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Sept. 6, 2017 Architalk: Seeing the World Through Architecture
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What Modern Architecture Means to Us

AokiJun Architect  Ajisaka Toru Professor, Kagoshima University

Matsukuma Hiroshi Professor, Kyoto Institute of Technology
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Modern architecture has been drawing renewed
international attention since the architectural
works of Le Corbusier were inscribed on the UN
World Heritage List in 2016. In Japan, though, many
modernist buildings are being torn down as they
age. Focusing on works from the 1950s, the three
panelists discussed the philosophy behind the
buildings, the importance of preserving them, and
the feasibility of renovation.

Architectural historian Matsukuma Hiroshi com-
pared the museums, government offices, concert
halls, libraries, and universities built in the '50s with
their authoritarian-looking counterparts from the
prewar period and noted how modernism trans-
formed the relationship between buildings and
people. Architect Aoki Jun, meanwhile, noted that
renovating modernist buildings is a challenge that
carries both benefits and risks, referring, as exam-
ples, to the National Museum of Western Art in Tokyo
and I-House. Ajisaka Toru, who directed the renova-
tion of I-House in 2005, recounted his experiences
on the project, including the “dialogue” he enjoyed
with the building’s original designers and his
exchange of opinions with the client. While conced-
ing that no building will last forever, Matsukuma
hoped that ways will be found to preserve the mem-
ories of existing architectural works for future gen-
erations. (A video of the lecture is available on the I-House

website.) [ WEB |
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What is “Democracy”?
Saeki Keishi Professor Emeritus, Kyoto University
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Recent world developments such as the election of
Donald Trump as US president, the rise of European
right-wing populism, and Japan’s passing of con-
troversial security laws have prompted a reevalua-
tion of the concept of democracy. Saeki, a critic of
Japan’s current political system, elucidated the
essence of democracy, comparing the cases of the
United States, Britain, and Japan.

Oct. 17, 2017 |-House Lecture
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Memory and Amnesia: Japan-Philippines Relations

Reconsidered
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Ambeth R. Ocampo Associate Professor, Ateneo de Manila University, Philippines
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A leading Philippine historian and laureate of the
2016 Fukuoka [Academic] Prize, Dr. Ocampo com-
pared the representation of history in Japan and the
Philippines, illustrating with examples what people
forget and what they remember. He showed the
way to liberating oneself from the past without for-
getting the past.
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Spinning Night in Living Color

More on the Web

Elaine Buckholtz Visual artist / Lighting designer; US-Japan Creative Artists

Program Fellow
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Culture Reading the Japanese Mind Through Waka Poetry with a Foz7 A hZzCEIREW,
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Tzvetana Kristeva Professor, International Christian University R PEEEABELTWET
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Kimi Maeda Theater artist; US-Japan Creative Artists Program Fellow

I-House holds a variety of public
programs to deepen international
understanding. Please visit our web-
site for information on programs.
I indicates a summary report or
video is available there.
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India Today

The New Horizons of Social Business
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NGO Goonj &l # oV REREY
Anshu Gupta Koga Yoshiaki

Founder, NGO Goonj

.
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Director, International Business Dept., Kodansha
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India’s urban economy is zooming ahead. Meanwhile rural poverty and city waste continues unabated.
Anshu Gupta, a social entrepreneur, is doing his part to tackle those problems. The “Clothing Man,” as
many call him, has developed a social business that repurposes old clothes from urban zones as payment
for rural communities working on development projects. Gupta recently made a trip to Japan through the

2017 Japan-India Distinguished Visitors Program. During his stay, he sat down to talk with Koga Yoshiaki,
the leader of a project teaching Indian children about the environment and health through Japanese

picture books and “read-aloud” sessions.
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Koga: How did you get into social business?

