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June 13, 2017 I-House Lunchtime Lecture
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SDGs Transforming Our World:
A New Approach to Global Issues

Kanie Norichika
Professor, Keio University
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In 2015, the United Nations adopted “sustainable
development goals” (SDGs), and Professor Kanie
Norichika explained the distinctive features of this
new initiative. Rooted in a global vision, the SDGs
are a set of 17 goals—from eradicating poverty to
ensuring gender equality and improving educa-
tion—and 169 targets. By grounding each issue in
a familiar context, the SDG structure makes it
easier to involve the private sector.

The SDGs embody a distinctly new approach,
employing a 21st-century-development structure.
That new framework makes it possible to tackle
challenges on a scope encompassing the limits of
the Earth system (the environmental element), the
destabilization of society (the social element), and
economic development in emerging countries (the
economic element). As the goals stretch across
multiple fields, an initiative that addresses one
issue naturally has an impact on other goals. The
SDGs also introduce the new element of “global
governance,” a system that bases the decision-
making process on specific goals rather than the
traditional rule-driven approach of the Paris Agree-
ment and other global efforts.

Professor Kanie also profiled several initiatives
underway in foreign countries, including Norway,
which aligns its national budget with SDGs, and
China, where SDGs form the criteria for evaluating
five-year plans. Efforts in Japan are progressing on
a relatively small scale, with local governments and
universities taking the lead, but Professor Kanie
hopes that those smaller projects can be translated
into more substantive activities with a higher
public profile.

(A video of the lecture is available on the I-House website.)
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Stanford University Mindfulness Education
Stephen Murphy-Shigematsu Psychologist, Stanford University
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The practice of mindfulness, promoted by leading
US corporations and universities, has recently been
gaining popularity in Japan. “We humans are
always ‘mind full, not ‘mindful,” states Dr. Murphy-
Shigematsu. The lecture gave participants a chance
to experience the mindfulness exercises provided
at Stanford and to contemplate what it means to
become aware of one’s true self.
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Canadian Rakugo Storyteller Katsura Sunshine Talks

About the Charms of Rakugo

Katsura Sunshine Rakugo storyteller
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Katsura Sunshine humorously explained that rakugo
has not changed for some 400 years and amazingly
is still enjoyed by men and women of all ages. He
said it seems rakugo overcomes the language barri-
ers and borders between countries.

He also shared his experiences of being an
apprentice, difficulties in translating rakugo into
English, and the beauty he finds in rakugo.
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More on the Web

Jami NakamuraLin Writer; US-Japan Creative Artists Program Fellow
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Regge Life Film director; 1990 US-Japan Creative Artists Program Fellow

Jys, 201 B EHEOPEEHARISHPDOREEERS

mﬁhFing'nlﬁe"' Z= KR EREEATERE. AXHAEARES

The Future of Sino-Japanese Relations Seen from Tanigawa
Michio’s Research in Chinese History

LiJicang Associate Professor, Nanjing Normal University; Visiting Research
Scholar, Nichibunken
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I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
& indicates a summary report or
video is available there.
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“America-less” American Literature
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Fu’" Hlkaru Scholar of American literature / Translator
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The Adventures of Tom Sawyer fits into a certain literary mold: an American author writing about the
American experience. For many people, that genre—explorations of America by Americans—has formed
a basis for understanding the United States. The context is shifting, however. In today’s America, the
literary community is showing signs of change. More and more contemporary authors are setting their
stories in “somewheres,” moving away from the traditional narrative space of the United States. To learn
more about the current state of American literature and get a glimpse into the world of translation, we
recently sat down with American literature scholar and translator Fujii Hikaru.
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What got you into American literature?

| started out as a history major in college, but a class |
took on contemporary American literature altered
my viewpoint: Exploring all the symbolism in the
works we read was so exciting that | ended up
switching my major to English literature. I'm not
much of a fan of the United States as a country, actu-
ally—the things America did in the Vietnam War, the
country’s involvement in Palestine, the list goes on—
but the American novels that have come out of that
context are incredible. When | read Tim O’Brien’s
hard-hitting The Things They Carried, a novel about
the Vietnam War experience, for example, | felt myself
wanting to probe that gap. Then came 9.11, which
got me thinking about all the underlying causes of
anti-American animosity and really made me want to
understand the United States at a deeper level.

