challenging Social Taboos

Feb. 2, 2016 1UC Lecture Series
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Tokyo International Literary Festival has been held
since 2013 to bring writers and editors from across
the world together. This year, two Asia sessions
were held at I-House. The first session featured
authors Kirino Natsuo (Japan), Dina Zaman (Malay-
sia), and Jhoanna Cruz (the Philippines), who joined
moderator Prabda Yoon (Thailand) to discuss writ-
ing about social taboos.

In Japan, for example, the growing imposition of
traditional family ideals is reviving patriarchal
philosophies, while voluntary restraint among
media is limiting dialogue on “taboo” topics. More

The Kaleidoscopic Japanese Archipelago:

Observations from Fieldwork on Biodiversity ‘-—

Anne McDonald Professor, Sophia University

20F U EICOIEDERDRIAN DT —ILR T —
VM A DEEBRIEZEDHZHFATE.H
h ELERBBEHRABETIE RIOEERS =
PO RBRESORZEPHRDOB DA ZE e &
e MO EWHIETIE2T U EHRRINTIC K5
ENEHTRB CRAMBEBEZZRELLY
Va—>avIcrAlgEENH 2 EIER LT,

With over two decades of fieldwork, Professor Anne
McDonald talked about the impact of climate
change seen in Japan’s coastal communities and
the adaptation measures to be taken, particularly
for food producers. She also pointed out that places
lacking proper backup should be supported by a
combination of high-tech solutions and indigenous
knowledge.
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same-sex marriage. Moreover, lesbian literature has
yet to reach the level of exposure that gay literature
has achieved. According to the participants, relent-
lessly writing on taboo themes is crucial to keeping
these social issues in the public eye.

For the second session, author Nakajima Kyoko
and Chinese literary scholar lizuka Yutori discussed
a variety of topics, including the current state of
Japanese and Chinese literature and the realm of

translation.

(A summary report on the first session and a video of the second session
are available on the I-House website. )

Bonaventura Ruperti Professor, Ca’ Foscari University of Venice
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Japanese
Cul;ture The Heart of Washoku: Creating a Seasonal Sensibility

Elizabeth Andoh Culinary journalist
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Looking to the Future of the World, Asia, and Japan

Gerald L. Curtis Burgess Professor Emeritus, Columbia University
lokibe Makoto Chancellor, Prefectural University of Kumamoto etal.
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I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
I indicates a summary report or
avideo is available there.




From I-House
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Enraptured by Arabic Calligraphy

Finding the Arab Heart in the Ultimate Art of Letters
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Honda Kouichi
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Arabic calligraphy is the art of letters employing the forms of the written Arabic language. A millennium
of refinement has produced these exquisitely designed letterforms, expressing the text of the Qur'an, the
holy scripture of Islam. Honda Kouichi is one of the most renowned Arabic calligraphers of our time. His
works have received international acclaim and a place in collections such as that of the British Museum.
We interviewed Honda to learn about his first encounter with this art form, the spirit of the Arab world
that can be glimpsed through it, and calligraphy as a medium for cultural exchange.
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TED/E, Blue Desert (1999); also seen on cover
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Arabic letters form patterns like those carved in the
sand by the desert winds. Dunes in brilliant shades
of blue are filled, in subtle harmonies, with the
words of the Qur‘an. This is Honda Kouichi’s Blue
Desert. It is a world that seems to capture the primal
vision of the Saudi Arabian desert experienced by
Honda as he was on the verge of devoting his life to
the practice of Arabic calligraphy—its heavenly
beauty takes the breath away.

What type of art is Arabic calligraphy?

Arabic calligraphy is an art that developed out of
the desire to copy the words of the Qur’an, the holy
book of Islam, as beautifully as possible in an age
before the development of printing technology.
Subsequently, it was refined over a millennium of
time in all the nations of the Islamic world and
those which use the Arabic script, and influenced
by their different aesthetics.