Gupta: I'd never thought clothes would play such a
big role in my life. Back when | was a journalist, | met
a man whose full-time job was to pick up unclaimed
dead bodies. He got paid about 20 rupees, which |
think comes to about 30 yen, and 2 meters of white
cloth for every dead body. In summer, he would pick
up 4 to 5 dead bodies a day across a radius of 4 to 5
kilometers of area, whereas in winter, the number
would go up to 10 to 12 dead bodies a day. His little
daughter, who was about five, actually said that
when she felt cold, she'd hug the dead body and
sleep. | was shocked. | realized that winter was a
disaster for so many people in absence of adequate
clothing. It's a highly preventable cause of death
and suffering.
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Born in 1970, Anshu Gupta—the ”Clothing Man"—is a notable
Indian social entrepreneur. After earning an undergraduate degree
in mass communication and completing a master’s degree in
economics, Gupta embarked on a career as a freelance journalist
and later in the corporate sector. He founded Goonj, a nonprofit
organization, in 1998. Gupta was the recipient of the Ramon
Magsaysay Award, considered the “Asian Nobel Prize,” in 2015.
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» to the World

In 1998, we started Goonj as a way to bring
attention to the basic needs of people like clothing
and to turn the urban surplus material into a huge
resource for solving some difficult issues. When
you talk about three basic needs, you say food,
cloth, and shelter but nowhere in the list of global
issues do you find mention of clothing.

Koga: India has so many NGOs. What makes Goonj
unique?

Gupta: Our “Cloth for Work” project isn't a charity
effort. We're actually doing hard-core rural devel-
opment work—making bridges, building and
developing roads, digging ponds and wells, filling
gaps in rural education. After they work, each par-
ticipant gets a sackful of material for a family’s
needs, as a reward for their efforts.

From the beginning, we wanted to move away
from the idea of “charity” and to bring attention to
the self-respect and dignity of people in the vil-
lages. In 1991, | made a trip to Uttarakhand, where
an earthquake had happened. What the experi-
ence showed me was that the biggest asset of vil-
lage people is their self-respect, their dignity. If
people have that, we don't have the right to do
charity. You don't find beggars in the villages; beg-
ging is a city phenomenon. For us dignity is the
keyword and charity takes away dignity. It was not
easy at first for us to have villagers—who are not
accustomed to building public facilities in their vil-
lages and receiving goods as a reward for their
work—understand our concept. There were those
who didn’t want to receive used goods from us. We
work with grassroots organizations who have a
strong connection with the community, which also
helps open up conversations and address issues.
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Koga: When | visited your office in India, | was
under the impression that you were actively seek-
ing out other people’s opinions. Is that your per-
sonal philosophy?

Gupta: In the field of social business, a problem
often seen is that we don't listen to the people
we're trying to work for. We decide what the prob-
lem is. We decide what the solution is. We don't
hear what the people actually experiencing the
struggle have to say. How come we don't under-
stand that people in the villages, the people in the
community, can also find solutions—and often
much better solutions? Sitting in Tokyo, sitting in
Delhi, how do | know the answers?

In Indian villages, traditional wells are still
important, for example. We city-dwellers think that
the way we get water in the city—pipes—is the
solution, but that’s not necessarily true. If some-
thing in the urban system fails, people in the city
have lots of resources to revive it. Villages, though,
don't have the kinds of technical resources that we
have. If we just bring them the water system and
then the system fails, they won't ever be able to
use it again.

If we hadn't gone to the villages ourselves, we
wouldn’t have been able to pick up on certain press-
ing issues, either. For example, we found a lack of
sanitary products among women and many young
girls skipping school for several days—it creates a
barrier to good education. Seeing how we could
contribute to a solution, we started thinking up
ways of converting used cotton cloth into basic
pads that would make life easier for women.

Koga: If you wanted to hear what people had to say
and then use that input to transform society, you
might have been able to do it as a journalist as well.