So you wanted to learn about the United States
through novels?

At the time, yes. American literature has a pretty
clear connection with society, and there’s no real idea
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Born in Osaka in 1980. Associate Professor (English Depart-
ment) at Doshisha University. In 2017, Fujii won the Best
Translation Award for his Japanese translation of Anthony
Doerr’s All the Light We Cannot See. His other translations
include Denis Johnson’s Tree of Smoke, Wells Tower's Every-
thing Ravaged, Everything Burned, and Seth Fried’s The Great
Frustration. Fujii has also authored Taminaru kara arechi e
[From the terminal to the wasteland] (2016, Chuokoron Shin-
sha), a collection of essays on contemporary American litera-
ture, and edited Bungei hon’yaku nyumon [An introduction to
translating creative writing] (2017, Film Art).
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that it's for a select audience—literature has deep
roots in the common people. In Europe, being a pop-
ular, successful writer hurts your critical reception;
best-sellers can never be masterpieces, basically. In
the United States, though, a best-seller can be a clas-
sic. Writers want to appeal to a broad audience. Free-
dom, a book by Jonathan Franzen, is about regular
people having to decide between right and wrong
and struggling to survive in society. When you read
that kind of story, you can connect with it. Years ago,
American writers tended to direct their narratives
toward those fundamental questions: Who am 1?
What is the United States?

Would you say that novels have been changing
course since then?

When multiculturalism really started to take root
around the 1980s, second- and third-generation
minority writers started writing out of their own
identities. Things were a bit different back then:
American society embraced those new voices as
elements of cultural diversity—that inclusiveness
made the narratives wholly “American,” all part of
the American story.

In the 21st century, though, we're seeing more
and more immigrant authors writing in non-native
English. Instead of setting their works in their
adopted home of the United States, the writers in
this new wave tend to opt for “somewheres” and
often weave their narratives through their home
countries; they portray life in their native lands and
navigate the space between their two “homes.”
Yiyun Li, from China, Junot Diaz, from the Domini-
can Republic, and Aleksandar Hemon, a Bosnian
writer, all fall into that category.
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Why do you think they write in English?

Well, a lot of them did their primary schooling in
English. Daniel Alarcén is originally from Peru but
learned how to read and write in English in the
United States—and he once said that when trying
to write, his English has more descriptive range,
more expressive options, than his Spanish does.
That, | think, is why a lot of non-native speakers
choose to write in English. Globalization has been a
big factor: People are more mobile than they’'ve
ever been, for one thing, and the middle classes are
getting better access to English-based education.

What is “America” to those authors?

Two or three generations ago, immigrants came to
the United States in search of jobs and freedom.
Now, though, people aren’t always making America
their home by design. Hemon, the Bosnian writer |
mentioned a little earlier, was on a temporary
reporting assignment in the United States and
ended up stranded there because of the Yugoslav
wars—he simply couldn’t go home. If he'd been
reporting in France, he might've become a French
author. America isn’t necessarily the target destina-
tion for a lot of these authors. It's not like they have
to stay in America, either. They could go somewhere
else if the spirit moved them.

That whole sense of mobility, the knowledge that
you could theoretically go anywhere at any time, is
kind of like being in an airport terminal. You're in
that place at that specific moment, sure, but you
don’t know where you're going to be next. | get that
sense when | read these new authors—they’ve all
got their own distinct, individual styles and per-
sonalities, but that terminal-like “placelessness”
feeling is a common link. Another thing about these
non-native writers is the scope of their stories,
which tend to venture into more stateless narrative
territory instead of pursuing more inward-looking
portrayals of American life. Oftentimes, their charac-
ters inhabit desolate “wastelands.” It's a choice that,
from my perspective, reflects the writers’ sensitivity
to the extreme duality of modern-day life: the world
of fast-moving technology and endless mobility
versus the world of barren emptiness.