We have a tendency to think of calligraphy as a
monopoly of Japan, China, and other countries

Honda Kouichi
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Born in Tokyo in 1946. Arabic calligrapher (recipient of an “ljaza”
diploma) and president of the Japan Arabic Calligraphy Association.
After graduating with a degree in Arabic language from the Tokyo
University of Foreign Studies, he worked as an interpreter in the
Middle East, where he had his first encounter with Arabic calligraphy.
After this, he studied with the Turkish calligrapher Hasan Celebi, and
has won numerous awards for his work. One of his representative
works, a three-part series entitled “The Face of God,” is in the collec-
tion of the British Museum. His published works include The Cosmos
of Arabic Calligraphy (Hakusuisha, 2006).
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using Chinese characters, but there is a long tradi-
tion of calligraphy in both the West and the Arab
world. The spirit of Arabic calligraphy in particular
bears some resemblance to the practices we know
in Japan as “ways” (such as shodo, “the Way of the
Brush”), but with an even more sacred quality, as its
intent is to give the Word of God an appropriately
beautiful form, in order to draw closer to the divine.

It is clearly an art that cannot be divorced
from Islam, but can anyone learn it?

It is not a vehicle for trying to spread the Islamic
faith, and it can be studied by anyone, regardless of
religion, nationality, or gender. Essentially, in my un-
derstanding, Islam is about a direct personal rela-
tionship with God, and doing calligraphy is a way of
coming to know God. That said, writing the Word of
God is no easy task. It's a bit different from the kind
of calligraphy we might have learned at school or in
a class. Master calligraphers have practiced all their
lives to be able to write a single beautiful line, and
that tradition of practice has been passed down
through generations of masters and students.

Meanwhile, in Japan Arabic calligraphy is taken
up as more of a hobby. Although the number of
students is still small, the Japan Arabic Calligraphy
Association currently has over 300 members and
more than 20 classrooms nationwide. There is an
International Calligraphy Competition held every
three years in Istanbul, said to be a rite of passage
for those who want to become professionals. Japa-
nese participants have astonished the people of
the region by winning two prizes at the competi-
tion in 2004 and four in 2007.
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How did you encounter Arabic calligraphy?

This goes back more than 40 years ago, but after |
graduated from university | went through a period
when | was quite troubled by existential questions
and groping for what path | should pursue in life. |
experimented with a number of arts—sculpture,
painting, poetry—but couldn’t find the right vehi-
cle for expressing the feelings | had bottled up
inside. At that point, | had a chance meeting with a
friend who said he was going to Saudi Arabia to
make maps for a Japanese surveying company,
and asked me if | would like to go along as an inter-
preter. | said yes. The survey team was about 20
people altogether—surveyors and interpreters
from Japan, local drivers and cooks. We were
camping out in the desert every day, collecting in-
formation on the location of wells, the names of
wadis and hills. When | saw the completed maps, |
was totally overwhelmed by the beauty of meticu-
lously rendered place names in Arabic script. For-
tunately, one of the members of the survey team
was a Saudi calligrapher, and | asked him to start
teaching me the basics of Arabic calligraphy.

S8EDOFMAH . KRELLL
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Arabic calligraphers
make their own pens for
eight scripts and differ-
ent thicknesses of line.

How did you pursue the art of calligraphy
after that?

I was in Saudi Arabia for about five years altogether,
and after returning to Japan continued to study cal-
ligraphy on my own, learning by copying. And one
day in 1988 | received an invitation to a high-profile
calligraphy convention festival sponsored by the
Iraqi government, then under the regime of Saddam
Hussein. The festival in Baghdad drew 190 top pro-
fessionals from all over the world—the Middle East,
West Asia, Central and Southeast Asia, the United
States, France, Spain. For the first time, | had the op-
portunity to meet other Arabic calligraphers, includ-
ing the Turkish master calligrapher who would
become my teacher, Hasan Celebi. Participating in
this event was a turning point in my life. All of these
calligraphers welcomed me as a comrade who
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+ to the World
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Calligraphers first polish their paper
for a smooth stroke without the
spreading of ink into the paper.

shared the same aspirations and purpose, regardless
of ethnicity, nationality, or religion. Some of them ex-
pressed interest in Japanese calligraphy and asked
me to send them brushes and Japanese ink. | still
keep in touch with them now, almost 30 years later.