Koga Yoshiaki = sz (cr-sum)
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Born in 1964, Koga Yoshiaki is the director of Kodansha's International
Business Department. Started out as a reporter and later an editor for
Shukan Gendai and Friday. He also launched Courrier Japon in 2005,
serving as the magazine’s editor in chief, and produced an Indian remake
of Star of the Giants [Suraj: The Rising Star] in 2012. More recently, in 2016,
JICA agreed to fund Koga'’s idea for a “read-aloud” project that would
benefit environmental and health-related education in India through
picture books. He now spends about one third of his time in India.
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Why did you decide to do social business instead?

Gupta: | think spreading awareness about some-
thing and talking about something, while impor-
tant, just represents one part of the job. The other
important part is having doers, the people who take
action. If there’s one person with an idea, you need
10 doers to make it happen. If you keep doing that,
the process eventually spreads the message to
thousands of people. | believe that this world, right
now, doesn’t need thinkers any more. It needs doers.
The key is just to do something, whether it's big or
small. | know that you're a journalist but you are
doing your projects, too, right?

Koga: | am. When | was in college, | made a trip to
India and loved how the people there had such a
strong, palpable vitality. The experience planted a
seed in my head—it really made me want to start a
business in India someday. After working on the
Indian remake of Star of the Giants, a popular Japa-
nese animated show, in 2012, | came out of the
effort looking for another project that would meet
social needs on an even broader scale and reach
people at a deeper level. | eventually started a pic-
ture book “read-aloud” project last year, creating an
eco-educational program that would introduce kids
to the Mottainai Grandma [Shinju Mariko, Kodansha,
2004] series. Environmental pollution is one of India’s
most serious concerns, and efforts are underway to
tackle the issue. In 2014, for example, the Modi
administration implemented the “Clean India Cam-
paign”—an initiative aiming to construct toilet facili-
ties and bolster the country’s infrastructure through
investments equivalent to 2 trillion rupees.

The biggest challenge, though, isn't just installing
more facilities. To me, the key is changing the way
people perceive the problems. That's why | started
to see publishing as a great avenue for effecting
social change. If we could make more people aware
of the mottainai mindset, a Japanese idea that basi-
cally covers the “four Rs” [reduce, reuse, recycle, and
respect], | knew we'd be able to help today’s kids
develop an understanding of just how precious the
things and the nature around us really are.

Gupta: That's a great idea. It’s a lot like the Goonj
concept, actually. We deal with almost 3 million kilo-
grams of material every year, like used clothing, foot-
wear, school materials, and general goods. What
we're trying to promote, though, is the idea that we
all talk about recycling, but can we get into opti-
mum utilization before we recycle? Take a water
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bottle in the city. A kid uses it for six months, and
maybe the cartoon character on the design looks
outdated or the color fades, you can still use the
bottle. If it goes to a village, it can still enjoy village
life for another six months before it gets recycled.

Koga: India has one of the largest populations in
the world, with estimates suggesting that the cities
alone produce more than 100 million tons of gen-
eral waste a year—and roughly 40% of that total just
sits there. When | went to Delhi last month, | climbed
up a mountainous pile of unprocessed garbage that
rose almost 10 stories high!

Gupta: India has always been a country of recy-
cling, actually. It's so unfortunate that we've created
so much of a mess on the roads. It has a lot to do
with plastic and packaging. In India, we don't have
much food waste—dogs and cows will eat leftovers
because they're on the road, too. Most of the waste is
the endless amount of plastic packaging coming from
the biggest companies, and no one is stopping them.

Koga: Now that we're talking about recycling, |
remember how the chai tea in town used to come in
unglazed cups that you could just smash apart and
throw into the street after you finished your drink.
The clay would eventually break down and return to
the soil, essentially. Now, though, everything’s plas-
tic; they just roll around on the ground, unable to
degrade naturally.

Gupta: With a developing economy and a growing
population, India doesn’t have all the open land it
used to. If you see the history of India, we were one
of the cleanest possible, greenest possible countries.
We just need to revive that. We don't have to inno-
vate anything new in India. We just need to revive
our very beautiful tradition, our culture, educational
system, and the way we used to live.