How do you see those trends influencing Ameri-
can writers?

There’s an unbroken lineage of writers who've made
it their mission to write about America, like Don
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Delillo and Thomas Pynchon, but you can also find
authors who are expanding their horizons into a
more mobile age. Anthony Doerr is a good example:
He's an American writer, but his works are about a
dam flooding a Chinese village, a woman who loses
her memory in South Africa, and other scenarios
that don't take place anywhere close to the United
States. Some of his novels don’t even have any
American characters. He's accepting the idea that
American writers don't need to restrict their visions
to their national borders.

Up until fairly recently, American writers who set
their stories in other countries would normally
follow American characters and converge on that
classic theme of what it means to be an American.
Doerr does things differently. For him, literary cre-
ativity means being able to traverse between
countries and move around freely. Anthony Marra
is another interesting example. He doesn’t write
about his roots as an American at all—he writes
exclusively about Chechnya. Doerr and Marra both
craft their narratives out of their experiences, not
out of their national identities.

Foreign-born American writers might be products
of chance, like | said, but even some native-born
American authors are starting to delve into new,
outward-looking themes—chance encounters, in
many cases—and writing about some kind of differ-
ent world. It's basically two sides of the same coin. |
love reading what they write, and I'd love to trans-
late them.

What is your basic mindset when translating?

You might expect immigrant writers to obey the
conventions of English, which continues to impose
an increasingly dominating presence as globaliza-
tion churns ahead, but they're actually creating a
new linguistic culture. They treat a language as an
individual, discrete entity, and not as a larger, all-
consuming context that they have to confine them-
selves to. Using language as a free, open palette,
they phrase their sentences based on how the
sounds and letters of the words fit together. That's
something people don’t usually do under normal
linguistic conventions, and it leads to combinations
of words that native speakers wouldn't ever dream
up on their own. In a way, it kind of adds kinks to the
phrasing, twisting smooth, natural English into
something unique. | think it'’s a new literary environ-
ment, one that gives immigrant authors a chance to
explore the spaces between their home countries
and their new homes in the United States.
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This interview was conducted on June 20, 2017.
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When you translate that kind of content, the for-
eignness—that sense of being out of the familiar
rhythm—gets even more palpable. | try to make my
Japanese renderings reflect that. | think you can see
it in my translation of The People of Paper, a novel by
Mexican author Salvador Plascencia. When | came
across an odd turn of phrase in his English, | tried to
be as faithful to the source as possible—to make
something seem a little “off” in the Japanese, too.

Does being a scholar help you as a translator?

Every single description and scene in a work of liter-
ature has multiple layers of meaning. When you
make literature your specialty and start researching
the field, you learn how to parse those different
nuances—and you take that mindset into every-
thing you read. You might pick up subtle shades of
meaning in repeated words, for example, or see the
allegorical constructs of certain scenes. As a scholar,
you get more sensitive to symbolism, the social
norms informing scenes, and the historical context
of each work. When you translate, generally, you
have to make sure that you retain all those ele-
ments. You can't just concentrate on the symbolism
but sacrifice the diction in the original, for example;
everything needs to come together.

To express the meaning of a sentence in another
language, you obviously have to interpret it. What
translators have to do, though, is make sure that
their renderings don't reduce the content to a single
meaning and force a specific interpretation on the
reader. A translator from Brazil said that translations
need to be open to every possible interpretation—
and | couldn’t agree more.

For you, what does it mean to translate works by
contemporary American authors?