After Master Celebi agreed to become my teacher,
I sent him samples of my best work via airmail. When
they came back to me with copious corrections in red
ink, | was quite dejected. Master Celebi warned me
archly, “It takes a century to become a calligrapher.”
But in 1989 and 1992 | entered the Istanbul Interna-
tional Calligraphy Competition, and was able to win
some small prizes [a Jury’s Encouragement Prize in
1990 and an Incentive Prize in 1993].

I heard that many people in the Middle East
sense a Japanese aesthetic in your work.

It's not something conscious on my part, but it’s
probably true that they sense something East
Asian in my approach to color and form. | certainly
have no intention of trying to introduce Japan
through my work. | want to process the beauty of
the calligraphy through my own internal cycle, re-
construct it, and share the results with people of
the Arab world. That’s all. At first | was anxious
about whether my style of expression would be ac-
cepted. But after | won a couple of prizes, in the
early 1990s | received a series of offers for solo ex-
hibitions in Middle Eastern countries—something
that amazed me, quite honestly.
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Green Cosmos
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Your compositional style, fusing images of
nature and the cosmos with beautifully ren-
dered letters, has been praised as “revolu-
tionary.” Where did you get the idea for it?

Commonly, the Middle Eastern tradition has been to
fill blank areas surrounding text with a variety of dec-
orative patterns—arabesques, geometric patterns,
floral motifs. But at some point | began to question
this style, and when | stopped adding decoration, | re-
alized that the words themselves stood out. From that
time onward, | began to find my own way to express
the meaning of the words through design, color, and
form. And | suppose the emphasis | place on empty
space might be called “Japanese” in some sense.

More than anything else, | feel that there is a
“second nature” that is reproduced on paper by
Arabic calligraphy. What at first glance seem the
simple, straightforward lines of lettering on closer
examination suggest the natural flow of water in a
stream or the scattering of leaves in the wind.
Nature in the Middle East is largely desert, an ex-
tremely harsh environment. In desert regions day-
time temperatures can rise to over 50°C and fall
below 0°C at night. This is a zone without flowers
and trees or a sense of the changing seasons, so
there was a great thirst for natural beauty. Islam for-
bids the worship of images—but they had letters.
So perhaps it was through letters that they could
enjoy the paradise of nature. In Japan we have the
idea of “being at one with nature,” but that is proba-
bly because we were blessed with a hospitable
environment. In the art of letters that is Arabic cal-
ligraphy, | think we can see a cry—of longing and
perhaps of protest—from the Arab people toward
the natural world.

Why do you think Arabic calligraphy appeals
to people in Japan, despite the geographic
and cultural distance?

| think because we have a cultural history that in-
cludes calligraphy as an important element, and an
aesthetic sense that evolved in a rich natural envi-
ronment, we are actually able to understand and
empathize with the thirst for natural beauty felt so
keenly by the people of the Middle East. There are
really no examples in the Arabic-speaking countries
of the way in which ordinary people in Japan of all
ages have gotten ahold of Arabic calligraphy, di-
gested it in their own way, and delighted in the
practice of it. People from the Middle East ask, “Why
Japan?”The Japanese students will answer, “I may
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This interview was conducted on March 14, 2016.
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Interviewer: International House of Japan, Program Dept.
Photographer (interview): Kodera Kei
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not understand the language, but the letters are so
beautiful” The keen eye for beauty of the Japanese
enables them to reenvision the splendid art of the
Arab world, which can then respond to our sugges-
tions, as we work together to deepen our shared
experience. That is my ultimate hope, and what |
think of as genuine cross-cultural communication.