Koga: When | visit schools, a lot of teachers and par-
ents tell me that our program helps them remember
things that had faded from memory. Although the
country used to have a recycling-oriented mentality,
economic progress has made that perspective
seem less and less relevant. Bringing back the basic
mottainai spirit could help India cultivate change for
the better, | think. What are the other issues that
you think India needs to deal with?

Gupta: If we don't take care of the villages in India,
we'll only make things worse because our country
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TU—DRUR T "HRAENEF ¥ T\ TOFEDIEDRBIE L4 5T, Ata“read-aloud”session in a public school in Delhi.

still lives in the villages. The largest employment
sector is still agriculture. But if you look at the last
few years or decades, you'll see that like many other
countries, we've also grossly ignored our villages. If
we can develop better water resources for agricul-
tural use, we'd be able to boost and expand local
employment and reduce the migration of people to
cities—which will help solve the slum problems, too.
Right now, people are moving to cities in a kind of
forced migration, not migration by choice. We have
to go back to the roots as a nation. If you want to
solve the problems, then, let’s focus on agriculture,
focus on water, and focus on people in the villages.

Koga: What are your next goals for Goonj?

Gupta: Ever since we started, I've always wanted
Goonj to grow as an idea—and not just as an organi-
zation. For that to happen, we want people to repli-
cate it, take it to their geographies around the world,
make corrections and add new elements. It’s all about
spreading the message as far and wide as possible.

Japan-India Distinguished Visitors Program

Launched in 2012 to commemorate the 60th anniversary of
diplomatic relations between Japan and India, the program
aims to strengthen the relationship between the people of
both countries by inviting distinguished and influential
individuals from India to engage in dialogue with counter-
parts in Japan. I-House organized this program jointly with the
Japan Foundation and invited four distinguished fellows in
2012-16. This program is being co-sponsored by Shahani
Associates Ltd. from 2017.

ZOMNHKIF2017EIRBHICITTONIHDTT,
This dialogue was conducted on September 8, 2017.
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Editing: International House of Japan, Program Dept.
Photographer (interview and cover): Sasaki Ko
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Expert Tips on Enjoying
I-House

“World Houte” in a
Maktumoto Seicho Novel
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In his 1962 novel Kyukei no koya (The Spherical
Wilderness), Matsumoto Seicho describes a
“World House” standing in a quiet corner on a
hill. This hall was a modernist structure overlook-
ing a traditional Japanese garden and built on
the premises of a former zaibatsu estate. Among
its users were many foreigners, and it was located
in a neighborhood with many foreign missions.
Sound familiar? It would not have been at all sur-
prising if Matsumoto had I-House in mind since
he was a member. Other literary figures who
were members include Edogawa Rampo, Miyoshi
Tatsuji, Mushanokoji Saneatsu, and Ooka Shohei.
I-House is currently going through old docu-
ments and audio in the course of creating an
archive, and maybe we will come across new ma-
terials relating to these writers!

I-House
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Kanahatn Yasunari and Mithima Yukio

NiRREE =SHiTX

TERRXIESEDEH 1957F48~58F3R1 (EEXE=EE, 19584F)
TP XY AN REBA—SHIOXE ADRT BEXF RRKZHRS. 20155)

Kyukei no koya, Matsumoto Seicho, Bunshun Bunko, 2003.
Annual Report April 1957-March 1958, The International House of Japan, 1958.
Amerika bunka gaiko to Nihon, Fujita Fumiko, University of Tokyo Press, 2015.
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[ Literary Masters ]

From the time that I-House was established, its members
have included many great writers, one even choosing to
Set many scenes of a novel at a facility presumed to be
I-House. In this issue, we focus on three prominent writers
closely associated with I-House—Kawabata Yasunari,
Mishima Yukio, and Matsumoto Seicho—and also
introduce episodes from William Faulkner’s stay at I-House
during the American writer’s visit to Japan in 1955.