The works that these writers produce, with their
distinctly “foreign” tones, probably wouldn't have
ever taken shape if the authors hadn't felt a resist-
ance to today’s world—a place where individual
identities are constantly dissolving and colliding.
Translating that type of content isn't so much
about the encounter between two cultures—it
might be more about the meeting of individual
identities, a connection that transcends language.
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Manga Writer / Author
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| have been visiting I-House almost daily since
becoming a member the year before last; it is a
place where | run into all sorts of people—young
and old from countries around the world and with a
variety of cultural backgrounds. | see brides in wed-
ding dresses and young people sporting brand-new
suits. For them, I-House is a venue for the start of a
new chapter in life.

| enjoy the changing colors and fragrances of the
four seasons in the garden, and am charmed by the
traditional ornaments in the lobby on holidays like
New Year’s Day, Hinamatsuri doll festival, and Tango
no Sekku festival for boys. I-House is at once cosmo-
politan and familiar, offering the comforting em-
brace of Japan's cultural tradition and love of nature.

It was at I-House that | launched a series of classes
for young creators on developing effective charac-
ters. This is an outgrowth of my Gekiga Sonjuku
courses that | launched 40 years ago in 1977 to nur-
ture a new generation of manga and anime artists.

Japanese manga and anime now have a broad,
avid global following. Many international fans of
manga characters also develop an affection for Japa-
nese culture, and large numbers visit the country,
some of whom enroll in Japanese colleges and voca-
tional schools to study the art. There are no national
borders for characters that have universal appeal.

As a meeting place between Japan and the world,
young and old, and nature and culture, I-House is
the perfect setting for young creative artists to
develop their skills as the agents of a new Japanese
culture.

This past spring | was hospitalized after fracturing
my femur and was unable to view the beautiful
cherry blossoms in the I-House garden. | had a suc-
cessful operation, though, and am able to walk
again. | am already looking forward to viewing the
blossoms next spring!
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Expert Tips on Enjoying
I-House
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Many public facilities and dwellings sprung
up during the postwar reconstruction boom in
the 1950s. “People wanted to emulate Western
culture and lifestyles, so they began decorating
their homes with tables and chairs,” says Matsu-
moto Tetsuo. At the time, though, Japan had
neither the production facilities nor the design-
ers to mass-produce such home furnishings. It
was not rare, therefore, for architects to be
asked to design both the exterior and interior
of a building.

The three renowned architects who designed
I-House—Maekawa Kunio, Sakakura Junzo, and
Yoshimura Junzo—thus employed furniture
designers, and helping create furnishings at
I-House were Cho Daisaku, Mizunoe Tadaomi,
and Matsumura Katsuo, who went on to
become highly prominent designers in their
own right. Some of the chairs they had built at
the time are still used at I-House today.

An Expert’s Eye

WA EHX Matsumoto Tetsuo

RFIPATARDAYTIYTNESTOAYI N RE SKHEERE CRIAVWT Y1V %
FRITZ.AFEEEDICHBOBRA VT U THAVREZTASIL.IREDRFT
PAVHRARE UV TEREZRITTWS,

Designer of everything from hotel and office interiors to industrial products, furni-

ture, and even railway cars. Has been a leader in postwar Japanese design with
Kenmochi Isamu and is still active as the president of Kenmochi Design Associates.

I-House &
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Kenmaochi Ttamu and Tendo Mokko

THAF—RFHFEELXREART
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[ Japanese Modern ]

In the 1950s, when I-House was launched, many people
in Japan were infatuated with Western lifestyles and
were eager to absorb as much of Western culture as
they could. This helped to nurture a uniquely Japanese
style of modern design, evidence of which can still be
seen in the furnishings at I-House.