The legacy our ancestors spent a millennium in
making is passed to us, and for a brief time we run
with it at the forefront of history, deepening it and
then passing it on to the generations to come. In
doing so, | feel an enormous potential for the birth
of a common base between the Arab world and
Japan. We should not be bound by existing ways
of thinking, and realize it is sufficient to work at
building whatever we both find good and true, no
matter how small it may seem.

To build a common base, mutual understand-
ing is necessary, isn't it?

It's the most difficult thing, but the most important
one: understanding the fundamentals of what we
each value. The Japanese have been born into a rel-
atively hospitable environment, a world in which,
and | hope this isn't taken the wrong way, religion is
unnecessary. Having had the experience of living in
their environment, | felt | understood why they
turned in such a spiritual and fundamental direc-
tion. The people of the Middle East are immersed in
a harsh natural environment in which it is difficult
to see the reason for human existence without reli-
gion or the creation of a “second nature.” How are
we to understand this basic fact? Much is made
here in Japan about customs such as fasting during
Ramadan or praying five times a day, but what is es-
sential goes beyond these religious practices.

The Qur'an tells us, “Wherever you turn, there is
the face of God."This is a teaching that all living
things share the same source, and that all are one in
God. Say, for example, a flower blooms in the
desert. Think about the awesome power which
causes that flower to bloom, and consider the fun-
damental meaning of all things. This is difficult to
do in the midst of our contemporary society, where
all daily activity is converted into monetary terms.
But if you keep on trying to think in this way, and
don't give up, | think you can connect with the spirit
of the Muslims of the Arab world and their effort
“always to live at one with God.” Nor is this limited
to Islamic or Arab culture. The superficial expres-
sions of it may vary, but at base we are all the same,
and coming to a fresh realization of this is essential.
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Tips from key figures on
how to enjoy I-House

Who 11 (Agji?
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Ueji, or Ogawa Jihei
VIl (1860-1933), was
a famed gardener
active in the Meiji
through the early
™™ Showa eras best
known for his works around Kyoto, including
Maruyama Park, Heian Shrine, and the villas in
the neighborhood of the temple Nanzen-ji. Par-
ticularly famous is the Murin’an garden (photo)
that uses the Higashiyama hills as a backdrop
and features a small stream fed by the waters of
Lake Biwa. The only gardens by Ueji one can visit
today in Tokyo are those at the I-House and the
Kyu-Furukawa Gardens. Gardens in Kyoto are
often laid out beautifully as microcosms of
nature containing a pond, artificial hills, and
lawns, where visitors can enjoy the changing
scenery. Ueji added to that the dynamic move-
ment of flowing water, which became the hall-
mark of his modern gardens.

An Expert’s Eye
E#& TF shigemoriChisao
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Shigemori Chisao is the supervising gardener at I-House who knows every nook
and cranny of the beautiful grounds that he helps maintain in perfect condition.
He has been engaged in designing Kyoto-style gardens throughout Japan and
also in broadly communicating their aesthetic appeal. He is the grandson of
famed gardener Shigemori Mirei.
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Eeot at Dusk
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| Japanese. Garden |
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urban oasis, off\'ﬁng a qmet
break from the hustle and bustle of
{ t charms is the
japanese style garden, desighed by perhaps
~ Japan’s most renowned gardener. Let's “eye”