ZEHRRIIEZRBEBRNS. ZOFEEZE > TV IIIHERK. EIEIC
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ERPHREDBERDERICKEREOLZRUTWBIEREZEDFL
72o 19586 Al NIBAEMA E50. = BAEAEROEIUED R
TBFEFPANIRATHEBEEZIT>CVWET,
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Nobel laureate Kawabata Yasunari had a longstand-
ing friendship with Mishima Yukio, as revealed by their published corre-
spondence. Kawabata recognized the genius of Mishima early on, and
Mishima showed unwavering respect and admiration for the elder
writer. Kawabata was also an old friend of I-House founder Matsumoto
Shigeharu and played a major role in I-House’s establishment, helping
to raise funds and serving as a trustee. In 1957 Kawabata, who was then
chairman of the Japan PE.N. Club, visited Europe to attend a Pen Inter-
national meeting, and he delivered a lecture on his “Impressions of
Europe”at I-House upon his return. He spoke of being deeply moved by
the paintings of Pablo Picasso, and of his meetings with Francois Mau-
riacand T.S. Eliot. Kawabata also served as the nakodo (go-between) at
the June 1958 wedding reception held at I-House for Mishima and
Sugiyama Yoko, daughter of Nihonga artist Sugiyama Yasushi.

n

Japan
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The great American novelist William Faulkner
spent a month in Japan in 1955 as a guest of the
US Embassy. He attended a literary seminar in
Nagano and was a featured speaker at lectures
in Tokyo and Kyoto, staying for a period at
I-House. In his presentations, he pointed to simi-
larities between the aristocratic culture of his
native American South and the feudalistic
system of prewar Japan—noting also that both
suffered wartime defeat—and suggested that
such points in common could serve as a conduit
for deeper mutual understanding. At I-House he
had meetings not only with Kawabata but also
the writers Takami Jun, Ooka Shohei, Ito Sei,
Aono Suekichi, and Nishimura Koji, records of
which reveal that they discussed American liter-
ature and Faulkner’s beliefs and convictions.

FAINIRATEKS 27 4 —0F— () EMAKER (B)
Faulkner (left) and Matsumoto Shigeharu (right) at I-House.

XHEBE (REH) FRZSEHT>TVET, (P.15)
I-House Library (members only) offers tours for visitors. (See p.15)
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Delve into Japanese Culture @I-House
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The icons indicate the language(s) used during a program.

-

r
s Room 2 . .. . .
E 1] Ak i axmaus oom Dashi and Umami in Japanese Cuisine :
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becture Hall 74 ‘A= U T RREAFAREAXAYT—5-) (/”—7—?u$§ 516823?H Yanaglhara Naoyukl Vice President, Yanagihara Cooking School of Traditional Japanese Cuisine / \
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ey y— ” The Fate of Hikaru Genji and the “Two Fathers”"— é'dEl RO FE EFMRPOI 7 BIEESNDDHSHEE Today, chefs from all over the world are incorpo-
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Admission: Free The Tale of Genji Seen Through the Life of Buddha (Studonts: 500 yans | B ELPEREREREIBNS ZOBHES ;atnr;g ellemen;s;1 of lJapanese‘ﬁwsmle mtohthﬁ!r own
Coorganized by Members: Free, ELWREET ARRBICERAERVWERD ood culture. This lecture will explore the history,

International
Research Center for
Japanese Studies
(Nichibunken)

Araki Hiroshi  Pprofessor, Nichibunken
Gaye Rowley Professor, Waseda University (Commentator)

HEROEFOERICETVITDEEFOLREZSD
CHEARBEMNMBEDL>TVD EVWSTREYEIDOH
HAD HECIRER>TWELHRIXFELT
DFFffibBEVWIRRYEICIE. SR LA ERNG
WENSDIZ— IV BRHRBPIEREBEDBRERN
HR/INTVWEIN SEIEBFTRABERICA VPR
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MEIBREZ<ONZATHATDAEREZERLTL
rREXT,

The Tale of Genji has been often interpreted as a
moral parable of Buddha’s wife and child. As a
major work of world literature, it is bound to have
unique interpretations and be rediscovered from
wide international perspectives.