BRI T SAE LI REDEIC I B A IR, & WS EliABOEL
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Bz OBMEEEMEL TV RIS OBEEN B> 1o) EMASAKEL
F 9, BA LS. R ERE AL EBIE U A1 9284, TEEHDE
LEBEmE S A OELEROBE AN S IATICHIE T2
BB (BOEETLERRA) 25 LIFEd. 22 TREIZHEH T W
BB ERBEATARMESEED. 2<OTHAF—EHBLIIET,
e RREFYA U AERHENTOEEL T,
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The technology they turned to in creating these
masterworks was molded plywood, produced by
bonding together thin (1.5-millimeter) sheets of
wood veneer to enable beautiful yet strong curves.
In Japan, this was developed in the 1940s by Tendo Mokko, a furniture
company based in Yamagata Prefecture. “A key figure in popularizing
molded plywood was Kenmochi Isamu, who had long studied this
technology,” notes Matsumoto. Kenmochi was employed as an engi-
neer by the Industrial Arts Research Institute of the Ministry of Com-
merce and Industry, created in Sendai in 1928 to develop new export
industries and promote the industrial development of the Tohoku
region. He and Tendo pursued innovative new technologies and col-
laborated with designers to create new furniture styles.

(

Rediscovering Japan’'s Aerbhebic
Trasiton
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In 1933, soon after Kenmochi joined the insti-
tute, an exhibition of the institute’s works in
Tokyo was sharply criticized as containing
nothing more than Western imitations. That
critic was Bruno Taut, one of the greatest archi-
tects of the 20th century. “The German archi-
tect was subsequently invited to the institute
as an adviser and instructed Kenmochi and
other members on the principles of design,”
says Matsumoto.

Other renowned designers to be engaged by
the institute in later years included Charlotte
Perriand of France and Kaj Franck of Finland.
They had an enormous impact on Japanese
designers during the nascent period of modern
design. They also had high praise for the beauty
of Japan’s traditional architectural styles and
handicrafts and helped local designers redis-
cover their native aesthetic tradition, thus
launching their search for a uniquely Japanese
approach to modern design.
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Bruno Taut (center) and the engineers of the institute.
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Program Calendar
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Upcoming I-House Programs

LHOEAEFRERLTVWET,
The icons indicate the language(s) used during a program.

1[]/17Tue

7:00 pm &

Is.geiure - . o . f_gﬁure Hall From Tradition to Fyture: Opening the World with Noh and
01,000 Memory and Amnesia: Japan-Philippines Relations P Contemporary Music

(%4 :500M. 28 R

Admission: 1,000 yen
(Students: 500 yen,
Members: Free)

I-House Lecture

HEESH~AA-T7rUEYOBEENS

FPIRRXRRAAVIR 75245
aﬁslﬁ JF— ERAEZE(ETL—5-)

Reconsidered

TRFPEHIR

Ambeth R. Ocampo  Associate Professor, Ateneo de Manila University

Fujiwara Kiichi  Professor, University of Tokyo (Moderator)
T1UEYDEEFEET YRR -AAVREN ZEHOD
BREFICEEDEDAICDOWTELET . 70U
THEONDEEORTHRFESRZ SN END
SHORFBREESERLTVDDDONZRDET

Dr. Ambeth Ocampo will talk about history being
contested territory. He will examine how today’s
friendship between the two countries enables a
look into the ways Japan appears in the Philippine
national narrative.

/4 5.

1:30 pm @

Admission: Free

MEFERZ

GEHEDSKREFAAxBERSETHAEIRC

B FF sxmAmgr—7420

Aoki RyOkO Noh performer; Contemporary music artist

BEWSEHOHATEZEZZC . BEGREEREAT
BOIZARL—yavaBULTHRTERIZEAR
K. BGFORMAAICESDNT . TFHULWREE, 28
EBIRICINETORBICOVWTORFERNET,

Although Ms. Aoki was neither born into a noh
family nor a male, she learnt noh and performs
successfully worldwide. She will share her expe-
riences of collaboration in contemporary music.