in'on some of itsmost'distinguishing features.
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The traditional Japanese-style garden at
I-House—which Minato Ward designated as a §
site of scenic beauty in October 2005—has a |
small pond with paths around it, artificial hills, & .
and a number of prized stones. Many stone structures, including lanterns
and water bowls, date from the time the garden was built in 1930. The
garden is designed to be most beautiful at sunset, with the last rays of
light filtering in from the west being reflected at the eastern edge and
filling the entire grounds with a soft, reddish-golden glow. The garden is lit
up at night, so it can be viewed even after dark, and is delightful through-
out the seasons: the cherry blossoms of spring, the fresh verdure of early
summer, the colors of autumn, and the glistening frost of winter.
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It was lwasaki Koyata (1879-1945), the fourth
head of the Mitsubishi group, who commis-
sioned Ueji to build the garden that now stands
at I-House. Koyata was not only a great busi-
nessman, turning Mitsubishi into Japan's big-
gest corporate group centered on heavy and
chemical industries, but also a man of culture,
having a fondness for poetry, calligraphy, and
the tea ceremony. He intended the Toriizaka
estate to serve as a guesthouse for foreign
dignitaries and as a showcase for the finest in
Japanese culture—including a Kyoto-style
garden. Although there is no flowing water
today, diagrams suggest that in Koyata's day
groundwater was pumped up and circulated
both around the garden and inside the build-
ing. While the residence was destroyed in the
air raids of 1945, the garden largely retains its
original form.
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Upcoming I-House Programs
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The icons indicate the language(s) used during a program.

T 1

700 pm @ O

ElENEARRERR—IL
Iwasaki Koyata
Memorial Hall

Sng: &

HiEg BRRIFER
KERBRDOE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

IHJ Artists’ Forum / Poetry and Vocal Performance
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Tuna Melt and Other Sonic Fables

LaTasha N. Nevada Diggs Interdisciplinary poet; US-Japan Creative Artists Program Fellow
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TTWERKU®EZEET30L.75v¥a-/ VT4 3
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MEROREFFR M ERBTE

LaTasha N. Nevada Diggs, a poet, vocalist, and
sound artist, will present a selection from her
acclaimed debut book, TWERK, new performance-

based texts, and a taste of flash non-fiction.
(Original texts will be provided.)

uepe

8/6.
1:30 pm @
EE

Lecture Hall

SINE: &5
Admission: Free
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The Power of Breakthrough

lwase Daisuke President & COO, Lifenet Insurance Company

T—EULHEBWAEIZE TRHRICAI VIO N 252 24EE
C1EFULWRIALIOEMRBERHZELE EIFT
EREEIC HRDRRZERIBR. INSTEZ2TEICHE
FTCEDRYIE F HRICEEEHSTRIKAIC
DWTHELWIEEET,

Mr. Iwase, a founder of Lifenet Insurance Com-
pany, has been devoting his life to exerting a
great impact on society. He will share his ideas
on the motivation, initiatives, and power to
change society.
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7:00 pm @

ElE/IVERERR—IL
Iwasaki Koyata
Memorial Hall

Zhn#&:1,000M

(Z4 -4 EA:500M,
2B ER)

Admission: 1,000 yen

(Students and non-Japanese:
500 yen, Members: Free)

japan@ihj
Eih—0EODDEFRDEDD?
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Tsukiji: The End of an Era?
Theodore C. Bestor

Professor of Social Anthropology and Director of the Reischauer Institute of Japanese Studies at Harvard University

HAODEBMESEDNZEMHTHBOBEZRIC. 10
BERZOZEZE/KULRF XYY Y —BRE
FTSUKIJI WONDERLAND D AR I B, A5
BT ZDFEMEICBHAUNRY —HIRZB A
FizBLTRATKZAERDBEXEPREE ALD
EFEPHZCOWTBELWIEEET,

Prior to the closing of Tsukiji Market, the docu-
mentary film TSUKIJI WONDERLAND will be
released in October. Prof. Bestor will introduce
Tsukiji as a symbol of Japanese culinary tradi-
tion and its relations with the economy, peo-
ple’s lives, and sense of ethics.