In this talk, Professor Araki will attempt to give
new perspectives to the common interpretation
of The Tale of Geniji.

Guests staying at I-House on
Feb. 13 or 14: Free)

DESRTELIOKBEHEBELEZSVWET,

presentation, and philosophy of Japanese cuisine.
Tastings of umami-rich dashi will be included.

206 1.

7:00 pm @

BE
Lecture Hall

£m&: 1,000
(B4 :500M. 28 #H)

Admission: 1,000 yen

(Students: 500 yen, Members:

Free)

I-House Lecture
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China’s Populism in the Internet Era

Ako Tomoko Associate Professor, Graduate School of Arts and Sciences, University of Tokyo

EEOEUBR Y KRAXMERTONS Y TROE
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WEIT . —RIC.FEFREEERELTHEIND S
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FOoTWETFBIERZSULERREESRZZ S
EMTEZDTLLOIN?

Populist storms are raging in developed coun-
tries, as seen in upset votes in the UK and US. In
general, China is not classified as a democratic
state, and in recent times it is rarely considered in
the populism trend which has developed mainly
in the West. However, strong elements of popu-
lism appear in Chinese “People’s Democracy,”
especially with the rise of the Internet. How
should we grasp China’s populism in the chang-
ing international situation?

2016+

7:00 pm @

ElENEREZR—IL
Iwasaki Koyata
Memorial Hall

£%:1,000M
(R8-%4%:500M)
HKBRERBEAD

Admission: 1,000 yen
(Members and Students:
500 yen)

Including reception fee

Architalk~2E£ZBULTHAZH# 2

Archaeology of the Future Gkknz#)

HIE [l mex

Tane Tsuyoshi Architect

TBEDORKEEZITWES EHZICUNEEFEL
Feo BWBEDBFOTEN BRERKANEDR
FT<NZEB>TWET ,—IRMNZFEILEY
BOTFHA VR ETEBNICEIEZED 2REERD
HRKZHBMICEBIUET,

“l have reached archaeology in thinking about
architecture. | believe the memory of the distant
past will lead to the future of architecture.”—Tane
Tsuyoshi who designed the Estonian National
Museum will share his insights through his recent
works.

DIEIYSOA INSINSL 6

316,
une

Lecture Hall

Zn#&:1,000H
(#4:500M. 28 #EH)

Admission: 1,000 yen
(Students: 500 yen, Members:
Free)

I-House Lecture
BRI EWSEZES—F BY
BB E— arvn—roresass

Mori Ogai: A Life of Translation

Nagashima Yoichi  Adjunct Professor, University of Copenhagen

FrFI -ty OTEEEFAZ  XEERE LT A
BERRERRIEUNERBRVWESREEIRPOAT
BERDERICUHFBEABANXEEELTDE
PO EOANEZES THIR U AFRICHEMRAAL
OhEERLET,

Mori Ogai translated The Improvisatore, an auto-
biographical novel by Hans Christian Andersen,
and changed it into his own work. Professor
Nagashima will examine how Mori “translated”
himself and his life into his works.

KTOTSLRBPEEBBVEAICLD  Fr Y LLBLUCEENELZHENHDE T BHUAADER B HRDRBIEEZEMSEL LS,

7095L0 FIFHEBELWWE-LE Tel: - - Mon.—Fri., 9: _s; XETOT S LOFMPEFOTOT7—ILE T T YA hTTEWRFET.
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KANY NI BBRDLANSYSAKURAE T —Z 0V I - H—F Y 1 BNAERAAVE T CHIADRI RO FHREEEBH W LET,

PLEASE NOTE: All programs are subject to cancellation, rescheduling, or change due to unforeseen circumstances. When making a reservation, please include a daytime contact
number or an e-mail address. A detailed schedule of the programs and profiles of the participants will be available on the IHJ website. As a general rule, the doors open 30 minutes
before the start of each program. The restaurants (SAKURA and The Garden) at I-House may be crowded before and after events. We recommend that you reserve a table in advance.