10/25 ve:

7:00 pm @ @

ER/NERETRR—
Iwasaki Koyata
Memorial Hall

SinE #E
g BRRIFES
KEXRBFEOE

Admission: Free
Co-sponsored by
Japan-US Friendship
Commission

With Japanese subtitles

Artists’ Forum / Solo Performance(V O /874 —<Y > R)

FBendy

SeVIY masmR OkEHRIATOSSLTO—
Kimi Maeda Theaterartist; US-Japan Creative Artists Program Fellow

EMERLESLNIIDREFARAT L /T Fo
BRABRBINEFRICHEBS N2 ADRFEZEIC,
KIENDEME1940FROBME BicDZ17 - K
A—A Y7 Z@ORE. 71T T4 T14—&EMA
EMEFAMN ZLTEBDOBEEZHVET,

Kimi Maeda's solo performance, Bend, explores
questions of identity, art, and the fragility of
memory by combining live sand drawings with
family interviews and 1940s footage of Japanese
American internment camps.

Aydinpy e

11/8 ves

7:00 pm @
/7

ElENB R RR—
Iwasaki Koyata
Memorial Hall

Z£hn%:1,000H
=£8-%4:500M)
XBHRBEZET

Admission: 1,000 yen
(Members and Students:
500 yen)

Including reception fee

Architalk~EEZEBULTHREZH# 3
BH—SoBIELRLE>
iE # sax

EFL—y— I IEE BBARFEIRE

Cities: <Islands> Floating in a Sea of Symbols

Isozaki Arata Architect

Moderated by Kobayashi Masami Vice President, Meiji University

HAZRKRITIEEROD—ATHZHEIFKIC.904F
ROXAAHFDOALEFHE BT COEEOBEN
dAvH—kR—=JLTARK NOVAI B EDEH = 8
NWERERNS  MASHBRWEZBICHTEMN VDI
EEFNENICDODVWTHBELWELEEEXT,
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Fujimura Ryuji Architect

Mr. Isozaki, one of the leading architects in Japan,
will talk about “how cities emerge from nothing”
through his works such as the artificial island
“Mirage City” across from Macau and the mobile
concert hall “Ark Nova.”

10/28 <.

1:30pm @

W e . . - 1ope A
Lecture Hall “Ideals” and “Reality” in Syria: Seeking Freedom and Peace PR Relationship with the Next Generation
SnE #\5 Najib El-Khash Journalist; resident, Risala Media Productions Admission: Free Mao Danqing writer; Professor, Kobe International University

Admission: Free
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Since the Arab Spring reached Syria, more than
half of its population has become refugees. Mr.
El-Khash will talk about the current situation in
Syria and what international society can do.

1118 .

1:30 pm @

BE
Lecture Hall

MEFERZ
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A Door of Hope Opened by Wisdom: A New Japan-China

KEEEHEN B L2201 TFIC. HEAICBR
DXPESUERBN T2 METHRI 2RI TILICE
R RMERICEDH B HRBRERLETHDEH
RICBELWREXY,

Prof. Mao launched a magazine introducing Jap-
anese culture to Chinese people just after the
Japan-China relationship worsened in 2011. He
will share his hopes for the next generation.

& ¥vo

XTOTSLBPOERBVHEICED  Fr Y LB LUCEENECDIHADNHDET . HHULAKDRIG BT HROEREZEMSE LT,

7OY5L0 ENFWEBEVWVELET 17e:03-3470-3211 won-Fri, 900am-500pm) & XETOUSLORMPBIOT 07— )L, Dz 74 FCCBW G ET,
EETR T ey i X&TOU5LOBISERE. REL ERS N T BB ERMO309HE RO E T,

KANRY MTRIF EERNDOLRA NS Y SAKURAE T —F 0y I TH - H—F Y ) NWKERAEWE T, CHADERIZ. BRIO S FHRERBDOWLET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

BHEWEDLE
Reservations
& Inquiries

E-mail: Program@i-house.or.jp

ER{ELE CES : )
. web: WWW.i-house.or.jp

Program Department, I-House




11/24 i

7:00 pm @

LA — L
Kabayama-Matsumoto
Room

£/N#&:1,000M
(%4 :500M. 2 EorglH
FrolFUHSBEHDA HER)

Admission: 1,000 yen
(Students: 500 yen, Members:
Free, Guests staying at I-House
on Nov. 23 or 24: Free)

Delve into Japanese Culture @ I-House

BEEAT I POR~WEETW

= "7V smmrzms

The Long-standing Liaison Between Sumo and the Media

Lee Thompson Professor, Waseda University

BETARLZRZIRIARY Y —X . SEIEBARBR
[CETEIHDIED . BEALHASNTLRWIEEE X
TAT7DERICEBDET, B ESNTWBIRED
KIBEDOERIC AT A FHRRIZLTELZEICE?