9/30 .
Hom @@

Lecture Hall

SE EY

HiE BRRFER
MERBRDE
Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With consecutive interpretation

IHJ Artists’ Forum / Artist Talk
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Tracings & Findings

marksearch (Sue Mark & Bruce Douglas)
Interdisciplinary Artists; US-Japan Creative Artists Program Fellows
XIEWU Y —FZzd L IC BN EBZTS5YN—7 T —
FNEBULPIR EELEZKZY—URRNEGST,
BleeSbhBWRRH S HENTREGHED
MAICDWTEDET,

Cultural researchers marksearch discuss social
memory and the transmission of traditional
knowledge, as seen through their eyes as uncon-
ventional tourists of ritual, craft, and history.
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Admission: Free

Coorganized by
International Research

Center for Japanese Studies

(Nichibunken)
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The Literature of Kawabata Yasunari and Chinese Art

Zhou Yue

Professor, Beijing Language and Culture University; Visiting Research Scholar, Nichibunken

NIHERRIEREICEWTEERATI I ZOEREF
ESb EDBERICOVWTIREL TR ICHEIhTWE
B NIHDHRE DR - TTEMIC D - IREH )i
XEANDHEICODWTARKICBELVWREERT,

r
Kawabata Yasunari is widely known in China, yet
the relevance of his literature to Chinese culture
has not been examined in depth. This lecture will

explore how Sung and Yuan art influenced his
literature.

10/,
ane

Lecture Hall

SNE |
Admission: Free
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HE-—TOMHFRZERDHT

Wil K masposRERaER

Co-existing: A Quest for Global Peace
Matsuyama Daiko Deputy Priest, Taizoin Zen Buddhist Temple, Kyoto

HRTRADBZDN >l FVWHIEZHEWS BAA
DERKECBEALRHBRCZINFEROAROEEZ R
BOERZBATESHIZ2MUKIC. SOHERICHZ
BU.EDLSBBAKZRDTVWBDOABEL W
REFXY,
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Zen priest Matsuyama, who leads various activi-
ties bridging different religions, will talk about
the open and tolerant religious attitude of the
Japanese as one way of overcoming problems in
today’s conflict-ridden world.

KTOTSLRBPOEBRBVEAICED  F Y EBLVCEENECZHENHDE T HHLAADERF BT HRDOBREELMSE LS,

TOYSLD FBHESEOWLE Tel: = = Mon.—Fri. o: _s. KETOT S LOFMPEMOT AT —)VIE, 7T VA hTHITBNET,
=3 ?;E;Ejﬁomfiuired i e:03-3470-3217 (on-Fri,900am-5.00pm XETOYSAORBRME. I EBE 1TV SMABMO30HMEEDET,

KANY NI BBRDLANSYSAKURAE T —Z 0V I - H—F Y 1 BNAERAAVE T CHIADRI RO FHREEEBH W LET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

EHEVWEDLE
Reservations
& Inquiries

e-mail: Program@i-house.or.jp

EBXRE LHS ; :
. web: WWW.i-house.or.jp

Program Department, I-House
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Two Gardens, One Dream
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Diane Durston

Curator, Portland Japanese Garden
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| will always think of Donald Richie when | think of
[-House. My first visit here was also my first meeting
with the famous author. | had come to Tokyo to ask
if he would consider writing the foreword to my
first book Old Kyoto. His own brilliant book The
Inland Sea had inspired me to travel to Japan in
1977, and | will always picture him standing there,
with his warm smile taking yet another young
writer under his generous wing. He agreed, and it
changed my life.

Donald’s first advice to me was to explore the
I-House Library. For a young foreign writer in Japan,
the library is a remarkably accessible resource for
learning about this fascinating culture. | still spend
hours there every chance | get, taking breaks in the
café to gaze out at the garden.

| have had the pleasure of staying at I-House
many times over the years since then, first as a
guest of members, and now as a member myself,
courtesy of the Portland Japanese Garden, where |
have worked since 2007. The accommodations at
I-House are elegantly simple and refined in the best
Japanese tradition. The entire staff shows guests
the kind of omotenashil had come to appreciate
living in Kyoto for almost 20 years.