EHEVWEDLE
Reservations
& Inquiries

e-mail: Program@i-house.or.jp

EBXRE LHS ; :
. web: WWW.i-house.or.jp

Program Department, I-House
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The Global Resonance of I-House
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Barbara Ruch
Professor Emerita, Columbia University
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Shortly after I-House was incorporated, | was sent
to Japan to work for the American Friends Service
Committee. Japan then still suffered from the
agony of defeat and physical devastation.

Now, after well over half a century | have retired
from teaching about Japan, and am engaged
full-time in the Institute | founded in 1968—the
IMJS: Japanese Cultural Heritage Initiatives. Its goal
has always been to create international mecha-
nisms and ongoing institutions to return to health
and relevance aspects of Japanese culture dam-
aged by World War II, by Japan’s earlier Asian wars,
and even by the Meiji Restoration.

One day | received a shocking phone call from
Carnegie Hall. A JapanNYC Music Festival, planned
by Ozawa Seiji, was turning out to be all European
music. Only the artists were Japanese. Did Japan
not have any music of its own?! Of many reasons
for this state of things, one would be Meiji govern-
ment policy which banned Japanese musical
instruments from the schools in favor of European
instruments, a ban lifted only recently. Young Japa-
nese now, however, are eagerly engaged in relocat-
ing their neglected musical roots, and musicians
worldwide seek greater access to the voices of
wagakki despite the incredulity of older Japanese.

In response, in 2006, we established at Columbia
University America’s first and only Japanese wagakki
training program for academic credit. The Colum-
bia Gagaku Ensemble of New York and the Hogaku
Ensembles of koto and shakuhachi are now well-
known, as is our intensive summer Mentor-Protégé
Program for players of sho, ryuteki, hichiriki, shakuhachi
and koto. I-House has been our staunch Tokyo ally in
these efforts through residency support.

There is still no wagakki “Juilliard” or “Royal Acad-
emy” in Japan. Therefore, we launched the Tokyo
Academy of Instrumental Heritage Music—not a
building, but a person-to-person “affiliation” be-
tween non-Japanese Western instrumentalists and
Japanese wagakki professionals. This Global Artist
Residency enables eminent performers from major
Western orchestras to come train in a Japanese
instrument and to take home, and on world tours, the
repertories of classical and living wagakki composers.

The special magnetic aura of I-House draws
together these international music collaborators,
and actualizes the move beyond “just talk.” Through
the glorious sounds of ancient, reborn wagakki
voices they can move and breathe together and
experience with Japanese musicians the true joy of
knowing Japan-born music.

1-House
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Celebrating the New Year with Your Family and il
Friends at SAKURA:“Osechi” —

LANZYSAKURATIE . TTENS3HETOS Y FIAAI MIFESEERIEZCABRWLE T,
HARERZHEKDEHS DofchEUicDEEEZHBTULLIEE W,

For the first three days of the New Year, “Osechi,” traditional Japanese New Year’s cuisine, will be served during
lunch hours at the Restaurant SAKURA.

28R /period  2018.1.1(Mon) ~ 1.3 (Wed) 5»#%14/Lunchtime 11:30 am ~2:00 pm
—i%¥}& /Regular rate ¥4,860 25|$}€ / Discount rate ¥3,888

KR P —ERBNOBEINES B TWLEX T, F5IHERERXCREREDOHICERSNE Y, FRIOC FRERBOWLET,
Tax included. The above prices are subject to a 10% service charge. Discount rates are applicable for IH) members. Reservations recommended.