RERTROBFERIE. VYA NI TEHRLTWET,

Programs added after publication will be announced on our website.

The media have played a surprising role in the
development of the modern form of the tradi-
tional sport of sumo. Professor Thompson will
share a new perspective on enjoying sumo.
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6:00 pm @

S /INEARE&RR—
Iwasaki Koyata
Memorial Hall

SmE E8
Hg: PAUA-DFTREEE
BFMAREY5— . BEHE

Admission: Free
Coorganized by
Inter-University Center for
Japanese Language Studies,
Nippon Foundation

WCLYFv—-2U—X
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The Breath of Tradition in Intercultural Communication—

From Noh to Anime
Gerry Yokota Professor, Osaka University

FEORRKACE>THER &iFAM. EXD
22— avEMRIZIATIREN ENST
ZXETEHFRBRI P VILICEIREINZ DY RILP A
77— BRUL. ZOREBILBC GHIOBON
WZRDET,

What is the meaning in today’s world of tradition
as a mediator in intercultural communication?
Prof. Yokota will explore this question by unearth-
ing symbols and metaphors embedded in cultural
arts like noh and anime.

12/8 -

6:30 pm @

HR/NEREZR—I
Iwasaki Koyata
Memorial Hall

SINE E\E

Hig ERAEEHRR
tyy—

Admission: Free
Coorganized by
International Research

Center for Japanese Studies
(Nichibunken)

BXW-PANIREETA—F s
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vay-J)—

Ornamental Diplomacy: Emperor Meiji and the Monarchs

of the Modern World

John Breen Professor, Nichibunken

BAREZRZICLGERBAROKRMN - 7Y F#EE
EOARBRIFEBEN GV, EERTZTY—VEKIC,
BHAREMNMEREARDARICEVWTRIULKZEIC
DVWT ARICHBIFZEAP BEGEDBEZHD
[CBFELWLLEEES,

TF147AVY—BHRKXEL

BXH#E H—TF-AULY EEASHE (IXVF—5—)

Sven Saaler Professor, Sophia University (Commentator)

In this talk, Professor Breen will argue that the
Meiji Emperor played a pivotal role in the con-
struction of modern Japan’s power relations
with its Western and Asian neighbors, focusing
on the role of ritual and exchange of gifts.

BHRVYI/TH—-bDY—EZR

EBEYHICEERNDLRA NS Y TAMF . SMERA
A=)V BRF S VREETRTDSZ.BREW:
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SAKURA) ZH—EZWULET,

Complimentary Refreshments

On the day of these events, the restaurants at I-House will
serve a cup of complimentary coffee/tea or ice cream
(The Garden) or a complimentary glass of wine (SAKURA)
to customers with their meals. Please show your registra-
tion e-mail, I-House Quarterly, or flyers when ordering.

LARZYDFH
Reservations

Tel: 03-3470-4611
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The 2017 ALFP Fellows Have Arrived!

2017FEDQALFP(ZPY7 V=45 —2y7-TJxO—-7OJZL) D7 cA—H
FRBLEU . 7Y 7 EETEREI S TR7/EDK2HRBE BRZHICL. YT
ZEULAEWE T 1TRIHIE 7 O0—Ic k58S %Eﬁfﬁbi@:
The fellows of the Asia Leadership Fellow Program arrived on September 11. For two months, these leading

public intellectuals of Asia will stay together at I-House and discuss common issues in Asia. A public program by
the fellows will be held on November 1.