Although for me, it is the magnificent garden
designed by Ogawa Jihei which best communi-
cates the spirit of this very special place. The gar-
den is an urban oasis that connects modern-day
I-House with Tokyo's historic past, providing a
bridge beyond language between Japan and the
rest of the world, as generation after generation of
international guests come together in this peace-
ful retreat.

The Portland Japanese Garden has entered into a
collaborative partnership with I-House to open up
new avenues of cultural exchange. Our first collab-
oration involved the Kuma Kengo lecture in April
2016. Mr. Kuma designed the new Cultural Village
now under construction at the Portland Japanese
Garden around the concept of tsunagu—connect-
ing East and West, past and present, tradition and
modernity—not unlike I-House itself.
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I-House Monthly E-News and Facebook Page
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I-House publishes a monthly e-news which contains information on upcoming
programs, notices from the accommodations, banquet, and restaurant sections,
updates on program reports, and other general notices. To register your e-mail
address, please fill out the form on the site below.

ForgE D AARERX-LTAYY
atdon

'® <] English Monthly E-News

www.i-house.or.jp/eng/programs/registrationform_mailmagazine
(Your personal information will not be used for any other purposes.)

www.i-house.or.jp/programs/mailmagazine

MW EWBANBERIE AT RSN D
B TRERWLEEA.

TANTDADT A RTYIR=I T BHEBRDOIFNCERDOKRT L. ZHOELRE.
SEIFERQBRERELTCVWET, CES5HFVTELLEE L,

wrm  We also provide information on I-House programs, garden, and seasonal
% events through our Facebook page.

O
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e ¢ n www.facebook.com/International.House.of.Japan

O Books from I-House Press
0-NRKIV)—5—iGEDE!
MEFERR BRFEIIV-X1~4
For Young Leaders in a Global Age

Nitobe Kokusai Juku Lecture Series,
Volumes 1-4

ERNBEFICT>TeRERD) - —BZ2BRUTWSHERERRA ZROFE—ANBEVTCERIT 2H#EBE/E
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Volumes 1-4 of the Nitobe lecture series are available from I-House Press. Lecturers from various fields share
their insights on what we can do for a better society and future based on their own experiences and

hard-won wisdom. (Available only in Japanese)
THENBEEDEE. AV 1 VEIE.
FANIR - TLRAET
PAINIRTLAR I|-House Press

CEA-BHMUVWADLE | Tel03-3470-9059 Fax:03-3470-3170 E-mail: press@i-house.or.jp
(Purchase and Inquiries) ' Web: www.i-house.or.jp/programs/publications/ihousepress

BHAMHREZHRU—F—EA1ED EERXILSE FEFERR &
¥1,028~¥1,645Giir) xEBRXAERSOHICIFASINEIMBRAINET,




What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

How to Support I-House

CAR.CHHOEEW
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The activities of the International House of Japan are supported by individual

and corporate members. We welcome your contribution through becoming o
a member, renewing your membership, or making a donation. Donations to ;”
the I-House by domestic corporations and individuals are deductible for tax :}j‘i
purposes in Japan. -
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I-House search WF O R abunluban Sta.

www.i-house.or.jp BEXIAR FH+ER(TELD) L0555

REAMOEILR HKAE+ERGELO) LDES8S
REXAMNOHEAE ANARRGHELEO) LOESI0S
5 min. walk from Exit 7, Azabu-juban Station, Oedo Line

Y Twitter: @1_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line
10 min. walk from Exit 3, Roppongi Station, Hibiya Line

facebook: International.House.of.Japan

T OEIRAIE. ENRIFI D~
©IL INK “UvqonTERT.

uede( JO 9SNOH JBUOIBUIBIUIG) BT

UYL EE®)
< VEGETABLE ®