Tea Lounge

SAKURA The
= Restaurant

CFH-BHEVWSEDLE

(Reservations and Inquiries)

Tel: 03-3470-4611

RABEMCRE T H—FUTEHRULZIRERHESE!
(5:30-9:30 pm)
On December 31, 5:30—9:30 pm,
The Garden will serve traditional soba noodles.

Garden

From I-House Library

HEZRFEODIEN
Weekend Tour of I-House Library

FANODAOREETHEER 1O RESEHELIEBNEI . NEEPREREIC
KM HZDHICIE. CHBEAEREZCREALEIDOT. BRBEICSSMLEEST L,

At the I-House Library, tours for visitors are offered once every month. If you are interested in using our library
or becoming a library member, you are welcome to take this opportunity to learn more about us.

R[E /Date

2018.1.27 (sat) 2:00 pm

5P /Venue FAIN\VAREENEIRE
BELLITEEWL,
Please come directly to
the I-House Library.

NEZETIE. BASLVERERICET2RXHRY 2RI #9257
THROEFE. BLZ4005 1 ML OMEEZEDHIZ TV BIZRLEE.H
AAREPEFIRICH U SESFTRERL BRORME EEL A OB
NZT > TVERT, (FAN\IZRERIVRERE . EHT ANDOHHIFATI#E

I-House Library collects some 27,000 volumes of mainly English-
language books and 400 periodicals on international relations
and Japan. The library also provides reference services, curates

theme-based exhibitions, and organizes book-reading events.
(Available only for members, library members, and hotel guests)

XETERBIEHN3077. S FHRARETI 2AMUBOEERE Y
THA BRI,

The tour takes about 30 minutes. No reservations required.
Dates after January will be announced on our website. If
you wish to take the tour in English, please call the library
in advance.

EEXIESEE RE=E  |-House Library

CFH-BEVWEDE | Tel03-3470-3213 (Mon.-Sat., 9:00 am-6:00 pm) E-mail: infolib@i-house.or.jp
(Reservations and Inquiries) | www.i-house.or.jp/eng/programs/library



What Is I-House?

&S TEERXEREN

NS EEAEBRSELEE (I-House=7/\D R) i BAREHERED AL DB D
XAERTREMWIHAEBCCEBREEEROREEZNSIEEZBMIC. 19524
Ay 7x7—MEZIELHETIRADERABRLCEANSOXZIBICLDEEIL
ENFEEFORBEFTI HODFEENBRREOHF T HARD ALHE,
BRU.BVESHZI&THe  ZIREULTWED,

8L0Z J9WIM 9L ON  ApS1ienp asnoy-|

The International House of Japan (I-House) is a nonprofit, nongovernmental
organization incorporated in 1952 with the aim of promoting cultural ex-
change and intellectual cooperation between the people of Japan and those of
other countries. Inspired by the beautiful traditional garden which surrounds
the clean yet graceful design of its buildings, both foreign and Japanese visitors
can come together in creative dialogue and relaxed contemplation.

How to Support I-House

CAR.CHHOEEW

ERXCREDEEIZ EANDZHDOMEAN BE BRYERENSDIIEIC
Lo THABGNTVRT HREDEHEE ICCERWLFSIEIRICIE. EO
CARBBZVWETHENEWSETCHAZEBVWEAL LTI 2H . AHHH
FEATHEZ2EBRXEEENOBABLITEANCLIDSHMICIE. TELDRBRB
BENEAZINXY,

The activities of the International House of Japan are supported by individual
and corporate members. We welcome your contribution through becoming
a member, renewing your membership, or making a donation. Donations to

the I-House by domestic corporations and individuals are deductible for tax
purposes in Japan.
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facebook: International.House.of.Japan RRAMOBEER AARRGELD) LOESHI0H
X 5 min. walk from Exit 7, Azabu-juban Station, Oedo Line
Y Twitter: @1_House_Japan 8 min. walk from Exit 4, Azabu-juban Station, Namboku Line

10 min. walk from Exit 3, Roppongi Station, Hibiya Line
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