/\L n%

Phan Thanh Duc (Vietnam)

Dean, Faculty of Management Information Systems, Banking Academy of Vietnam

Hatano Ayako (Japan)

Visiting Scholar, U.S.-Asia Law Institute, New York University

Fazal Khaliq (Pakistan)

Reporter, Dawn Media Group / Cultural activist

Saroj Srisai (Thailand)

Head, Environment Division, ASEAN Secretariat

Sudirman Nasir (Indonesia)
Senior Lecturer and Researcher, Faculty of Public Health, Hasanuddin University

Wang Xin (China)

Deputy Director, Multimedia Center, Nanjing Daily

Smita M. Patil (India)
Assistant Professor, School of Gender and Development Studies, Indira Gandhi
National Open University (IGNOU)

ALFP Secretariat (1-House Program Department)
7K EE - BB VWA D (nquiries) | Tel:03-3470-3211 E-mail: alfp@i-house.or.jp Web: www.alfpnetwork.net

Reading About Japan at I-House Library

IVRzvEBIAREYIII - PrEVEDEESJapan: Modern
—Japanese Prints from the Elise Wessels Collectiong

Elise Wessels and Marije Jansen Talk About Japan: Modern-
Japanese Prints from the Elise Wessels Collection

HARBOIALIY—THBZIVR - Dy AKE . FARTFI Y LAEILEMEOFEZEE
LTaALYYavaEEYEIANIAT - VY EVERN EY Y TCRAYAMYYy Y aBIUR Uyt
JIAKREBARREIL V723 VICDWTEBDFEI TAVEEHICEERARRBIEE ZADS
HBRERREULAIEEV,

Elise Wessels and Marije Jansen will talk about Elise Wessels’ Japanese Taisho-period print
collection, which is to be donated to the Rijksmuseum Amsterdam. The collection is known for

its beauty and stylishness. Please enjoy the talk, and the opportunity to have conversation
with Elise and Marije over a glass of wine.

B /Date 2017.11.22 (Wed) 7:30 pm
S#E /Language REGEREL) English (without interpretation)
2% /Admission  EBRXtAESE-MELE: B —& ¥1,500(05271vE0) BEFH
IHJ members and Library members: Fre@  Non-members: 1,500 Yen (including a glass of wine) Reservations required

EFFX{LE RIE=E
ZFH-BMVWADE |

(Reservations and Inquiries)

I-House Library

Tel: 03-3470-3213 (Mon.-Sat., 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
www.i-house.or.jp/eng/programs/library
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What Is I-House?
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The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

A Place to Unwind

MODEAPRTO LR S

ERSEREICIE BOOEREZHN T E—B D2 EENHDEIHD
<HABNBTA—Z02IP . JLYFLANSIUNSEOHARER G BEAMS
RECHFTERULVCRBOZERR. tRENIEEFOFICLEDD.EY
FEHAEY ZZALBERICEZRIHEELLTULSHRVICEZIF RN TNWET,
MERADORELAERBENBTEIEE T . HohELERBEZBSLTH
FEAD

I-House is an urban oasis in the heart of Tokyo, a place to catch your breath
away from the hustle and bustle of the vibrant city. Gaze out over the tradi-

tional Japanese garden—designed by famed landscape artist Ogawa Jihei VII W
of Kyoto—from the sunny tea lounge or French restaurant, and commune N
with the spirit of the renowned architects of the building, a major landmark =
in Japanese modernism. Come to I-House to enjoy the tranquil charms of all %
four seasons.
il
P
'
£
N O S~
IH susvmzn EEXEAE 2. »
International House of Japan i 936558 ") Gaien Higashi Dori St. R
N N N =l
7K Almond 7EL S
i o X Amend g | SR b
+106-0032 RRMERAAAE-11-16 5 Ban Yoo 5
TEL:03-3470-4611(ft) FAX:03-3479-1738 S JSHAR Exi3 Y . i S
Wi 101 I i
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[E§ facebook: International.House.of.Japan RRACOBEAR AFARCHELD) LDES109
. 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
Y Twitter: @1_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line

10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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